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Style# 10001 STN: 


Men’s Slim Jean 


THE NEW TERRITORY. 


Guess Stonewash Jeans get their texture from a special process that involves 
the use of pumice stones, leaving them soft and supple, yet tough as steel. 
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Dunegarces- the real 
American workman’s 
uniform whose name 
derives not from the 
factory, but from the 
Hindu dunegri; coarse, 
cotton blue trousers 
worn while cleaning 
up dung and working 
on the farm. 
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With this issue, 


welauncha : 


new review 


section called 


Multimedia 


far left) Brod, 


Burr, and Hajdu 


AMPURLIAT (2228 


PUBLISHER’S LETTER 


Multimedia Reviews 


year's ago, and imagine that we had indulged 
in a little bold prophecy: “In the next decade, 
you will buy all your music on shiny little discs, 
rent movies on tape to watch at home, and 


have 50 TV channels to choose from.” 


would have laughed. You would have pshawed. 
Maybe you would have bought a different magazine. 
We're not indulging in prophecy now, though the 
coming decade promises to bring more technological 
change, more quickly, than any other. Instead, we in- 
tend to give our readers the latest information about 
the brave new multimedia world and to serve as 
their consumer guide to its products. In EW’s new 
Multimedia review section (debuting on page 60 and 
THE FUTURISTS: | 


: appearing monthly hereafter), you'll find answers to : 
(Clockwise from : 


: questions like: Which CD-ROMs are worthy of my | 

Mihaly, Harrison F ' F ave f 
y * : time and money? Is “virtual reality” more virtual | 

Nashawaty, Strauss, : 

: than real? What’s the latest news about on-line ser- 


1994 


MAGINE THAT this magazine had existed 15 : 


You : 


vices? Who are the stars of this new age? 

Our readers clearly have their eyes on 
the stars. According to subscriber re- 
search, you are much more likely than the 
general population to own CD players, 
laserdisc players, PCs, and peripherals. 
And many of you are conversant with the 
high-tech world of CD-i, 3D0, HTS, and 
HDTV. The rest of the country is catching 
up. Sales of CD-ROM drives may top 11 
million in 1994, and the number of CD- 
ROM software programs is skyrocketing. 

Our Multimedia pages—the first new 
review section since EW’s launch in early 


1990—will be produced by staffers who scrutinize 


the subject with the same care, judgment, and wit 
that go into the rest of the magazine. Senior editor 
David Hajdu is no stranger to the cutting edge: He 


: founded Video Review magazine in 1980, just as 


VCRs began to take hold. When chief critic Ty Burr 


: isn’t donning a VR helmet for a spin around the 


Guggenheim Museum, he covers the CD-ROM front. 


As for staff editor Doug Brod, writers Chris 


Nashawaty and Bob Strauss, designer Stacie Harri- 


son, and assistant picture editor Julie Mihaly, all 
were once as uncertain as the rest of us about the 
odd things happening to our TV sets and computers. 
But after a whirlwind ride on the learning curve, 


: they’re ready to describe and evaluate the future 


that’s already here. We think you'll like their work. 
teas cee SHAEL J. KLINGENSMITH, Publisher 


PHOTOGRAPH BY STEVEN FREEMAN 
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Entertainment 


RoR SU DAY.) (ASP R  222)'5 Se OoOr4 


NEWS & NOTES 


8/Ad Lib A guide to the glut of new home-shopping networks... 
Career advice for Burt Reynolds... HoT SHEET... and more. 


FEATURES 


16/COVER Reality Bites By DANA KENNEDY AND 
BENJAMIN SVETKEY His death was foretold, but was it inevit- 
able? Could those closest to Kurt Cobain have stopped his downward a. : 
spiral? @ Smells Like Teen Exploitation Cashing in on the suicide. @ A 

Life in Music Cobain influenced a whole generation. @ Making Tracks 
Some rare music by Cobain, with and without Nirvana. 


28/(Not Just) Another Baldwin py MELINA 
GEROSA The youngest of the acting Baldwin brothers, Threesome’s 
Stephen is not a wild man any more, but he plays one in the movies. ne 


30/With a Little Help From Their Friend ' 

BY REBECCA ASCHER-WALSH A collection of early Beatles u*) Re , 
photos inspires the new film BackBeat. @ 34/The New Lennon Ian P wi 
Hart plays the Smart Beatle with an accent on authenticity. PLUS: ~ 

Do three guys and a tape add up to a Fab Four? hr 


REVIEWS F a F 


36/MOVIES owEN GLEIBERMAN on Serial Mom; also 
Cops and Robbersons and Sirens. PLUS: Patty Hearst. 


44/TELEVISION KEN TUCKER on RoboCop; also Getting 
Out and The Yearling. pLus: Looking at TV through a PC lens. 


ie! 


50/BOOKS ceENE LYONS on Zhe Alienist; also The Day 
After Tomorrow. PLUS: Tuning The Piano into a book. 


54/MUSIC crec sanpow on The Doo Wop Boz; also Pink 
Floyd’s The Division Bell and the Neville Brothers. PLUS: Pantera. 


60/MULTIMEDIA ry Burr on four CD-ROM movie guides; 
also The Complete Maus and five games. PLUS: Art Spiegelman. 


64/VIDEO ry surRR on Mrs. Doubtfire and her ilk; also 
Batman: Mask of the Phantasm. PLUS: Mating for livelihood. 


70O/KIDS Lois ALTER MARK on White Fang 2. 


DEPARTMENTS 


2/Publisher’s Letter EW leaps into the future. 

6/Mail John Grisham, David Lee Roth, Italian lesson. 
14/Behind the Scenes [Is Susan Lucci turning into Erica? 
72/Encore April 27, 1986: Geraldo Rivera vaults to fame. 


Cover Frank oCKENFELS 3/0UTLINE 


HIBITED. ENTERTAINME 
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ALPIRAIM 22... A99''4 ILLUSTRATION BY GLENN MITSUI 
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MULTIMEDIA: 

EW introduces a new 
section devoted to 
high-tech entertainment 
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MAIL 


JOHN DOUGH 


UNDERSTAND John 
Grisham’s desire for priva- 
cy (#216, April 1), but I do 
enjoy reading his inter- 
views when he gives them. 
He has his head on straight 
and he knows what is real- 
ly important in life. It’s re- 
assuring to read about a 
successful author who puts 


TWES?5 MILLION 
AUTHOR FRALLY 
TALKS ABOUT 


—NiD 
HIS PROBLEMS 
WITHHOLIY DOD 


his family first, resists the siren call of : 
Hollywood, and is not afraid to admit that 
he goes to church. As a fellow Southerner : 
who is also an aspiring writer, I cheer his 
success. Any hopeful writers would want : 
to emulate Grisham’s financial achieve- : 
ments, but they should also emulate his : 


levelheadedness and character. 
BoB FISHER 


Cleveland, Tenn. 


machine—or at least fifty-fifty. 


BEVERLY SPEAKES } 
Memphis 


eres MUCH hesitation and doubt, I 


the one featuring writer John Grisham, 
diversity and that you realize that not 


of Hollywood. I hope that other covers 
featuring notable producers, directors, 


and writers will follow in the near future. 
SHARONE BILENKIN : 


Edison, N.J. 


ROTH’S WORTH 


Roth, the man whose music got me 


APRIL 22, 1994 


THEREAL OSCAR WINWERS » WHY 6EN“X MOVIES FLOP. 


JOHN GRISHAM EXPOSED 


through junior high, high 
school, and now my early 
20s? Thank you, ENTER- 
TAINMENT WEEKLY, for 
being one of the few mag- 
azines to give Roth the 
credit he deserves. He 
has always represented 
what rock & roll is really 
all about—fun and innova- 
tion—unlike his former 
band, Van Halen, which 
has turned into what Roth has called a 
“yuppie barbecue.” 
BRETT BENNETT 
Lima, Ohio 


BAD RAP 


[. YOU'RE GOING to quote opera 


: lyrics (“Flip Fantasia”), check your 
Assistant Professor of Psychology 

Lee College 
: la,” not only is incorrect, but also doesn’t 
i ; translate. I realize you were making a 

EVER BEFORE hasa celebrity inter- : 

view caused me to think, Wow, this is a : 
truly nice guy who deserves the big : 
bucks he is getting! How refreshing to : 
find out that the writer responsible for : 
sparking such interest in our fair city is 
more family man than money-making 


Schirmer or Ricordi scores! Your Hip- 
Hopera sample lyric, “Elucevan e stel- 


comic point, but the line is “# lwcevan le 
stelle” (“The stars were shining”). 

KEN MALUCELLI 

San Francisco 


CORRECTIONS: 
The photograph ac- 
companying “What 
Ti3 I’m Reading” mis- 
takenly showed British author Robin 
Cook (left), who has published several 


i thrillers in France. Our story con- 
can finally proclaim that I believe : 
ENTERTAINMENT WEEKLY is the best : 
magazine around. Your covers, especially : 
: incorrectly attributed a quote to Tom- 
are simply proof that you are open to : 
i Hackman who told 11-year-old Oscar 
only movie stars make up the backbone : 


cerned American author Robin Cook 
(right), whose latest medical thriller is 
Fatal Cure. Also, a News & Notes item 


my Lee Jones. It was, in fact, Gene 


winner Anna Paquin, “I guess now 


i you'll get the part in the school play.” 


We regret the errors. 


ENTERTAINMENT WEEKLY welcomes mail 


: from its readers. Please address letters to 

: ENTERTAINMENT WEEKLY, 1675 Broadway, 

New York, N.Y. 10019, and include your 

C name, address, and telephone number. Letters 
OULD THERE be any greater topic } 

to write about than singer David Lee : 


: SUBSCRIPTION PROBLEMS? GALL 1-800-828-6882 


may be edited.for clarity or length. 
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is ‘I do right away to 
/my Sidekick. The dealer had to 


wait a little longer,’ says Connie # 


ate who was in for a surprise when she 2" »4. 
bought her peppy little Suzuki 2-door Sidekick JX. It Bee: 


seems that besides standards like the rear-wheel anti-lock brakesand >) "9899, 
power steering, the dealer had added a special option at no extra charge—himself. “5 | xi 
“That was okay with me,’ Connie says, “because I think you've got to look for the same es - 


qualities in what you drive as who you marry: Dependable. Smart about finances. Ready to take SR ANSE a 

you places you've never been. But most importantly, able to weather the storms with you.” No doubt Connie’ refer- 

ting to | the fact that her 4-wheel drive Sidekick is perfect for her Southern city’s long, rainy, muddy hurricane 
season. And thanks to the fact you can take its + top off, a Suzuki Sidekick is perfect for summer sun, 


§ as well. So go ahead and take a test drive. No > doubt you will live happily ever after, too. 


SUZUKI. 


Ask anyone who owns one* 


Call (800) 447-4700 for the dealer near you. 
$12,849 MSRP* 


NEWSCONOTES 


APRIL 22 1994 


* MOVIES, TV, MUSIC, BOOKS, AND VIDEO > 


EDITED BY MAG 


GGIE MURPHY : 


That’s Entertainment® 


Buying into the neat wave of shopping networks 


OODBYE, CUBIC zirconium. 


jewels and figurines, the 
$2.5 billion home-shopping 
industry is now setting its 


CDs from John Oates of Hall and Oates, 
order videos from Rex Reed, and get 
Beavis and Butt-head T-shirts by phone. 


APRIL 22, 19914 


ter winning over lovers of : 


: “QVC and HSN are reaching only 8 per- 
Hello, Seinfeld T-shirts. Af- : cent of the market,” says Mark Rosen- 
thal of MTV Networks, which intro- : 
: duces its first shopping spots in June. 
: “People are saying, ‘Okay, how do you : 
: get the other 92 percent?” The answer, 
sights on TV, movie, and : 
music fans with a new wave : 
of programs designed to entertain as 
well as entice. Soon, you'll be able to buy : 
; CATALOG 1 The brainchild of Time 
: Warner (this magazine's corporate par- 
: ent) and Spiegel, Inc., this New York— : 


as compelling as regular TV. Among the 
planned new shopping services: 


BY MELINA GEROSA 


: based network features minidramas, 
: “news” reports, and other gimmicks to : 
: sell merchandise from more than eight 
: mail-order catalogs (such as Crate & 


Barrel’s). “Our mission is catalog shop- ' 


: ping as TV entertainment,” says Cata- 
insiders feel, lies in making the channels 
: lineup: Viewer’s Edge, hosted by Reed, : 
: features hard-to-find videos, TV-themed : 
: collectibles, and specialized movie kitsch. : 
Now available in four test markets, | 


log 1 manager Rod Parker. Also in the : 


Catalog 1 plans to roll out nationwide : 


: over the next year. 


ILLUSTRATION BY MICHAEL KLEIN 


i MTV NETWORKS On its first jaunt : 
: down the information superhighway, : 


~The Reynolds Rap 


: MTV (and its sister networks VH-1 and 
: Nickelodeon) will sell CD packages, con- 
: cert tickets, tour jackets, hip-hop cloth- 
: ing, and Ren & Stimpy merchandise in 


: promotional spots that could easily dou- : 
: ble as music videos. If viewers respond : 
positively, the network will launch its : 


: own retail channel. 


: Q2 This yupscale, weekend version of 
: QVC will debut May 21. Unlike its : 
: mother channel, Q2 will air regular pro- 
gramming, such as Pillow Talk, a late- : 
: night talk show hawking how-to books : 
: and videos, and lingerie, and Swmmer . 
: Sizzler, specializing in beach books. “The 
: problem has been the randomness of 
: home shopping,” says Q2’s Candice Car- 
: penter. “This is more like a network. : 
: Every show is like a series—on at the : 
: same time every week.” And since QVC 
: struck gold with celebrity spots, Q2 also : 
plans to have its share of famous guests. : 


i MAXMUSIC Coproduced by John 
: Oates and direct-marketing expert J.W. : 
Roth, this hour-long program just de- 
: buted on E! Entertainment Television. : 
: Its Mad About You-like couple sells : 
: classic rock (from Simon & Garfunkel to 
: Aerosmith) to 25- to 54-year-olds. : 


999 


i “They’re what we call ‘passive buyers, 


says Oates. “They play air guitar to 
: their favorite tapes, but they can’t deal : 


: with going to Tower Records.” 


: Though it might be hard to believe, | 
: these new channels represent only the : 
: tip of the shopping iceberg. According to 
: reports, British rocker Peter Gabriel has : 
started work on home-shopping pro- 
gramming, and HSN will launch Televi- 


: sion Shopping Mall this summer. 


: Does all this add up to one (or two or : 
: three) shopping networks too many? 
“The failure rate of home-shopping ser- : 
vices is over 90 percent,” says Craig 
: Bibb, a Paine Webber analyst. “They : 
: can try to draw in new viewers and to : 
reinvent formats, but the real opportu- 
: nity will be when there’s interactive : 
: programming.” But Q2’s Carpenter : 
; thinks otherwise. “The people who get : 
: cable represent $600 billion in retail : 
: spending,” she says. “Home shopping to- 
: day is a $2.5 billion business. There’s a : 


: lot of room to grow.” 
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xO GAN THIS GAREER BE SAVED? 


Falling Star: Burt Reynolds 
® Career Pinnacle: A ’70s superstar thanks to Deliverance and Smokey and the 
Bandit, Reynolds reemerged in the 90s as the hero of CBS’ Evening Shade. 

® Latest Misstep: Since settling his tawdry public divorce from Loni Anderson in 
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January, Reynolds has careened from one crisis to 
another. He scuffled with a Fox TV producer who 
asked about the divorce, lost longtime mentor and 
former lover Dinah Shore to cancer, broke up and 
reunited with girlfriend Pam Seals, and was re- 
cently attacked by muggers outside an L.A. book- 
store. Reportedly he threw a tantrum on the 
Shade set and tearfully collapsed into the arms of 
guest star Kathie Lee Gifford. In addition, on 
March 30, Reynolds was rushed to an area hospital 
sutfering from chest pains, nausea, and dizziness. 

® Perceived Problem: He's falling apart. 

# Next Step: “Burt needs to realize that he’ll 
have to handle the stress, because it will never 


go away,” admits Reynolds’ spokesman, Joe Sutton, who adds that Burt’s celebri- 
ty friends are rallying to his side. (Clint Eastwood has suggested meditation; Bill 
Cosby has recommended a stress therapist.) Meanwhile, Reynolds recently 
signed an estimated $1 million contract with Hyperion to pen his autobiography. 
Advice: Though there are those who believe Reynolds should lie low for a 
while, Sutton disagrees. “I don’t think Burt needs to slow down. He just needs 


to put stress in its place.’ 


’—_ Meredith Berkman 


Whole ZlataShakw 


H ER BOOK, Zlata’s 
ary, a child’s- 
eye account of how her 


family struggled to sur- ———— 
3 y ; b) r 
/Alata’s Diary 
: ee 

A 


first trip to Los Ange- | 


vive in war-torn Saraje- 
vo, is an international 
best-seller. But on her 


les, Zlata Filipovic, 1 
did what every other 
teenager would do— 
with one very notice- 
able exception. In ad- 
dition to hitting the 


: inson (Field of Dreams) : 


: at Universal Picture 
: which paid $1 million fc 


Child's 
Life 
in 

Sarajevo 


ep Zlatee 
W7 Filipovic 


rides at the Universal : 


Studios theme park, Fil- 


Daniel (Jombstone) and 


director Phil Alden Rob- ' 


: the rights to her book. : 
ipovic also took a meet- : 
ing with producer Sean : 


Although the book 
: validity came under fire 
: in March, when The Ne 


ENTERTAINMENT 


Republic questioned : 


who actually authored 
several entries, Robin- 
: son isn’t concerned. 
According to the di- 
rector, the film will 
incorporate material 
from the diary but 
may not focus on Zlata 
or be named after the 
book. “There are things 
in the diary that are 
very interesting,” says 
Robinson, “but we’re 


: doing a much broader 
: story.” No screenwriter 


has been signed, and 
: casting is months away, 

but may we suggest 
: Oscar winner Anna Pa- 
i quin? —Gregg Kilday 
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HOT OHEET 


NEWS 


@NOTES 


King’s Row 


ILLUSTRATIONS BY BARRY BLITT 


What the country is talking about this week... 


1 WESLEY SNIPES He didn’t see the cops during a 
high-speed chase. How about “Speed Limit” signs? & 


2 GLEN CAMPBELL’S AUTOBIOGRAPHY 
An entertainer who was strung out on cocaine and 
booze. Gee, what are the chances of that happening? 


3 NEW OLD-FASHIONED BASEBALL STADIUMS 
If it weren't for the foul language, the outrageous prices, the 
DH rule, and the traffic jams, you'd think you were in the 1920s. 


4 BACKBEAT 
How’s it feel seeing the Beatles as history? One day, I hope your 


kid says, “You know, Senator Vedder used to be a musician?” 


watching this, you don’t have one. 


7 CLINTON UNPLUGGED 
The President returns to MTV. He's not that hip, though: He 
thinks heavy rotation means jogging around the White House. 


COPS AND ROBBERSONS Chevy Chase’s 
} first film since his talk show bombed. How many 
people can say they've had flops in two media? 


MIKE & MATY A new “lifestyle” show. If you’re 


8 BROCCOLI Studies show laboratory rats who ate certain 
greens avoided cancer. They killed themselves. 


9 POLLEN COUNTS Hay fever is making millions of Ameri- 
cans miserable. This means Bob Dole can take some time off. 


10 AMERICA’S TALKING Anyone can audition and the winner 
gets to host the show. Isn’t that how they found Roger Ailes? 


11 ALABAMA PROMS A high school principal doesn’t ap- 
prove of interracial dating. But who do you take if all your 13- 
year-old cousins are already married? 


12 CHICAGO POST OFFICE Some employees have developed 
anew system for delivering the mail: One for you, one for me. 


13 STEPHEN BALDWIN Gee, what a good- 
looking guy. Any more like you at home? 


14 CASABLANCA II What's next? The 
African Queen on Elm Street? 


15 BAD GIRLS Drew Barrymore and Andie 


MacDowell in a Western buddy movie. Who 
wrote it? Thelma and Louise L’Amour? 


APRIL 22, 


1994 


King’s novels are scary, 
try facing him in court. 


King’s short story, the author 


een 
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TAKING A STAND: King 


his name be removed from 
the film and its advertising. 


In 1992, a New York court 


: million in damages. 


F YOU THINK Stephen : 
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to check out video-store copies 


: in five cities. King discovered 
: New Line had released the 
For the last two years, | 
King has waged a lonely : 
: legal battle against New Line : 
: Cinema over its 1992 film The : of court and will have to pay 
: Lawnmower Man. Although : King $10,000 a day if his name 
: the film used the title of : 


video with his name still at- 
tached to it. Last month, New 
Line was found in contempt 


is not removed by the end of 


this week. In addition, the 
: studio must pay King any 


profit derived from the home 
video since May 17, 1993, a 


: sum that King’s lawyer, Pe- 
: ter Herbert, won’t disclose. 
: “Stephen is thrilled,” says 
: Herbert, “and feels he’s been 
: vindicated.” 


It’s unusual for a motion- 


: picture company to be held in 
contempt of court, and King’s 
: legal victory may have far- 
: charged that the virtual-real- 
: ity pic bore little resemblance : 
: to his tale and demanded that : 
: there’s one more King-like 
: twist. After starting the legal 
: fight, King signed with Cas- 
: issued an injunction against | 
: New Line’s use of King’s : 
: name to sell the film. Ina lat- : 
: er settlement the studio also : 
: agreed to pay the writer $2.5 : 
: Ted Turner. A Castle Rock 
: In June ’93, however, suspi- 
: cious about the studio’s com- | 
: pliance, the author hired a : 
: team of private investigators | 


reaching implications for Hol- 
lywood battles over intel- 
lectual-property rights. But 


tle Rock Entertainment for a 
movie version of his book Do- 
lores Claiborne. Then both 
Castle Rock and New Line 
were bought by media mogul 


spokesman fails to see the 
irony, saying, “Does the word 
coincidence have any res- 
onance?” —Casey Davidson 


Good Horse Sense 


“T’VE FALLEN IN love with my 
horse. It’s a safer bet. We all 
know from my illustrious past 
that I should be sticking to men 
with four legs.” —Sharon Stone, 
on her equine costar (which she 
purchased after filming was com- 
plete) in the upcoming Western 


The Quick and the Dead 
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CAR AND DRIVER: What 
has Janet Jackson’s record 
label done for her lately? A lot. 
Eternally grateful, presumably 
for the 6 million copies of janet. 
sold, Virgin Records presented 
the singer with a $33,000 Land 
Rover. “It was a gift, from 
what I understand,” says a 
salesman at the dealership in 
West Hollywood, Calif., where 
the car was purchased. The 
record company won’t com- 
ment on the present, but Jack- 
son’s new vehicle has already 
been through one Los Angeles 
initiation—it was recently spot- 


YURI ELIZONDO/IONYX 


COMPLIMENTARY WHEELS 


ted at a Taco Bell drive-thru in West L.A., where Jackson, a : 
chauffeur, and a female companion stopped to pick up a : 


late-night bite. —Corey Levitan 


fact, Philbin’s dozen or so ap- 


MARC GRYAN BROWN/OUTLINE 


and NBC shows have fueled 
industry speculation that the 


LATE DATE? Philbin 


sidekick in the ’60s, doesn’t think he’ll be burning the 
post-midnight oil. “I’m flattered to be considered,” he 
says, “but I’m tied to my own show until 1995. I 
don’t think CBS will want to wait to cash in on 
Letterman’s ratings.” —Pat H. Broeske 


GAME BOY: After a tough day on the 
set, most actors are likely to head for the 
nearest bar. But Macaulay Culkin, 12, on lo- 
cation in Chicago for Richie Rich, prefers to 
unwind with a trip to Virtuality, a local video ar- 
cade. “Mac's into Mortal Kombat,” says assistant man- 
ager Lorne Gabriel. “He’s also big on NBA Jam and 
Laser Tag.” Mac, who often shows up with the entire 
Culkin brood in tow, doesn’t go unnoticed. “Oh, some- 
times you have to peel the kids off him,” says Gabriel. 
“Other times, kids look at him and think, ‘Forget it. It’s 
not him.’ Mac blends in very well.” And despite his super- 
star status, he pays his own way. “We’ve given him free 
tokens,” says the manager, “but 


; HOLY LAND DEAL: Dyl 
not a lot.” —Cindy Pearlman ts 
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REGIS ROYALE: Kathie Lee 
Gifford helped make Regis : 
Philbin popular, but David Let- : 
terman has made him hip, In : 


pearances on Letterman’s CBS : 
excitable Philbin will helm : 


CBS’ 12:30 a.m. program. But 
Philbin, who was Joey Bishop’s : 


TAKING THE JAY TRAIN: The time: 11:30 
a.m. The place: a New York City subway station. 
The scenario: Just before the A train begins its 
downtown run, a small crowd jumps on; it’s Jay 
Leno with a camera crew in town to film spots for 
The Tonight Show. As Leno moves through the 
car like a panhandler, the commuters take the in- 
trusion in stride. “What’s this for? A student-film 
project?” asks one commuter before politely giv- 
ing her opinion on a few jokes. Afterward, she 
confides, “I never look at TV, but I’d never tell 
him. Why hurt his feelings?” —Mary Makarushka 


THE NEW CENTURION: The Middle Ages 
have been very, very good to Sean Connery (Robin 
and Marian, The Name of the Rose, Robin Hood: 
Prince of Thieves), 
which may explain why he'll 
: take up the crown and scepter 
: to play King Arthur, opposite 
: Richard Gere’s Lancelot, in the 


: Jackson 


: $55 million epic First Knight. 
But why does the 62-year-old 
actor have a penchant for peri- 
od pictures? The ornate cos- 
=: tumes? The lavish scenery? 
“What draws Sean are the 
: scripts,” says a production com- 
: pany spokeswoman, who adds 
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KNIGHT MOVES: Connery 


: that Connery is a rabid reader. “He loves poetry and great 
literature.” As well as the king’s ransom. Connery’s estimat- 
ed salary for First Knight: $9 million. —PHB 


BOB’S LITTLE ACRE: Bob Dylan 
is knocking on heaven’s door...for 
real. Last January he became the 
owner of Sha’arei Am: the Santa 
Monica Synagogue, which stands 
on a plot of Los Angeles real es- 
tate purchased by a management 
company for the singer. “We’re 
not sure he knows there’s a syna- 
gogue here,” says Rabbi Jeffrey 
A. Marx. Sha’arei Am has four 
years left on its 10-year lease. Af- 
ter that, the temple’s fate rests in 
Dylan’s hands. The buzz has Dylan 
building a recording studio there, 
but Rabbi Marx isn’t convinced. 
“T expect we'll be here for a 
long time,” he says, adding, 
“T’d be happy to audition 
him as a cantor.” —CL 
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Diva Lacei 3 
may be losing : 
her cool over a : 
rising ‘All My : 


Children costar : 
statuette, real life has not been so kind to Lucci, 
whose failure to be nominated for a Daytime : 
: Emmy this year, after 13 straight nods and losses, 
: has sent soap watchers scrambling for the story be- 
: hind the story. 

KANE MUTINY: 
Perennial Emmy 


loser Lucci is vying 
for the vixen 
spotlight with soap 
daughter Gellar 


Gina Gallagher) : 


APRIL 22, 


BEHIND THE 


cere 
SCE 


Desperately Slipping Susan? 


B DANA 


KENNEDY 


supreme over daytime as Erica Kane, the 


carved out thriving secondary careers as 


OR 24 YEARS, Susan Lucci has reigned : 


and three-time Outstanding Lead. : 
Actress winner Erika Slezak, 47, of 
ABC's One Life to Live, are miss- 
ing. “There’s always a concern } 
with older characters—they worry 
about being pushed to the back- : 
ground,” says L. Virginia Browne, : 
former head writer for Another : 
World and The Guiding Light. i 

Reports from the AMC set sug- : 
gest Lucci may indeed be less than : 
sanguine about reaching middle : 
age. In fact, some say All My Chil- 
dren could be renamed All About : 
Eve. Since the introduction to the : 
series last year of Sarah Michelle : 
Gellar, 17, as Erica’s long-lost, bad- 
seed daughter, Kendall, some say 
Lucci has begun to act a bit like : 
Eve's threatened Margo Channing. : 
Gellar, a Lucci look-alike with the : 
same flair for venomous scenery- : 
chewing, is apparently vexing Luc- : 
ci: At one point, she did not appear 
in scenes with the teenager for six ! 
or seven weeks. 
Gellar’s arrival underscores the power—and 


XANO/SUSGNVS'O1SI4NIIYD AMLOWIL 


: frailty—of that soap-opera staple, the wicked diva. 


superbitch of ABC’s All My Children, and : 


Soap bitches often begin as ingenues and the tran- | 


: sition to maturity can be a rocky one. Eileen Ful- : 


a movie-of-the-week queen, a Ford pitch- : 


woman—and the world’s most famous 


Emmy loser. Yet while any story line 


ton, 60, has played the soaps’ original bitch, Lisa, : 
on As the World Turns for 34 years—but quit three 


: times before reconciling herself to the fact that she : 
written for Erica would undoubtedly end : 
in triumph, with her finally clutching the : 


was no longer the show’s superstar (her contract 
once contained a clause that Lisa would not become : 


: a grandmother). Fulton has been back on the show 


Though no one in the industry believes Lucci, 45, 
has lost her touch, her absence from the ballot may : 


indicate the difficulty of aging on the soaps and the 
: shows’ need to replenish themselves with younger : 
blood. An unusually high percentage of names on the : 
: Emmy slate this year are newcomers, while both 
(left, with Lucci and 


Lucci’s longtime costar David Canary, 54 (who has : 
won the Outstanding Lead Actor award four times), : 


1994 
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: since 1984, but says she is sometimes 
‘ “annoyed when the writers don’t see the 
: importance of me.” 

: — Lucci still dominates AMC, the No. 2 
soap, but her rumored insecurity could 
: not have been eased when Gellar was 
: nominated for an Outstanding Younger 
: Actress Emmy this year. (To make mat- 
: ters worse, Lucci’s costar Julia Barr was 
: nominated for Outstanding Lead Ac- 
: tress.) Sources say the friction with Gel- 
: lar began shortly after her arrival 13 
months ago—when, at the conclusion of a 
: rehearsal, a director told Gellar to punch 
: up the scene. No one communicated this 
: to Lucci, who became upset during the 
: taping, accusing Gellar of trying to up- 
: stage her. 

: Even though many of Lucci’s highly 
: charged acting exchanges with Gellar 
: are deemed some of her strongest work 
; in years, Felicia Minei Behr, AMC’s ex- 
: ecutive producer, says she has refused 
: to send out any clips of the pair togeth- 
: er for publicity purposes because she 
: was afraid it might diminish the story 
: line. Behr, to whom an AMC publicist 
: referred calls regarding Lucci, denies 
: any trouble between the two actresses 
: and says Lucci is “the most gracious 
: woman who ever walked the earth.” 
: Others believe it is Lucci who doesn’t 
: want to promote scenes with Gellar. 
“She is a very hot button at ABC,” says 
: one soap-industry insider. “She’s paid 
over a million dollars a year, and she’s 
pretty powerful.” 

: For years, Lucci was famous for not 
: abusing that power, renowned for her 
: ability to get along with the rest of the 
: cast. But some of the glowing stories 
: have been replaced by tales of feuds 
: with costars other than Gellar and her 
: role in the temperamental dismissal of 
: the show’s hairdresser. 

: If Gellar doesn’t win an Emmy this 
year, she certainly deserves an award for 
i diplomacy. She’s well liked on the set and 
: believed by some to be getting a raw deal 
: from Lucci. While skirting the issue of 
: tension, she says she owes her nomina- 
: tion to Lucci. “It was because of her—it 
was the work we did together,” she says. 
: “She’s a superstar. I could never take Su- 
: san’s place. I have no intention of doing 
: so, nor could I ever hope to.” But would 
: Lucci think that sounds just like some- 
: thing Eve might say? # 


The Other Side of Stardom 


Minions longed to be 

close to her, but Ray 

Coleman was—close 

& enough to provide 

first-hand insight into 

the meteoric rise of Karen 

Carpenter and her brother Richard, 

and into Karen’s tragic death. 
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Carpenters’ only authorized 
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LIFE AT THE TOP WAS FAR FROM 
NIRVANA FOR KURT COBAIN. BUT 
COULD ANYONE HAVE SAVED HIM? 


THE MOST STRIKING mourners aren't the ones 
with the purple-hair punk ’dos or those garbed 
in the traditional flannel-and-denim underground 
uniform. Instead, they’re the ones wearing 
makeshift headbands fashioned from the yellow 
police crime-scene barricade strips that sur- 
round Kurt Cobain’s house. But all of the 
mourners—a massive swarm of about 7,000— 


have poured into Seattle’s historic Flag Pavilion 


BY DANA KENNEDY AND BENJAMIN SVETKEY 
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IN THE FIRST WEEKS AFTER HIS DEATH, COBAIN IS ALREADY 
BECOMING APOP-CULTURE LEGEND, A SLACKER MARTYR 


on this crisp Sunday evening, April 10, to : 


honor the 27-year-old alternative-rock 
icon who, a few days earlier, had blown 
himself away with a shotgun. 


They light candles and throw rolls of 
burning toilet paper over the crowd—a : 


fitting memorial service for an 
iconoclastic antihero who sang 
brutalizing pop songs teeming 
with postadolescent confusion 
and angst. At midnight, after 
much of the throng has dis- 
persed, an anguished and admit- 
tedly inebriated Courtney 
Love—Cobain’s widow and 
frontwoman for her own group, 
Hole—arrives. In a weirdly 
poignant grunge communion, 
she begins handing out her hus- 
band’s old T-shirts. “He thought 
he could do everything,” Love, 
28, tells a clump of mourners, 
her words catching in her throat. 
“He thought if Keith Richards 
could do it, he could too.” 
Indeed, Cobain was bent on 
self-destruction well before Nir- 
vana crashed into the main- 
stream with 1991’s Nevermind, 
the breakthrough underground 
album that sold 5 million copies 
in the U.S. alone, legitimized the 
burgeoning alternative-rock 
scene, and made Seattle the 
most famous musical mecca 
since Athens, Ga. Cobain’s dal- 
liance with drugs—including a 
$500-a-day heroin habit—had 
been widely reported through- 
out his career. Wearing his 
death wish like a badge of hon- 
or, he joked about suicide in his 


songs (a track titled “I Hate Myself and : 


Want to Die” was recorded for but delet- 


and Nancy,” alluding to punk rocker Sid 


Vicious and his drugged-out girlfriend 
Nancy Spungen (he killed her in 1979 : 
and committed suicide in 1980). Love ac- : 
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tually angled for the Nancy role in the 


Now, in the first weeks after his death, 
Cobain is already becoming a pop-culture 


Cobain, above, in 1993 with drummer Dave Grohl (left) and 
bassist Krist Novoselic; at right, at a photo shoot the same 


year in New York, where he asked for a bucket to throw up in 


songs—with their extra-crunchy guitar : 
: riffs, tumbling melodies, and unapologeti- | 
ed from Nirvana’s last album, Jn Utero) 
and toyed with it in his life. It was ru- 
mored that when Cobain and Love trav- : 
eled, they signed hotel registers as “Sid 


cally screeching vocals—have always 


generation. Just 24 hours after Cobain 
was found by an electrician on the floor 


memorial T-shirts (see sidebar on page 


~_ 4s 


: charts. Around the country, bands dedi- 
: 1986 film Sid and Nancy but ended up 
: with a small part as a fellow junkie. 


cated songs to Cobain at their shows—in- 


: cluding Blind Melon on that Friday 
: night’s Late Show With David Letter- 
: man. Meanwhile, MTV’s coverage of the 
legend, a sort of slacker martyr. His 


tragedy included some rare (for the net- 
. work) live broadcasts. 

. 8 “First River Phoenix, now 
him,” notes an executive at Gef- 
fen Records, Nirvana’s label. “It 
really does speak for a certain 
generation—and the outlook is 
not good.” 

Fans will be picking over the 
meaning of Cobain’s life and 
sudden death for years to come. 
But right now, before his mem- 
ory is completely mythologized, 
realistic questions need to be 
raised. What led Cobain to take 
his own life at a time when his 
careers as a musician and father 
were supposedly on track? Why 
didn’t anyone stop him? 
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EVEN FoR Kurt Cobain, for 
whom sudden (and seemingly 
unwanted) fame had been fil- 
tered through a blurry prism of 
drugs, guns, battles with Love, 
and custody fights to keep their 
19-month-old daughter, Frances 
Bean, his descent into suicide 
was especially tumultuous. Dur- 
ing his last week, rumors were 
rampant—that Love was on the 
verge of leaving him and that 
the band might be breaking up. 
Nirvana had also dropped out 
as headliners of this summer's 
Lollapalooza ’94 tour because of 
what its management called 
“health reasons.” 

Pieced together, Cobain’s final days 


: form a chilling portrait of what happens 
spoken to many in the media-numbed : 
: pressed musician finds himself at the 
center of a multimillion-dollar business. 
: of one of his Seattle homes, fast-thinking ; 
street vendors were peddling Cobain 
: go producer who helmed In Utero. 
20), and Nirvana albums shot back up the : 


when a young, isolated, severely de- 


“No one else in the world has been in his 
situation,” says Steve Albini, the Chica- 


“That is, to go from being a garage-rock, 
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carefree gadfly to being on 
the vanguard of a very in- 
fluential cultural and aes- 
thetic change. And during 
the same period of time he 
became a millionaire and a 
dope fiend and a father. He 
went through an enormous 
amount of experience in a 
very short amount of time.” 

Cobain’s last month be- 
gan with an overdose of 
champagne and sedatives 
in Rome, an apparent sui- 
cide attempt that landed 
him in a coma March 4, 
during Nirvana’s European 
tour. A few weeks later, 
back at the Cobains’ new 
$1.1 million home overlook- 
ing Lake Washington in 
Seattle, police were sum- 


moned when Love reported that Cobain : 


had locked himself in a room with a gun 
and that she was worried he might kill 


four revolvers, 25 boxes of ammunition, 


and assorted unidentified pills were con- : 
fiseated from the house. Neither Love : 
nor Cobain was arrested in the incident. : 


Cobain with his wife, Courtney Love, and year-old daughter, Frances 


Bean, at the MTV Awards in September 1993 


Hight days before Cobain was found : 
: dead, he was reportedly brought to Exo- 
: dus, a drug rehab center in L.A., by Love 
himself. According to the police report, : 


and Nirvana bassist Krist Novoselic. 


Surfers, for just 48 hours before he 


MELLS LIKE TEEN EX 


ON SatTuRDAY, April 9, The New : 


York Times hit the streets with a front- 


page obituary for Kurt Cobain. By later : 
that morning, at least two shops in : 
Greenwich Village, Modern New York : 
and Second Gift, were selling $15 T- : able to meet the likely jump in demand. : 
Were there enough? Of course not. : 
: trict, says, “A lot of people have been 
: trying to figure out how to cash in: ‘So 
what kinda Kurt Cobain stuff d’ya got? 
: How much d’ya think it’s gonna be 
: worth tomorrow?” At the Cellophane 
: Square record store, clerk Chris 
: Seofield was getting the same queries— 
: and from customers he believes hadn't 
: even heard of the band before. “I just 
: tell them, ‘I really don’t know what it’ll 
: be worth,” he says. “I hope nothing.” 
: —Patricia Sellers (With reporting by 
: Jeff Gordinier and Heidi Siegmund) 
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shirts with the obit printed on the front. 
Where did they come from? “Top se- : 
cret,” says an employee at Second Gift, : 
who would only disclose sales—two 


dozen shirts that afternoon alone. 


No wonder entrepreneurs are ex- 
ploiting Cobain’s suicide—they recog- 
nize a lively market. On Friday, April a) 
8, photo agencies were charging nearly 
10 times as much for a cover image of | 
Cobain as on the day before. St. Mar- 
tin’s Press is slated to publish a quickie : 
bio, Never Fade Away: The Kurt : 
Cobain Story, later this month. And at 
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Geffen Records, a source reports that : 
: 40 minutes after rumors of Cobain’s : 
death were first heard, an executive 
phoned the production department to : 
: gled with materialists stocking up on 


make sure enough albums were avail- 


Seattle, but not before his 
mother, Wendy O’Connor, 
47, had filed a missing-per- 
sons report. Recalling just 
one of many moments of 
chaos in Cobain’s last days, 
a source at Warner Bros. 
Records says a member of 
the punk-funk band Faith 
No More was driving 
Cobain around L.A., trying 
to get him back to a hospi- 
tal. “They were driving 
down a freeway, and Kurt 
was trying to jump out of 
the car,” the source says. 
On April 8, Cobain’s 
body was found by an elec- 
trician who came to the 
shake-covered Seattle 
home to install part of a se- 
curity system. He found 
Cobain, dressed in jeans, sneakers, and a 
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: shirt, lying on his back with a shotgun 
: across him. He was shot once in the left 
: temple. Love later said that before he 
: There he roomed with Gibby Haynes, re- : 
: covering lead singer of the Butthole : 


pulled the trigger, he’d taken drugs, but 
the postmortem toxicological report had 


not been released at press time. 
walked out. Somehow he got back to : 


That Cobain died alone, his death 
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Nirvana collectibles—a rare interview 
CD, singles, and anything on old-fash- 
ioned vinyl—sold out in a flash across 
the country. In Seattle, mourners min- 


Nirvanabilia. Mara Rivet, a clerk at 
Tower Records in the University dis- 
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In 1989, the Mazda Miata rewrote the book on roadsters and became the best-selling convertible in the world. 


powerful 


Now Mazda has added a new chapter. Introducing the 1994 Miata. With more horsepower, improved handling 


sequel 


and numerous technical refinements that stay true to the Miata’s original design. Even the added safety 


to the #1 


of dual air bags. The new Mazda Miata. The latest edition of America’s favorite action-adventure series. 
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“bumper-to-bumper” limited basic warranty. See your Mazda Dealer for details. For a free brochure, call 1-800-639-1000. 


i! 


22 


A DECADE from 
now, when conversa- 
tion turns to where 
we were when we 
heard Kurt Cobain 
died, I will, unfortu- 
nately, have one of the 
creepiest stories. That 
Friday, the ENTER- 
TAINMENT WEBKLY 
music department— 
myself included—was 
having lunch with em- 
ployees of Geffen, 
Nirvana’s record com- 
pany. Shortly into the 
meal, one of them was 
called away. When 


she returned, a half hour later, she said : 
she had to leave. “You’re going to hear ; 
this soon anyway,” she said evenly. : 
“Kurt Cobain shot himself. He’s dead.” : ¢ 
As we stammered out condolences, she : : 
and her coworkers departed. So much : 


for lunch, for any of us. 


I never met or interviewed Kurt 
Cobain. We tried, but evidently EW : 
was a little too mainstream for his : 
tastes, and the one thing Nirvana al- 
ways craved was street credibility— : 
especially after they sold more records :. 
than most of their Seattle peers com- 
bined. I consoled myself with the fact 
that sometimes it’s best not to inter- ‘ 
view your rock heroes, because now | 
and then they can let you down. Ulti- : 
mately, I was satisfied to let the music : 


do the speaking for him. 
Which it did, almost from the start. 


ness began talking about Nevermind 


before its release. Right from the | 
harshly strummed opening of “Smells 


Like Teen Spirit,” the hipster hype 


proved on target. Those diary-notes : 
lyrics, that battering-ram sludge, that 
sense of ennui-to-rage, the barbed- : 
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NEVERLAND 


Moshing and mourning at a packed 
vigil held in Gobain’s honor on April 10 
at Seattle’s Flag Pavilion 


and last year’s corrosive In Utero. 


Last fall, | was among the 300 invited 


hello to a few people. Then he sat down, 


URT: THE MAESTRO OF GRUNG 


looking grandfatherly 
in his cardigan, and 
the band played gen- 
tler, but no less grip- 
ping, versions of 
songs like “Come As 
You Are.” Only then, 
as Kurt closed his 
eyes and quietly mur- 
mured the lyries, did 
the sorrow and ten- 
derness behind the 
din truly emerge. 
We’ve read and 
heard about how Kurt 
was the “voice of his 
generation” and other 
such trite phrases. 


: True, Kurt’s singing and songwriting 
were leagues above those of his peers, 
: yet that: simplification trivializes what 
: Kurt Cobain accomplished, You don’t 
have to be a so-called slacker to relate 
: to the mixed persona in his songs—a 
: confused, sensitive screwup one mo- 
: ment, a sardonic and begrudgingly hap- 
: py human the next. His music was man- 
: ic and depressive, often within the 
: same song. It also revealed an intense, 
: scalding passion to reinvent his life and 
: become something else, something bet- 
ter. If he could make it through his 
: morass of self-doubt, self-loathing, anxi- 
: eties, and indulgences—as he indicated 
: in his last interviews—then any of us 
wire voice (I mean, forget Barbra : 
Streisand)—despite Kurt’s submerged | 
: words, Nevermind spoke volumes, as i 
: did the rarities collection Incesticide : 
The band’s first album, Bleach, right- : 
fully made little impression on most : 
people in 1989. I gave the group no fur- 
ther thought until people in the busi- 


could make it through our own. 

Still, all of these arguments now 
seem purely academic, and nearly as 
mundane as all those “John Lennon of 


: grunge” comparisons. I rarely get up- 

I was fortunate to see Nirvana in 
concert three times, and they sounded : 
better—more confident, more cathar- 
: tic—each time. Yet my most intense 
memory may well be their quietest. : 
: to make anyone pick up a guitar and 
: to the taping of their MTV Unplugged. ' 
Before the taping began, Kurt wan- : 
dered around the crowd, shyly saying 
: other way. —David Browne 


set when celebrities die, yet for most 
of the 24 hours after our interrupted 
power lunch, I was both furious at and 
saddened by someone I’d never even 
met. The whole bleak mess is enough 


rant and rave. With any luck, some- 


body somewhere is doing just that— 
and Kurt wouldn’t have wanted it any 
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: unknown to anyone for at least a day, : 
: raises concerns about how the people : 
: around him—both his wife, who was in : 
: L.A., as well as his management and : 
: record label—handled what one record 
: executive called “an accident waiting to 
: happen.” Did anyone try to come to his 
: aid? Or was he such a valuable franchise : 
: that those who profited from his career : 
: were reluctant to take a stand? Cobain’s 
: final weeks illustrate the difficulties that ; 
: arise when dealing with a seriously trou- 
: bled superstar. “He was so sick,” says a : 
: record executive familiar with Gold : 
: Mountain, Nirvana’s prestigious, L.A.- 
: based management firm, which also 
: works with major alternative-rock : 
: bands like Sonic Youth as well as more : 
: mainstream pop stars like Bonnie Raitt. 
: “I just don’t understand—if you have : 
: that many people involved in your life, 


: how can you be left alone? Why couldn’t : 


: they commit him and put him someplace : 
i that he couldn’t walk out of?” : 
: Love has said that Cobain’s heroin ad- 


diction worsened last month, after they : 


returned from Rome, and that she au- 
thorized an intervention that brought 
Cobain into rehab two weeks before his 
: death. But before that, the most help — | 
: Cobain appeared to get was effective, 
: but often contradictory, spin control. 
: In particular, his overdose in Rome 
: was first described by Gold Moun- 
: tain’s Janet Billig as “incredibly seri- 
: ous.” Within days, a Geffen source in 
: Rome said, “He's getting better. I be- 
i lieve it was just a mistake.” Within a 
: week, his manager, John Silva, an- 
: nounced that “the doctor says there’s 
nothing wrong with him.” Cobain’s ; 
: near-fatal overdose—which was report- 
edly accompanied by a suicide note—in- 
: stead was portrayed as the mistaken in- 
: gestion of mixed-up medication for : 
: Cobain’s chronic stomach pains. 
In response, a spokesperson for Gold 
: Mountain says, “We did try to help—a | 
: lot of people tried to help. The only per- 
: son who really knows what happened is : 
: Kurt. He was a grown man who made : 
: his own decisions.” 


Cobain doing the write thing with infant 
Frances Bean in late 1992; the first 


edition of Nirvana—Cobain, Chad 
Channing, and Novoselic—in 1988; and a 
1993 EP by Love’s band, Hole, featuring a 
cover photo of a young Kurt Cobain 
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But April 8, when news of Cobain’s 
: death reached Geffen’s New York-based 
: staff, some who knew Cobain were furi- 
: ous. “I guess this means they lied to us 
: about Rome,” said a stunned Geffen 
: exec. Though Gold Mountain is known 
asa savvy firm that guides its talent to 
: the top, insiders say it may not have 
: been so smart when dealing with 
: Cobain’s considerable personal prob- 
: lems. “They coddled him,” says the 
: record executive close to Gold Mountain. 
: “They treated him like a little child.” 
: Around the time of Nirvana’s 1992 ap- 
: pearance on Saturday Night Live, Gold 
Mountain allegedly helped Cobain pro- 
: cure drugs. (Gold Mountain strongly de- 
: nies the charge.) 
Geffen Records, for its part, had a 
: large stake in Nirvana and its doomed 
frontman as well; after all, Nirvana’s to- 
: tal worldwide record sales were about 
: 13 million. But a Geffen source reports 
: that Geffen’s tough-minded president, Ed 
: Rosenblatt, was visibly shaken by 
: Cobain’s death, issuing a memo saying it 
: “will leave a huge void in all our hearts.” 
: “Two years ago, they began pushing Nir- 
: vana to do this big media blitz, which the 
band didn’t want to do,” says a Geffen 
employee. “They pressured them into 
it and now they have to deal with the 
results. [Geffen Records] is definitely 
feeling guilt.” (Geffen claims it was 
normal promotion.) 

Though Love is taking some of 
the blame in her very public mourn- 
ing over Cobain’s death, she has al- 
ways been a lightning rod for contro- 
versy. She cemented her out- 
of-control, wild-babe image with her 
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emotional, pretaped reading of portions 


: of Cobain’s suicide note at his vigil, 
: sometimes crying while she spoke his 
: words, sometimes swearing at him. By 
: all accounts, Love is a dangerous combi- 


nation of flamboyant instability and fo- 


cused ambition. In an infamous 1992 


: Vanity Fair article, she admitted using 
: heroin early in her pregnancy. Like her 


husband, she was hooked not only on 


: heroin, but on perpetual crisis and dra- 


“WE TRIED TO HELP ALOT OF PEOPLE TRIED TO HELP... 
HEWAS A GROWN MAN WHO MADE HIS OWN DECISIONS.” 


ENTERTAINMENT WEEKLY 
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ma. Three days after she 
learned of Cobain’s death, 
she answered the phone in 
their Seattle home and 
mumbled to a reporter: 
“I’m going to jump out of 
the window.” At her post- 
vigil surprise appearance, 
she even mentioned Hole’s 
new album, released four 
days after Cobain was 
found dead. “You know, I 
have a record coming out 
called Live Through This,’ 
she told the fans. “How sick 
is that?” 

Still, some close to the 
couple suggest Love was 
also Cobain’s savior. “Court- 
ney is going to be pum- 
meled by the media, but 
I’m not sure she deserves 


it,” says Jack Endino, the Seattle produc- : 


er who worked with Nirvana on its 1989 
debut album, Bleach. “If anything, I 


TAPE ME: NIRVANA GOLLEGTIBLES 


UNDERGROUND BANDS are like : ; 


dandelions: They scatter themselves : 
all over—on compilations, blue-vinyl : 
singles, and tribute albums. Nirvana : 
was no exception. Even if you have all : 


four of their albums, you’re missing a : 


Cobain (with Love at his side) being rushed to a Rome hospital after his 
March overdose, an incident his camp first called “just a mistake” 


other, and that he was devoted to Court- 


big chunk of what Kurt Cobain left be- ha 


hind. A selective sample: 


Nirvana/The Jesus Lizard “Oh, the | 
Guilt”/“Puss”: Nirvana buddies up with 
Chicago noise-rockers the Jesus Lizard 
for a split single. “Oh, the Guilt,” Nir- 
yana’s song, is a 1992 outtake. 

William S. Burroughs/Kurt Cobain The : 
“Priest” They Called Him: A spoken- : 
word EP with Cobain playing feed- 
back-drenched Christmas carols, while 
Burroughs provides creaky narration. 
Nirvana “Love Buzz”/“Big Cheese”: 
Sub Pop printed only 1,000 copies of : 


1994 


STRUM AS YOU ARE: Cobain at a Dutch 
radio station in 1991, the year of Nevermind 


: this, the first Nirvana single (1988). 
: Nirvana “Lithium”: For the package, : 
the only place to find Nevermind’s in- 
decipherable lyrics spelled out in print. 


: No Alternative On this star-studded al- 


views, and especially in the 
lyrics of his anguished, ni- 
hilistic, but sometimes ten- 
der music, Cobain had 
talked about death like 
some people chat about the 
weather. In the end, he 
may have been so deter- 
mined to die that. no one 
could stop him. One execu- 
tive at an independent la- 
bel familiar with Cobain’s 
last weeks says he believes 
that after the overdose in 
Rome, the singer pointedly 
averted any attempts by 
others to save him. “He 
just got away from the 
people who were trying to 
stay with him, trying to 
guard him against him- 
self,” he says. “Someone 
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: who knew him personally said the last 
: ney and the baby, which makes it even : 
more baffling that he’d end it.” 
think she kept him around longer than he : 
might have been otherwise. There’s no : 
doubt whatsoever that they loved each : 


thing he charged on his credit card was 


a shotgun.” Bruce Pavitt, cofounder of 
: Sub Pop Records in Seattle, says Cobain 
VERY SAD, yes, but baffling? Not real- 
ly. For years, in conversation, inter- 


was too isolated toward the end. “He cut 
himself off from a lot of people,” says 
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Verse,” at the tail end of the disc. 
Hard to Believe It is hard to believe, 
but Nirvana gives the grunge treat- 
ment to “Do You Love Me” on this 
1990 Kiss tribute album. 

Heaven and Hell Vol. 1 A tribute to the 


: Velvet Underground, with Cobain and 
: company paying homage with a rendi- 
: tion of “Here She Comes Now.” 

: Sub Pop 200 The boys from Aberdeen 
supply one obscure track, “Spank 
: Thru,” on this 1988 Seattle sampler. 
The Beavis and Butt-head Experience 
The cartoon compilation opens with 


Nirvana’s spookiest outtake: “I Hate 
Myself and Want to Die.” 


: Nevermind, It’s an Interview This 
: hour-long chat with the band includes 
terna-rock AIDS benefit, Nirvana sup- 
plies a hidden track, “Verse Chorus : 


five otherwise unavailable live record- 
ings from 1991. —Jeff Gordinier 
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“SOMEONE WHO KNEW HIM PERSONALLY SAID THELAST 
THING HE CHARGED ON HIS CREDIT CARD WAS A SHOTGUN” 


Pavitt. “That’s really part of the process 
of superstardom.” 


Though both Cobain and those near 
him blame the pressures of celebrity on : 


a fragile psyche, his obsession with 
death dates back to childhood. It was in 


Aberdeen, Wash. (pop. 17,000), a logging : 
town two hours south of Seattle, that 
the seeds of Cobain’s future as both a : 


rock god and symbol of 
’70s shattered family val- 
ues were sown. In inter- 
view after interview, and 
in his lyrics, Cobain cites 
the divorce of his parents, 
Wendy, a part-time secre- 
tary, and Don, a mechanic, 
when he was 8 as the 
defining tragedy of his 
life. (He referred to the 
memory in his suicide 
note, writing that “since 
the age of 7 ve become 
hateful to all humans in 
general.”) 

Cobain also said he suf- 
fered at the hands of high 
school bullies because he 
liked art and music and 
hated sports. “I was a seri- 
ously depressed kid,” 
Cobain said last year. 
“Every night at one point 


I'd go to bed bawling my head off. I used : 
to try to make my head explode by hold- : 


ing my breath, thinking if I blew up my 
head, they’d be sorry.” 


But those who remain in Aberdeen, : 


where a gray drizzle cast a pall over the 


death. Some, like Kelly Steffensen, the 
bartender at the Pourhouse, the local 


tavern where the early Nirvana some- : 
times played, says Cobain was like 
many people in his hometown, an area : 
plagued by unemployment and a high 
suicide rate. “I’ve never seen anything | 


like the despair I’ve seen here,” says 


Steffensen. “Most people with any intel- 
ligence or motivation either find a niche 
here that’s outside the mainstream of : 
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: depression, or they get out.” 
Cobain did one better. He not only got : 
out—he also transformed the alienation : 


he felt in Aberdeen into million-selling 


: records adopted by a lost generation. Or 
as he sneered on Jn Utero, in the best : 
tradition of a self-mocking, ironic twen- 
tysomething: “Teenage angst has paid | 


off well/Now I’m bored and old.” 


Cobain plugged in on MTV last New Year’s Eve (above) and on the verge of 


reluctant superstardom at a 1991 promotional party for Nevermind 


GIVEN BOTH his legacy of dark, angry : 
i spring tour are tentative. 
: note his wife read aloud in a tape played : 
: at his memorial service, Kurt Cobain : 
: may be the least misunderstood dead : 
; rocker of the century, a fitting epitaph 
town last weekend, are not so much : 
sorry as they are resigned to Cobain’s : 


music and the graphic, rambling suicide 


for the age of too much information. 


ing that I’m having 100 percent fun.” 


us about Cobain is anything that sounds, 


: got when she was around, he’d be play- 


ing with her. He’d make faces at her and 
she’d be hysterical.” (At press time, 


: Frances Bean was said to be with her 
: mother in Seattle.) 


But don’t ask if there are lessons to be 
learned from his death; even his friends 
are cynical. “Lessons?” asks Russell 


Simins, drummer in the New York band 


the Jon Spencer Blues Ex- 
plosion and a friend of 
Cobain’s. “I don’t know if 
there are any lessons. The 
bottom line is it’s just sad 
because he’s one of us. He 
dresses like us, he talks 
like us, he looks like us. He 
sort of thinks like us.” 
Cobain’s record label is, 
in the words of a Geffen 
source, “trying to cover 
their butts and trying to 
be sensitive to the situa- 
tion.” That situation in- 
cludes the eerily coinci- 
dental release of Hole’s 
new album last week. “A 
lot of dollars have been 
put into Hole,” says the 
employee. “She’s been 
hyped up, and she’s now 
the hot band. And now we 
have to figure out what to 
do.” For the moment, plans for Hole’s 
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Even the normally swaggering and 
boastful Love seemed truly at a loss 
about what to do as she doled out the 


: last items of her dead husband's clothing 
: at the candlelight vigil last week, and 
: “The fact is, I can’t fool you, any one of 
: you,” Cobain wrote in his note. “The : 
: worst crime I can think of would be to : 
put people off by faking it and pretend- 
: make you feel, huh?” And she wailed, “I 
Sadly, the only thing truly left to shock 
love us. You love me, don’t you? You love 
well, normal—namely, that he was re- 
garded as a quiet but often kind introvert : 
off stage. Kevin Mazur, a freelance pho- 
tographer, remembers him as a “great fa- 
ther. He loved this kid. Every chance he 


then ranted hopelessly at a ghost. “Does 
that make you happy, Mr. Rock & Roll 
Fantasy? You know what? Eddie Ved- 
der’s gonna live to be 98. How’s that 


love you, come back. You come back! You 


Frances. Where are you? Are you happi- 
er now?” (With reporting by Michael 
Browning, Jeff Gordinier, Nisid Hajari, 
Robert Seidenberg, Heidi Siegmund, and 
Daneet Steffens) 
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rant’s collection of Slavic vodkas, the actor opts for 


coffee. Not that this controlled behavior puts a dent | 
in Baldwin's bad-boy enthusiasm. Describing the li- § 
bidinous Stuart—his character in the recently re- 
leased collegiate comedy Threesome—Baldwin gleefully de- : 
erees him “a walking boner,” audibly enough to cause several : 
Boyle. “In the middle of the serious, pelvic-gyrating thrusts, 
: the bed breaks,” explains Baldwin. “Lara and I kept going, 


tee peed heads to swivel in his direction. 

’s this uncensored energy that distinguishes 27-year-old : 
a from his three elder 
brothers. His highly sexed, 
comic charm has permeated 
such roles as Lane Frost’s 
bull-riding best friend in 8 
Seconds, a rowdy cavalry- 
man in last year’s Western 
Posse, and—his big break— 
Buffalo Bill Cody on ABC’s 
The Young Riders, a three- 
season stint starting in 1989. 

Stephen followed Alec, 36, 
and preceded William (Sliver), 
30, and Daniel (TV’s Homi- 
cide), 33, into the biz, enroll- 
ing in New York’s American 
Academy of Dramatic Arts 
after graduating from high 
school in Massapequa, N.Y. 
(where he won a state award 
for his a cappella singing). 
While being one of such fa- 
mous brethren brings media 
serutiny, Baldwin shrugs it 
off. “It’s like a gay guy paying 
attention to me. I don’t notice it,” he says 
offhandedly. “We’re so busy that we don’t 
have time to stop and be cool.” 

“Stephen deals real well with the Baldwin- 
brother thing,” says Luke Perry, his 8 Seconds 
costar. “He doesn’t expect anyone to do him fa- 
vors. If his name was Perry, like he wished 
that it was, he’d still be getting the job.” 

Baldwin’s personality perfectly suits him to 
play Threesome’s Stuart, the party dude who 
bears a striking resemblance to the Stephen 
Baldwin of old. His character is the roommate 
of vixenish Alex (Lara Flynn Boyle) and gay 
Eddy (Josh Charles), a hormonally charged liv- 
ing situation, to say the least. “I was never as uninhibited as 


girl to do my laundry for sex—I tried, don’t get me wrong.” 
“The thing about Stephen is he gets the joke,” says director 
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IN New YorK City’s buttoned-up ; 
Russian Tea Room is not exactly a happening happy : 
hour, but that’s fine with Stephen Baldwin, an ad- 
mitted Reformed Wild Man. Ignoring the restau- : 
: a big shot. I’ve always been pimpy.” 


*SOME LIKE IT HOT: 
Charles, Boyle, and Baldwin make 
up Threesome’s company 


come off like pigs. He does it in this boyish way that is disarm- 
ing.” This runt-of-the-litter confidence has inspired Stephen’s 
brothers to nickname him Eddie Murphy. “Alec calls me Eddie 
because I’m very pimpy,” says Baldwin. “You know, kinda like 


And naughty. “Of all my brothers, Stephen’s the fun one,” 
says Jane Baldwin, 28, a physical therapist in New York. “I’m 
the honor student of the family, and whenever I got into trou- 
ble it was always with him.” The actor’s over-the-top style 
meant trouble while filming an explicitly rough sex scene with 


which made everyone laugh 


so hard that the [cinematog- 
rapher] fell off the camera.” 

Damaged furniture aside, 
Boyle insists she was in good 
hands with her costar. “T’ve 


always heard crazy stories 


about Stephen and his young- 
er years,” she says, “[but] he 
was always making sure I 
had a robe immediately.” 
Baldwin credits his matu- 
rity level to his wife, Kennya, 
27, a freelance graphic de- 
signer whom he loved-at- 
first-sight on a Manhattan 
bus in 1987 and married 
three years later. When they 
met, “I was at the peak of my 
‘Bad-boy-I'll-kill-Sean-Penn’ 


attitude. I was drinking a 


Stephen, the raunchy butreformed baby is. ene acon whose 


daughter, Alia, was born 14 


brother, may bethe family Snex Dig star nase «As en as 


seems, I would never be who 
lam without Kennya. I don’t drink or do any 
drugs, and I even quit smoking last month. 
Like The Six Million Dollar Man—we can 
rebuild him.” 

The new, improved Baldwin still has a weak- 
ness for sexpot-rebel roles. This fall he’ll ap- 
pear as “Jennifer Jason Leigh’s boy-toy” in 
Mrs. Parker and the Roundtable and as 
Gabriel Byrne’s bad-seed younger brother in 
A Simple Twist of Fate, and he'll soon start 
work as a sicko bank robber in Fall Time. 

These days, Baldwin’s thrill-seeking is lim- 
ited to bungee jumping, race-car driving, and 
Starbucks coffee, his “morning heroin.” His 
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: home is in Tueson, Ariz., a city he chose because it’s far from 
Stuart, but I was as shocking,” Baldwin says. “I couldn’t get a 


Hollywood. “Stephen was very responsible about cleaning 


his act up,” says Perry, a longtime friend. “He’s a tremen- 
: dous talent and he didn’t want to blow it...and it’s a safer 
Andrew Fleming. “I auditioned other actors, but they would’ve : 


world for it.” @ 
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IN 1960, HAMBURG PHOTO 
STUDENT ASTRID KIRCHHERR 
GAVE THE BEATLES THEIR LOOK 


IRECTOR IAIN SOFTLEY didn’t set 
out to make a film about the Beatle 
But in 1983 he saw Astrid Kirchherr’s 
photos of her former lover, early Beat- 
les bassist Stuart Sutcliffe, and his 
mind was made up. “I was looking for 
a story about characters from different 
parts of the world who meet and change 
each other’s lives,” says Softley. The re- 
sult of his search is BackBeat (which 
opened April 15), a music-packed dra- 
ma about the passionate triangle be- 
tween teenage bandmates John Len- 
non and Sutcliffe and 22-year-old Kirchherr—and its tragic 
end: Sutcliffe’s death from a brain hemorrhage in 1962. 

With the help of Sutcliffe’s mother, Softley located Kirch- 
herr (now 55, single, and working as an assistant for a Ham- 
burg music publisher) in Germany and began persuading her 
to talk about her two-year affair with Sutcliffe. But Kirchherr 
was no fatuous groupie—she proved an invaluable prehistori- 
an of the Fab Four when they were neither fab nor four. Spot- 
ting the pompadoured teens, who were covering rock & roll 
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i PETE BEST, GEORGE 
i HARRISON, JOHN 

: LENNON, PAUL 

: MCCARTNEY, AND 

: STUART SUTCLIFFE 
: AT THE HAMBURG 

: FUN FAIR, 1960 

: Kirchherr had known 
: the band three weeks 
: when she posed them 
in front of the roller 

: coaster. “It’s almost 

: like Kirchherr sees 

: them as noble,” says 
: director Softley. “You 
also see that the way 


“i the Beatles looked 


: was an important 
element of what they 
; were about. You 

: couldn’t get more 

: light-years away 

: from Elvis.” 


i KIRCHHERR AND 

: SUTCLIFFE, TAKEN 
: BY HER FORMER 

i LOVER KLAUS 

i VOORMANN, 1962 

: “He has his hair 

: brushed forward like 
: a mirror image of 


: Astrid, and it gave 
me the idea that the 


: film is about the 

: coming together of 

two things—not just 
: of art and rock & 

: poll, or England and 
Germany, but [of] 

: masculinity and 

: femininity,” says 

: Softley. 


MCCARTNEY, WITH 

SUTCLIFFE IN THE 

: BACKGROUND, 1960 

: “Astrid did a whole 

series with Stu in the 

background,” Softley 
says. She couldn't 


have realized how 


s! ; powerfully those 


images would 
resonate. “It’s like 
: the whole story 

: of Stu being 

: overshadowed,” 

i says the director. 
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standards in a club in her native Hamburg, Kirchherr says, she : 
immediately recognized their talent and asked the five musi- 
cians (who included Pete Best, George Harrison, and Paul Mc- : 
Cartney) to pose. Her photos tracked the nascent Beatles as : 


they evolved under the influence of her hip bohemian taste. 


Softley took his visual cue from Kirchherr as well, re-creating 
many of her starkly shadowed, moody images on film, and even 
drawing details of the band’s costumes from her photo of the : 
group at the Hamburg Fun Fair. “I wanted the film—like the 
photographs—to look timeless, not nostalgic,” says Softley, who : 
set the movie to a Don Was-produced soundtrack performed 
by a grunge supergroup: Nirvana’s Dave Grohl, Soul Asylum’s 
Dave Pirner, Afghan Whigs’ Greg Dulli, R.E.M.’s Mike Mills, 


Gumball’s Don Fleming, and Sonic Youth’s Thurston Moore. 


“The images are so alive and relevant, I even showed them to 
the actors during auditions,” says Softley. “I knew they would 
see these people and want to know them. I knew they would 
fall in love. I don’t think you could feel closer to these people, 


except by listening to their music.” —Rebecca Ascher-Walsh 
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: LENNON, 1960 

“I was trying to 
capture John’s 
power with this 
image,” says 
Kirchherr. Softley, 
who re-created the 
; scene in the movie, 
says, “I was struck 
by John’s wise- 

: beyond-his-years 
expression. Here are 
these rock & roll 
punks given dignity 
| © and wisdom. Astrid 
just drew it out in 
them.” 


: LENNON AND 

: HARRISON IN 

: KIRCHHERR’S 

: ATTIC, 1962 

: Sutcliffe died after 
: collapsing in his 

: attic studio at 

: Kirchherr’s home. 

: Weeks later, John 

: and George returned 
: to the scene 

: (Sutcliffe’s 

: turpentine and 

 ° rags can be seen in 
= : the background). 

: “Astrid had taken a 
: photo of Stuart 

: standing in the 

: [same] light—John 
: and George would 
have known [the 
picture they were 

: posing for] was like 
: that photograph,” 

: Softley says. “It 

: was one of the things 
: that gave me the 

». : idea that, in a way, 
: Stuart lives on 

: in John.” 


YOUR BASIC’ FASHION 


It Tastes Good. It Costs Less. 


SURGEON GENERAL'S WARNING: Smoking 


By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. SURE G4 


Kings: 16 mg “tar,” 1.1 mg nicotine—av. per cigarette by FTC method. 


LIVERPOOL’S IAN HART IS MAKING. 
A CAREER OF PLAYING A BEATLE © 


John Lennon be- 


delivered a head- 


feature, The Howrs and Times. In that : 


little-seen film about a supposed affair 
between Lennon and Beatles manager 
Brian Epstein, Hart looked and sound- 


point, the whole Beatle thing,” 
actor. “When I was a teenager, I thought, 
‘Surely to God we haven’t got to talk 
about something that happened 25 years 


standing in Lennon’s Beatle boots. 


‘Two years after starting out in British | 


television at 17, Hart joined The Liver- 


AVP Relies 2:26). Ue. 8r 4 


E’RE NOT talk- : 
ing about reincar- 
nation here, but : 
Ian Hart has been 


turning perfor- : 
mance as the bril- 
liant Beatle in Chris Munch’s 1991 short : 


Times. Impressed by his performance, 


BackBeat coproducer Finola Dwyer rec- 
ommended Hart to director Iain Softley. 
“What I was looking for was a sense of : 
: somebody who has a kind of hard exteri- 
fore. The 29-year- 
old Liverpudlian : 


or, who is reluctant to show emotion,” 


says Softley. “I think what’s remarkable : 
: about Ian’s performance is that the atti- 
tude of the character seems to be the | 
same throughout the film, but we actu- | 
: ally know that internally he’s changing.” 
: How did Hart go about portraying | 
: one of the most familiar figures in pop : 
: history? “I just sat in me bedroom with : 
ia guitar for ages playing ‘Twist and : 
ed uncannily like Lennon, but he need- 
ed some convincing to tackle the Beatle 
legend in the first place. “I didn’t want 
to do it at all. It had reached saturation ‘ 
says the 
: hours, using an 
electronic guitar 
: tuner to find the 
ago!’” However, judging by his indelible | 
return to the role of Lennon in Back- : 
Beat, Hart has gotten comfortable | 
: voice to the original. “I’d watched A : 
Hard Day’s Night 17 times, but I wasn’t : 
: trying to impersonate him,” 
pool Playhouse. Along the way, he ap- | 
peared in small British films (Zip, No 
Surrender) before doing The Hours and. : 


Shout’ till I felt 
comfortable with 
it,” he recalls. He 
also listened to 
Lennon’s voice for 


pitch of the Beat- 
le’s vocal tones, 
then matching his 


MARK TILLIE 


tains. “’Cause I would fail if I did... 


he speaks, and how he moves.” 


Hart main- : 
It’s: 
John Lennon, and everyone knows how : 


STYLING. KIM DEBUS: GROOMING. SUSAN HOUSER/STREETERS 


Despite that : 
obstacle, Hart, 
who is actually : 
balding and blue- : 
eyed, impressed his toughest audi- : 
ence—the people who knew Lennon. A : 
meeting last month with Lennon’s first : 
wife, Cynthia (now 54), was “kind of 
weird,” he says, “but she was very posi- 
: tive towards me, and very emotional : 


PHOTOGRAPH BY MANFRED GESTRICH 


about it. She felt very much like I hit : 
: the nail on the head.” John and Cyn- : 


i thia’s son, Julian, 31, told the London 
: Evening Standard, “Mum said to me on 
: the way to see the film that tonight I 


was going to meet my dad.... I was : 


: blown away by it.” 


: But Hart’s hardened hometown : 
: (where he lives with his girlfriend, movie : 
: production assistant Lynn Currie) is : 


IN A HARTBEAT: 


Hart earlier this 


month in New York 
City; (inset, from left) 
BackBeat's Scot 
Williams as Pete Best, 
Gary Bakewell as Paul 
McCartney, Hart as 

~ Lennen, and 

Chris O'Neill as 
George Harrison 


none too impressed. “We shot [Back- : 
Beat’s] very first scene on the very first : 
; day in my own street,” he says. “I’m 
standing with a wig on, my ears stuck 
: back with glue, brown lenses in, and lifts 
: inmy shoes—I’m less than comfortable 
: —and a friend goes, ‘Seen [our pal] Jake? 
: Where is he? Have you got his number?’ 
And I said, ‘Can’t help you now, I’m do- 


ing a film here!’” —Bob Cannon 


ENTERTAINMENT 


OO THEY GOT BAGK 


DOES THE BEATLES? STUDIO 
REUNION REALLY MATTER? 


THE MUCH-TOUTED “virtual” re- 
union of the Fab Four last month 
produced one completed song, some 
incidental music for a TV documen- 
tary—and a wave of unease at the 
notion that John Lennon is dead and 
gone and recording in England. Of 
course, Beatlemaniacs are thrilled 
to hear that the Lennon-McCartney 
collaboration “Free as a Bird” will 
be included on the soundtrack for 
The Beatles Anthology, a 10-part 
BBC documentary set to premiere 
in Britain later this year. But even 
fans and musicians who cherish the 
Beatles are wondering out loud if all 
you need is love, Paul, George, 
Ringo, and a 17-year-old audiotape 
of John provided by Yoko Ono. 

According to Charles Rosenay, 
publisher of the New Haven, Conn.— 
based Beatles fanzine Good Day 
Sunshine, “Free as a Bird,” a ballad 
celebrating the joys of home life, 
“sounds very Beatles-esque.” Rose- 
nay says the finished song has 
Lennon, Harrison, and McCartney 
alternating vocals as well as filling 
in harmonies and instrumental parts 
and includes “a backwards vocal bit 
from John” and a verse McCartney 
added to the lyrics Lennon wrote in 
1977—three year's before his death. 

“It’s wonderful that this is hap- 
pening, as long as this doesn’t come 
out as a Beatles song,” says Rose- 
nay. “Because to us, without John 
Lennon, it’s not the Beatles.” 

Others are even blunter. “It’s just 
another example of old geezers clog- 
ging up the rock & roll system,” 
says Jim Ellison of the Beatles-influ- 
enced band Material Issue. Adds 
Jeff McDonald of the punk-pop 
band Redd Kross, “To me, the Beat- 
les are the only group with a perfect 
track record. To muddle this up with 
new recordings would be a crime, 
not unlike gluing arms to the Venus 
de Milo.” —Robert Seidenberg 
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CEREAL MOM: 
Murderous matriarch 


Kathleen Turner pours it on 
with her family (from left), 
Ricki Lake, Sam Waterston,, 
and Matthew Lillard 


Aghs 


Mother Outlaw 


The nice lady next door turns out to be a homicidal maniac in ‘Serial Mom,’ an oddly 
predictable kitschfest from outrageous director John Waters. BY OWEN GLEIBERMAN 


IKE AN AGING heavy-met- : 
al rocker trying to repackage 


his once subversive stage act 


mingos (1972) and the exu- 
Hairspray (1988), now finds 


go mainstream just at the moment the 


about a smiling, apple-cheeked house- 
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miliar with the filmmaker’s previous 
work will recognize his hand not only in 


but in the kinky Waters touches that dot 
the movie. 


his beloved native Baltimore, Serial 


: Mom unfolds in a garish high-camp sub- 
himself in an ironic bind: He’s trying to : 


and a local rummage sale is the hottest 
event in town. There are the proudly 


: delinquent teenagers, a brattish crew : 
wife (Kathleen Turner) who is also a : 
knife-wielding psycho, and anyone fa- : 


who gorge themselves on blood-dripping 
horror movies and porn videotapes. 


: There are the cameos by trash celebri- 
ties (Traci Lords, Patricia Hearst) and 
: the Betty Crocker-from-hell premise : 
for MTV, director John : 
Waters, creator of the shock- : 
comedy classic Pink Fla- : 


the obligatory Waters gross-outs (Tur- | 


: ner stabs someone with a fireplace pok- 
: er and pulls out his dripping liver). And 
There's the plastic middle-American : 
setting: Shot, like all of Waters’ films, in : 
berant satirical teen pic : 


there’s the theme that has run through 
Waters’ work for more than two decades: : 


that nothing is more magnetic—more 
: glamorous—than a truly monstrous 
: urbia where people decorate their 
homes with Franklin Mint Fabergé eggs : 
mainstream has caught up with him. His : 
new film, SERIAL MOM (Savoy, R), is : 


criminal. In its embrace of all things vio- | 
lent, tacky, and just plain bad, Serial : 
Mom has the earmarks of a vintage : 
John Waters film. Except for one: It’s 
not very funny. The movie, I’m afraid, : 


: plays like Waters’ slightly twisted ver- : 
: sion of So I Married an Axe Murderer. : 


OSNuYD dINTIHd 


: The most outrageous thing about it is : 
: that it isn’t outrageous at all. 
: It saddens me to say that, since Wa- : 
: ters is a filmmaker I’ve long cherished. : 
j : Though he made his reputation with a : 
gross-out sequence so spectacular it 
: would have gotten a thumbs-up from the 
: Marquis de Sade—at the end of Pink 
: Flamingos, the corpulent transvestite : 
: Divine eats a handful of fresh dog doo— : 
: there has always been more to Waters’ : 
: gleeful trash aesthetic than the lust to : 
: shock. His best films are scabrously wit- : 
: ty fairy tales driven by the seething, al- : 
: most psychopathic hostility of their 
: rebel-delinquent characters. They’re : 
: screwball comedies gone madly punk. — ; 
i Serial Mom has traces of Waters’ acid | 
: wit, but most of the movie is tame and : 
: overly conscious of its naughty felicities. 
: The squeaky-clean Formica-kitchen set- : 
: tings that Waters subverted so nastily in : 
Polyester (1981) seem, by now, a rather 
: tired target for satire. At this point, is 
: there anyone who doesn’t see through : 
: this world of neo-’50s homogenization? : 
: It has already been parodied to death. : 
: And how can we chuckle at teenage : 
; characters who rebel by watching sick : 
: horror films (which is exactly what ’90s : 
: teenagers do) or at a daytime talk-show : 
: episode devoted to the girlfriends of se- : 
: rial killers (which sounds exactly like 
: something that would get programmed)? 
: It’s no easy trick lampooning the excess- 
: es of a society that now lives under the : 
: spell of lurid tabloid sensationalism. 
: The character who should hold the : 
movie together, of course, is Kathleen 
: Turner’s Beverly Sutphin. Turner : 
performs with chameleonic aplomb, 
: changing, within a few scenes, from a : 
: punctilious, too-perfect housewife to a : 
: foulmouthed maniac who makes obscene : 
: phone calls to a neighbor who dared to : 
: steal her parking space. Fanatically : 
: straitlaced, Beverly is a mom so obsessed : 
: with rules that she goes nuts at the slight- : 
: est threat of disorder. But this sweet- ; 
: and-sour flip-flop is all there is to the : 
: character. Turner, looking like a cross be- : 
: tween Louise Fletcher and Carroll Bak- : 
: er, makes Beverly a convincingly perky : 
: cartoon, but she doesn’t summon enough : 
: eccentric reserves of personality to tri- : 
: umph over what is essentially a one-joke : 
: role. Watching Serial Mom, I realized : 
: how much Waters depended on his for- : 
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mer star and alter ego, the operatically : 
: outrageous Divine (who died in 1988). 


The movie climaxes with its liveliest 


mass murderers seemed outré to the 


a few years ahead of the rest of us. And 


: now that we’ve caught up with him, the 
: central joke of Serial Mom works just 
sequence, a retread of the murder-trial : 
episode from Waters’ Female Trouble 
: (1974), which was a dark carnival of : 
: homicide and celebrity. Back then, Wa- 
: ters’ fixation on the spooky charisma of 


the opposite of the way it was intended. 
Instead of wringing laughs from the 
anarchic spectacle of a mother-turned- 


murderer, the movie demonstrates that 


there may not be anything left in our 


: culture—not serial killers, not John Wa- 
max. It’s clear, though, that he was just : 


ters—that can’t be domesticated. C 


ACTRESS PATTY HEARST 


HEIRESS HUMAN 


Parry HEARST WAS beaten, traumatized, and berated. Torture by the Sym- 
bionese Liberation Army? No, by Kathleen Turner, who as the titular Serial 
Mom bludgeoned the newspaper heiress to death in her role as “Juror No. 8.” 

It’s a living. In fact, now that Hearst has done Serial Mom and Cry-Baby and 
a radio call-in voice for the May 12 episode of Frasier, this is her only living. “I 


guess you could classify me as 
a ‘homemaker, whatever that 
is these days,” Hearst says. 
“But my real-life job would be, 
in fact, making movies.” She 
laughs. “Look, I’ve worked 
more than some people!” 
Indeed, as a card-carrying 
member of the Screen Actors 
Guild, she gets paid and every- 
thing. “That’s the kind of dumb 
question my father asks me,” 
says the wry heiress. “‘They do 
pay you, don’t they?’ ‘Uh, yeah, 
Dad. I wouldn’t have taken any- 
thing, but the union insisted.’” 
Hearst, 40, is actually a vet- 
eran of pictures. Sort of. Be- 
fore making her film debut in 
1990's Cry-Baby, playing Traci 
Lords’ crossing-guard mom, 
she had made headlines as the 
notorious “Tania,” the beret- 
wearing bank robber of sur- 
veillance photos taken in 1974 
after she’d joined forces with 
her radical-activist kidnappers. 
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FROM SLA TO SAG: Hearst knocks ’em dead on screen 


Those stop-action frames ended up serving as a kind of screen test. Hearst 
was in Cannes with Paul Schrader, who'd directed the biopic Patty Hearst 
(1988), starring Natasha Richardson, when John Waters approached her at a 
cocktail party. “He said he wanted to put me in one of his movies, and I thought, 
‘Yeah, right. Like I’m at Schwab’s drugstore sipping a soda. Please.’ But then a 
year later he called and said here’s a script, and come in and read.” And today? 
She has head shots and her SAG card, and is looking for an agent. “I recommend 
waiting tables, though, over what J went through,” she cautions. “Mine is more of 
a don’t-try-this-at-home-kids entrée into the acting community.” —Frank Lovece 
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Broken-Down : 


Chevy 


Chase's latest vehicle is the 
lemon ‘Cops and Robbersons’ - 


E HAS MADE exactly two funny : 

movies (Caddyshack and Na- : 

tional Lampoon’s Vacation), : 

appeared in more bad ones : 

than you can count (anybody up : 
for a third entry in the Fletch series?), : 
and hosted a late-night talk show that, : 
for its six weeks, seemed less like a TV : 
program than a nightly train wreck. | 
To me, though, the most telling per- | 
formance of Chevy Chase’s career : 
will always be his lackadaisical “im- : 
personation” of Gerald Ford on the old : 
Saturday Night Live. Chase, you'll re- : 
call, would stand at the presidential : 
podium acting slightly spaced out and : 
then execute one of his famous bum- : 
bling pratfalls. The fact that he made : 
no real attempt to mimic Ford’s voice | 
or mannerisms was, of course, part of 
the joke. Yet Chase’s minimalist brand : 
of satire also seemed to spring from : 
something in his own nature. I always 
thought the reason he never actually : 
tried to do Ford was that, on some lev- : 
el, he couldn’t be bothered. 


LAWN ORDER: Undercover in suburbia, Palance cuts up in Cops 


seems to recycle its own : 
clichés as it goes along. : 
Chase plays the befud- : 
dled (read: slightly : 
spaced out) dad in a } 
generic dysfunctional : 
family. Jack Palanee is } 
the warhorse cop who } 
moves into the house in : 
order to stake out the : 
pizza-faced hooligan : 
next door, a situation : 
that allows Chase’s : 
doofus suburbanite to : 
live out his fantasy of : 
becoming a TV-cop- : 
show hero (in place of : 
Billy Crystal’s cowboy : 
fixation in City Slickers, : 
he displays an irrepress- 
ible desire to crash : 
through windows just : 
like Barnaby Jones). : 
In a typical gag, Chase | 
and family attempt : 
to conceal the fact that | 
Palance is a cop by pass- | 
ing him off as...Uncle : 


NIMQIV@ AaNGIS 


All of which makes COPS AND ROB- 


bothered. It’s a three-day-old hash 


TRAILER PARK 


Jake from Buffalo! Pa- 


: lance, when he isn’t reading his lines in : 
BERSONS (TriStar, PG) a fitting final : a throaty whisper, seems to be having 
nail in the coffin of Chase’s big- : 
: sereen career. This disastrously lame : 
comic thriller is a movie that can’t be : 


acid flashbacks to his old film roles, : 
and Chase, once again, puts the dead : 
back in deadpan. It’s movies like this : 


that point the way to a career in info- : 
: of Stakeout and City Slickers that : 


mercials. D- —0G } 


FRED AND THE FAMILY *STONE 


WE’VE BEEN SINGING along 
with The Flintstones teaser 
since early last summer. We 
know exactly how John Good- 
man looks in his animal skin. 
Now we're finally getting a 
glimpse of how the rest of the 
movie will look when it hits 
the screen on May 27. Turns out 
that Universal’s recently re- 
leased trailer is a page right 
out of TV history, with scenes 


an 


BARNEY AND FRIENDS: Moranis (right) and Goodman rock 


 F 


he slams on his car brakes 
(which, of course, are his two 
feet); and as he gets himself 
locked out of his house and 
pounds on the door shouting 
“Wiiiilll1Immmmma!” In addi- 
tion to Elizabeth Perkins (Wilma), 
Rick Moranis (Barney), and Rosie 
O’Donnell (Betty), there are also 
Kyle MacLachlan, Halle Berry, 
Jonathan Winters, and Elizabeth 
Taylor—in prehistoric faux fur. 


4suOGZLYE NOU 


adapted from the old cartoon series. Audiences are laugh- : Not to mention the rock group the B-52’s, here renamed 
ing in recognition as Goodman’s Fred skis down the back : the B.C. 52’s. So what else can we expect to see of the town 


of his dinosaur steam shovel yelling “Yabba-dabba-doo!”; as : 
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of Bedrock? We'll see in doo time. —Michael Sauter 


‘Bawdy Beautiful 


A priggish couple gets a 
_ prude awakening in ‘Sirens’ - 


UDITY IN THE MOVIES usually 
arrives in teasing flashes, but not 
in SIRENS (Miramax, R). This : 
sun-dazed fairy tale lingers lan- 
guidly over the voluptuous ex- 
: posed bodies of its title characters, a trio 
of enchantress models who live and : 
: work at the country hideaway of Norman 
Lindsay (Sam Neill), an Australian : 
painter of scandalous erotic-religious art 
: during the 1930s. Led by Sheela (Elle : 
: Macpherson), a saucy Venus who treats | 
: the world as her locker room, the three 
: stand proudly naked in an Edenic bath- | 
: ing pond. Merrily, they peel off their 
: clothes to pose for their artist guru, and | 
: they make a crusade of uncorseting the : 
i movie’s fuddy-duddy protagonists—An- 
: thony Campion (Hugh Grant), a hand- : 
: some Anglican priest who has come to 
: Lindsay’s compound to convince him to : 
: withdraw a nude etching from an exhi- : 


: yet another cozy bour- 
: geois fable about how 


: the shackles of Victo- 


: anomaly is that it’s a 
: “women’s movie” vi- 


? been packaged by Bob 


bition, and Campion’s 
daintily pretty, oh-so- 
modest wife. Sirens is 


good it feels to cast off 
rianism and be free, be 


sexy, be nude! What 
makes the picture an 


sion of holiday libera- 
tion that might have 


Guccione. It’s Enchant- 
ed April with nipples. 


A NEW MODEL? Fitzgerald (center) considers the sirens’ lifestyle 


By now, only an ac- 


tor as charming, and as cherubically : 
: sexy, as Hugh Grant could get away with | 
asleep. In the erotic climax, Fitzgerald 
: a reason, aside from his delectable good | 
looks, why Grant has become the art- | 
house hunk du jour: In an era of sexual | 
conservatism, his gentle upper-crust ret- 
icence makes repression seem glamorous. | 
Unfortunately, the movie ends up focus- : 
ing on the vague bisexual stirrings of | 
Campion’s wife, who's played by the mut- : 


playing these high-minded prigs. There’s 


ed Tara Fitzgerald; even when her sens- 
es are finally awakened, she looks half 


imagines herself floating at night in a 
magical pond, with the sirens’ arms 
serenely stroking her body. It’s a mea- 
sure of the film’s middlebrow kitschiness 
that its centerpiece sequence turns out 
to be a tasteful soft-core version of the 
lesbian ravishment of Marilyn Chambers 
in Behind the Green Door. B- —OG 


DENNIS MILLER 


NO MERCY. NO PRISONERS. NO PLACE BUT HBO. 


Live Laughter Every Friday at Midnight; Sundays at 10. 
Premiering Friday, April 22. 


as © 1994 Home Box Office, a division of Time Warner Entertainment Company, L.P. All rights reserved. HBO is a registered service mark of Time Warner Entertainment Company, L.P. 


And don'ttell me about God 
and guns, I've read the Bible. 

| Know God didn't carry a gun and 

) don'ttell me it was ancient times and 
guns didn’t exist. He was God. | think 
He could have invented one 
had He wanted to. 


JUST YOU WAIT 
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Reviews by OWEN GLEIBERMAN and 


LISA SCHWARZBAUM 


NEW RELEASES 


THIRTY-TWO SHORT FILMS ABOUT : 
GLENN GOULD (Samuel Goldwyn, : 
unrated) Stuff you need to know : 
to fully enjoy this inventive and af- : 
fecting biographical fantasia star- : 
ring Canadian stage actor Colm : 
Feore: (1) Gould was the extreme- : 
ly brilliant and extremely eccentric : 
Canadian pianist who died of a : 
: young hero (Duane Martin). Above : 
the Rim is energetically directed, : 
but it’s depressing to see how : 
quickly these B-boy melodramas : 
have generated their own preachy : 
—O0G : 


stroke in 1982 at the age of 50. He 


wore scarves and mittens in sum- : 
mertime and made humming noises: 
that are audible on his recordings : 
and he loved to talk on the phone : 
at all hours. (2) Gould’s recording : 
of J.S. Bach’s Goldberg Variations : 
: BACKBEAT (R) A loving reenact- : 
: ment of the years before the Beat- i 


is his masterpiece. (83) There are 
82 parts to the Goldberg Varia- 
tions. Get it? Good. This is really 
cool, A- —Lisa Schwarzbaum 


IN THEATERS 


brings a magnetic comic edge to the : 
role of Birdie, the young hustler : 
who darts in and out of this inner- | 
city message movie. Unfortunate- : 
ly, he doesn’t have much to do but: 
play Mephistopheles to the film’s : 


t 


t 


KEY FIGURE: Pianist Glenn Gould (Colm Feore) stands alone as an eccentric genius in Thirty-two Short Films 


clichés. G (#217, April 8) 


les were stars, when they were just 


: arough-and-tumble bar band play- 
: ing hard-rocking cover versions of : 
: “Good Golly, Miss Molly” in the 
: grimy rathskellers of Hamburg, : 
} Germany. The core of the movie is 
ABOVE THE RIM (R) Tupac Shakur : the close, jealously charged, sexu- ; 
: ally ambiguous relationship be- : 


tween John Lennon (Ian Hart) and 


his best friend from art school, i 
Stuart Sutcliffe (Stephen Dorff), : 
who is also the fifth member of the : 


Beatles. Hart does a dead-on im- 


CRITICAL MASS > 
: ; Mg 


Heres how a sampling 
of critics and movie 
audiences grade 

10 current releases. 


ABOVE THE RIM 
BACKBEAT 

COPS AND ROBBERSONS 
JIMMY HOLLYWOOD 
NAKED GUN 33% 

THE PAPER 
SERIAL MOM 
SIRENS 
THREESOME 
THE WONDERFUL...RIEFENSTAHL 
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G C G- Cc D C- 
B B B CGB B 


A- B A- A- A A- 


personation of Lennon the barbed- : 
wire cutup, one that dares to un- : 
cover what John was hiding—his : 
: precocious 10-year-old. But once : 
: you've gotten past the gimmick, : 


loneliness and sexual insecurity. 
Powered by its electrifying musi- 


cal numbers, BackBeat’s portrait : 
: of the Beatles’ early days is as : 
thrilling as it is original. When the : 
: group finally launches into the as- i 
: cending “ahhhs” of “Twist and : 
: Shout,” it has the effect of a pop- : 
culture nova: For the first time, : 
: their energy is united with beauty, : 
and a revolution is born. A (#218, : 
—0OG : 


April 15) 


BELLE EPOQUE (R) This year’s Oscar : 
: winner for Best Foreign Film, di- : 
rected by Fernando Trueba, is : 
populated with hot-blooded char- : 
acters who don’t shy away from : 
: conversation about sex, religion, or : 
: polities. Jorge Sanz stars as a } 
: handsome army deserter in 1931 : 
: Spain who meets up with an icono- : 
: elastic painter and his four very : 
: luscious, very accommodating un- } 
: married daughters—wink wink. B : 
: (#218, April 15) 


: BITTER MOON (R) Roman Polanski’s 
: kinky dissection of a sadomaso- : 
: chistie love affair. Oscar (Peter : 
: Coyote), a tough-guy American : 
i writer living in Paris, meets : 
: Mimi (Emmanuelle Seigner), an : 
: aspiring dancer whose youthful : 
: voluptuousness enslaves his imagi- : 
: nation. Seigner has a chameleonic : 
: naughty-girl allure, but the movie : 
: —a luridly far-fetched piece of : 
: Eurotrash art porn—generates : 
: less heat than it does hot air. G- : 
: (#215, March 25) 


: CLIFFORD (PG) The key thing to ‘ 
: know about this Martin Short : 
: comedy is that it’s not about that : 


—ES: 


—0G } 


lovable big red canine. It is, how- : 
ever, a real bowser. The stunt: : 
The 42-year-old comic plays a : 


the film falls short. D (#218, H 
April 15) —Lois Alter Mark : 


Opening in theaters in 
mid- to late May: 


5/20 


@MAVERICK Mel Gibson, 
Jodie Foster, James Garner 
Three unlikely allies team 
up to win a high-stakes 
poker game in this Western 
inspired by the 1960s TV 
series. 


5/22 


@ DESPERATE REMEDIES Jen- 
nifer Ward-Lealand, Kevin 
Smith This romantic drama 
set in 19th-century New 
Zealand focuses on an un- 
happy woman caught ina 
love triangle. 


5/25 


@ BEVERLY HILLS COP Ill Lddie 
Murphy, Judge Reinhold 
Detroit detective Axel Foley 
investigates a murder in 
a California amusement 
park. 


5/27 


@THE FLINTSTONES John 
Goodman, Rosie O'Donnell, 
Rick Moranis, Elizabeth 
Perkins Hanna-Barbera’s 
modern Stone Age family 
returns in a colorful live-ac- 
tion feature. 


; D2: THE MIGHTY DUCKS (PG) Even : 
: more banal than the original, Dis- : 
: ney’s sequel to its peewee-hockey : 


: hit introduces a new group of pa- 
: tronizing stereotypes for player- 


: turned-lawyer Gordon Bombay : 
: (Emilio Estevez) to coach. But the : 
: action-packed game scenes will i 
: have young fans cheering. C- : 
—LAM : 


: (#216, April 1) 


: FOUR WEDDINGS AND A FUNERAL (R) : 


: This bright, British romantic com- 


: (Hugh Grant), a perpetual guest at 


: and sunny goodwill and inhabited 


: by an appealing supporting cast. : 
: Weddings have rarely been chore- : 
; ographed so appealingly. A~ (#215, : 
—LS : 


: March 25) 


: mate sacrifice Secret Service agent 
: Doug Chesnic (Nicolas Cage) 


: makes is to stick it out in the ser- : 
: vice of Tess Carlisle (Shirley Mac- i 
: Laine), a lonely, widowed former : 
: first lady who can be a demanding : 
: pill. How Doug battles Tess and : 


: comes to love and respect her, Driv- 


: ing Miss Daisy-like, forms the ba- : 
: sis of a lulling, comfy, TV-screen- : 
: size story filled with gentle laughs. : 


: al world. ¢ (#217, April 8) 
: the weddings of other grooms, and : 
: Carrie (Andie MacDowell), the : 
: woman he ambivalently falls for, is i 
i shot through with infectious charm : 


THE HOUSE OF THE SPIRITS (R) Is- : 
abel Allende’s exhilarating 1985 : 
novel about four generations of a i 
: South American family is all too ! 
: tethered to earth, weighted down : 
: by asurfeit of good intentions from i 
Danish director Bille August. The : 
cast, however, is classy: Vanessa : 


Redgrave, Jeremy Irons, Mery 


: Streep, Winona Ryder, Antonio : 
: Banderas. Only Glenn Close glows, : 
: nearly incandescent, as a severe : 
: spinster who seems truly at home : 
: edy about the progress of Charles : 


with the dark magic of the spiritu- : | 7 


THE HUDSUCKER PROXY (PG-13) Set : 
in 1958, the latest cinematic gizmo : 
from the Coen brothers (Barton : 
: Fink) is a mechanical pastiche of : 
Hollywood’s wisecracking populist : 
fairy tales. When a New York busi- : 
ness tycoon commits suicide, a : 
wide-eyed bumbler (Tim Robbins) : 
: : is installed in his place. Surprise!— 
: GUARDING TESS (PG-13) The ulti- : 
: motormouth reporter, Jennifer : 
: Jason Leigh does a robotic imper- : 
sonation of Katharine Hepburn. C : 
—OG : 
: filmmaker who has lost touch with : 
JIMMY HOLLYWOOD (R) In Barry : his own humane gifts. D (#217, : 
—OG : 


(#213, March 4) 


Levinson’s smugly plastic fable, : 
: Joe Pesci plays Jimmy Alto, a mid- : 
dle-aged Hollywood nobody who : 
ends up passing himself off as : 
“Jericho,” the revolutionary leader : 


—LS : 


: SOUTH AMERICAN GOTHIC: Jeremy Irons and Meryl Streep play House 
he invents the Hula Hoop. As a : 


force. Pesci, an incendiary charac- : 


ter actor, turns into a one-note 
chatterbox in leading roles. And 
the movie bears all the marks of a 


April 8) 


MAJOR LEAGUE 2 (PG) An only in- 
termittently nutty sequel to 1989’s_: 


more consistently nutty Major 


Sheen, Tom Berenger, and Corbin 
Bernsen as wacky ball players now 
in danger of blowing their champ 


: status because of major hubris. 


Who said every successful comedy 
warrants a follow-up? D+ (#218, 
April 15) —LS 


NAKED GUN 33%: THE FINAL INSULT 
(PG-13) You have to wait until 


: the last half hour—a climactic 


MONOX 470m 


: B+ (#214, March 18) —LS : of an underground anticrime task : League, once again starring Charlie : slapstick decimation of the Oscar 


The entire American legal 
system is upside down. We 
have people's lives being determined 
by twelve people in a room whose 
main goal in life is to wrap itup and get 
home in time to watch reruns ae 
on the superstation. 


DENNIS MILLER 


NO MERCY. NO PRISONERS. NO PLACE BUT HBO. 


Live Laughter Every Friday at Midnight; Sundays at 10. 
Premiering Friday, April 22. 


JUST YOU WAIT 


© 1994 Home Box Office, a division of Time Warner Entertainment Company, L.P. All rights reserved. HBO is a registered service mark of Time Warner Entertainment Company, LP. 
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BY JEFF WONG 


ILLUSTRATION 


WINNER OF 
THE WEEK 


Stu Sutcliffe 


The Beatles’ formerly 
obscure first bassman 
is finally famous, 
thanks to his recent 
resurrection in 
BackBeat, the story 
of the band’s early 
days as the Fab Five 
(along with drummer 
Pete Best). 


LOSER OF 
THE WEEK 


Barry Levinson 


After making such 
hits as Diner, Tin 
Men, and Good 
Morning, Vietnam, 
the director may find 
that his last two 
projects (Toys and the 
current dud Jimmy 
Hollywood) will exile 
him to that land 
of the obscure 
formerly inhabited 
by Stu Sutcliffe. 


ceremony—to get a taste of the : 


brain-tickling comic highs that 
made Airplane! and the original 


Naked Gun such classies of me- : 


dia-age lunacy. Once again, Leslie 
Nielsen stars as the spectacular- 
ly literal-minded Lieut. Frank 
Drebin. B (#216, April 1) 


THE PAPER (R) Ron Howard's 


fast-paced yarn about life inside : 


the offices of a brash Manhattan 


tabloid. The movie immerses us : 


in the manic camaraderie of the 
New York Sun newsroom, and 


Michael Keaton is at his most : 
urgent and winning as Henry : 


Hackett, the adrenaline-pumped 


metropolitan editor who lives for : 


AUPLR) Dy 3272), 19.94 


: synthetic for its own good. 


: (#214, March 18) 


OG 


: the rush of his job. For all that, : 
: The Paper remains a vintage Ron : 


Howard film—it’s too genial and 


: SUTURE (Unrated) The intriguing : 
: but ultimately meaningless joke : 
: in this arty black-and-white hom- : 
: age to Hitchcock-style suspense : 
: thrillers and movie-style psychia- : 
: try is that everyone around them : 
: thinks Vincent (Michael Harris), : 
: who is white, and his half brother, : 
: Clay (Dennis Haysbert), who is : 
: black, look nearly identical. The : 
: clever but overworked story in- ; 
: volves the murder of the brothers’ : 
: father, Vincent’s setup of Clay as : 
: prime suspect, and a plastic sur- : 
: geon (Mel Harris) who falls in love i 
: with Clay-who-everyone-thinks-is-_; 
a —LS : 


incent. C+ (#217, April 8) 


: THREESOME (2) At a California col- : 
: lege, Eddy (Josh Charles), a self- : 
: effacing transfer student, is as- : 
: signed to room with Stuart (Ste- : 
: phen Baldwin), a friendly blowhard : 
: who does nothing but pump iron : 
: and screw girls. Then a computer : 
: glitch results in their getting a : 
: third roommate, the decidedly un- : 
: manly Alex (Lara Flynn Boyle). : 
: Stuart has a crush on Alex, who has: 
: aerush on Eddy, who has a crush : 
: on Stuart. Refreshing as it is to see 
? a film in which homosexuality is ac- : 
: knowledged casually, Threesome i 
: makes the mistake of sharing its : 
: characters’ smug self-satisfaction. : 
: Still, one performer comes through. : 
: As Stuart, Stephen Baldwin—his i 
: thickly muscled neck set off by a : 
: pageboy hairdo that makes him i 
: look like a walking penis—is a : 
: charismatic contradiction: a wise- 
: aere Neanderthal so hormonally : 
: driven that he : 
: charm. C+ (#218, April 15) 


attains a daft 


: THUMBELINA (G) In this animated : 
: adventure, a : 
: searches for a boy (read: prince) : 
: her own height. Today’s little girls : 
} won’t find a role model in Thumbe- : 
: lina, and boys will gag at all the : 
: kissing and goo-goo eyes. C- (#215, : 
; —LAM : 


thumb-size 


March 25) 


; THE WONDERFUL HORRIBLE LIFE OF LENI : 
RIEFENSTAHL (Unrated) For sheer : 
: eamera-grabbing magnetism, there : 
: isn’t a presence in movies right : 
: now who ean top Leni Riefenstahl, i 
the aging cinematic visionary of : 
: the Third Reich. Eighty-nine years : 
: old when Ray Miiller’s mesmeriz- : 
: ing documentary was shot, Riefen- i 
: stahl, who’s best known for creat- : 
: ing the infamous Nazi propaganda : 
: film Triwmph of the Will (and for : 
; spending half a century defending i 
the fact that she made it), has gone : 
through decade after decade en- : 
: gaged in a primal lunge for tran- : 
scendence. A (#216, April 1) —OG : 


—OG : 


—0G : 


girl : 


BOX OFFICE 


OLD-FASHIONED STRAIGHT UP 


FANS OF witty and sophis- 
ticated dialogue, take heart. 
While the kid-oriented sports 
sequels D2: The Mighty 
Ducks and Major League II 
dominated the box office 
again last week, two old- 
fashioned grown-up come- 
dies are nipping at their 
heels: The Paper, Ron How- HOLDING ITS OWN: Filmgoers 
ard’s talky take on a New are committed to Weddings 
York City tabloid, and Mike a 

Newell’s lush romantic roundelay, Four Weddings and a 
Funeral. Four Weddings, Gramercy’s British import, has 
broadened its release to 552 screens and, remarkably, has 
boasted the country’s highest per-screen average ever 
since it opened five weeks ago. This may be good news 
for such upcoming films as this fall’s Love Affair, the War- 
ren Beatty remake of An Affair to Remember. 


mau? TOP 20 
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GROSS WEEKSIN 
TO DATE RELEASE 


1 $5.5 D2: THE MIGHTY DUCKS Walt Disney, Emilio Estevez..$308 3 
2 $5.1 MAJOR LEAGUE II Warner Bros., Charlie Sheen.............517.7 2 
3 $4.5 THE PAPER Universal, Michael Keaton .........cssesssnseesneee $21.9 4 
4 $4.1 NAKED GUN 33%: THE FINAL INSULT 
Paramount, Leslie Nielsen 4 
5 $4.0 THREESOME 77iStar, Lara Flynn Boyle 1 
6 $3.9 FOUR WEDDINGS AND A FUNERAL 
Gramercy, Andie MacDowell........ 5 
7 $3.2 SCHINDLER'S LIST Universal, Liam $ 17 
8 $2.2 THUMBELINA Warner Bros., Animated .......ccceendiel 2 
9 $18 ABOVE THE RIM New Line, Duane Martin... 3 
10 $1.8 CLIFFORD Orion, Martin Short 2 
11 $1.7 MRS. DOUBTFIRE 20th Century Fow, Robin Williams. 20 
12 $1.2 GUARDING TESS 77 iStar, Shirley MacLaine ...........000 $24.0 5 
13 $1.2 PHILADELPHIA 7}iSiar, Tom Hanks......... 16 
14 «$1.2 MONKEY TROUBLE New Line, Thora Birch. 4 
5 $1.1 2 
16 $08 2 
W $0.8 8 SECONDS New Line, Luke Perry......sccsecssecsneecsrenneeens $16.0 7 
18 $0.7 SIRENS Miramax, Hugh Grant 5 
19 $0.7 LEPRECHAUN Il Ziimark, Warwick Davis 1 
20 $0.6 THE PIANO Mirama:r, Holly Hunter.....eecsnennddS0 22 
WEEKEND 
‘ces TOP 10 / PER SCREEN sUacens 


1 

2 

3 THE PAPER Universal .. 

4 LEPRECHAUN Il Tiimark.. 

5 MOURNS V0 20007710200 so soseze yeece sss anzeaated catvestsevanseastoycataveszstbeajocbaieetsccrts 280 

6 D2: THE MIGHTY DUCKS Walt Disney.. 2,223 

7 THE HOUSE OF THE SPIRITS Miramax AT6 

8 MAJOR LEAGUE I Warner Bro. ...csscesessesssssessessssnssssessesensenseens 2,167 

9 $2,310 SCHINDLER'S LIST Urriversal .......sessssssssssssvscecsessessssssseneencesesssees 1,389 
10 $2,068 ABOVE THE RIM New Lite ..........secsssecsessecessecnssnsessssasensnssnerssnsenseseees 891 


<HIBITOR RELATIONS CO., INC, 
D OF APRIL 8-10 (DO R FIGURES LN MILLIONS) 
+DRAWN FROM 20 TOP-GROSSING FILMS 


Two Women. Three Nik One Secret. 


An outrageous romantic comedy. 
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E KNOW THE DRILL: 
RoboCop's Eden (left) 
gets his head screwed 
on straight by Ed Sahely 


Heavy Metal 


The half man, half tin can shoulders the burden of crime-fighting in a less violent 


but still arresting T'V version of the ‘RoboCop’ movies. 


s A TV comic book, 
(syndicated; check lo- 


in some ways, the weekly 
series format 


show’s exaggerated char- 


superhero comics even bet- 


marily because his big lantern jaw is a 


AUP REL, 22, 0.9 94 


: originated the film role. Both the movie 
and the TV show were created by Ed- 
cal listings) is pretty good; : 


steel and menace. 


: and run-down than the present-day ver- 
: sion. Together with his police partner, 
ward Neumeier and Michael Miner, and : 
: you may remember the premise: In the 
and the : 


Lisa Madigan (Yvette Nipar), RoboCop : 


: blows away thieves and terrorists with 
near future, policeman Alex Murphy is | 
: blasted to death by some ruthless crimi- 
acters capture the spirit of : 


remorseless efficiency. The idea is that : 


: the world has become so corrupt and vio- =: 
nals; his remains are grafted onto a su- : 
per-duper cyborg body, all gleaming 

ter than the 1987 film on : 
which it’s based. On television, RoboCop | 
is played by Santa Barbara’s Richard 
Eden. He seems to have been cast pri- 


lent that flesh-and-blood law enforcement 


: has become useless; only a revved-up cop 
: like our Robo can keep a lid on things. 

Whirring and clicking, speaking in a 
monosyllabic metallic buzz, RoboCop 
stomps around the futuristic Delta City 
: and its nightmarish neighbor, Old De- 
close match for that of Peter Weller, who ; 


For a cheesy-looking action show, : 
RoboCop boasts scripts that are far more : 
dense and allusive than most of the junk : 


: cluttering syndication. Each episode is 
troit, an urban sprawl even more lawless : 


framed by reports from a schlock TV : 


: news show called Media Break, whose : 
: empty-headed anchors Bo (Dan Duran) : 
: and Rocky (Erica Ehm) read appalling : 
: stories of Old Detroit crimes. Media : 
: Break itself is frequently interrupted by : 
: clever cartoon commercials featuring : 
: Commander Cash, who promotes the cut- : 
: ting-edge consumer goods manufactured : 


: by OmniConsumer Products, or OCP. 


: In the original RoboCop, OCP was a } 
: malignant corporation despoiling the : 
: planet for profit. In the TV series, it’s : 
: just an especially aggressive arm of cap- 
: italism headed by a profit-minded but 
: basically benevolent chairman (David : 
: Gardner). When OCP does something : 
: wrong, it’s not because of corporate poli- 
ey, but because a bad apple has infiltrat- ; 
: ed the company. So far the juiciest rot- 
: ten apple in RoboCop is Dr. Cray Z. : 
: Mallardo, a criminal scientist played to : 
: the campy hilt by Cliff de Young in a re- 
: curring role. The series’ best plot to date : 
: involves a new OCP research-and-devel- : 
: opment product called NoGain—“na- : 
: ture’s own appetite suppressant”—a 
: diet pill so effective it turns its chubby : 
: users into addicts who'll rob or kill to get ; 


: massive quantities of the stuff. 


: One thing the RoboCop movie, direct- : 
: ed by Paul Verhoeven, had going for it : 
: was the freedom to depict violence as : 
: thrillingly extreme. Limbs explode with 
: a surreal vividness impossible on syndi- 
: cated television, though I’m still ocea- 
: sionally startled at the blithe viciousness | 
: of the way TV’s RoboCop smacks crooks : 
: in the face with the barrel of his gun. The : 
: film was also deepened by Weller’s per- 
: formance. Even encased in a metal mask, 
: he managed to bring a brooding soulful- : 
: ness to the role that Eden doesn’t bother 


: trying to achieve. 


: For all its satiric intentions, there was : 
: a romantic aspect to the original Robo- 
: Cop; the half man, half machine was for- 
: ever mourning his human life and the 
: family he left behind. In the TV show, : 
: Murphy’s wife (Jennifer Griffin) and child 
: (Peter Costigan) are still around, but : 
: they think he’s dead and gone—they 
: don’t recognize him as RoboCop—and : 
: they’re hauled in front of the cameras oc- 
: casionally just to provide a few moments : 
: of melancholy between bang-bang scenes. : 
: It would be nice if RoboCop were a lit- 
: tle bit funnier, a little bit sharper in its ; 
: pop politics, than it is. It could also stand : 


CLASSIC SITCOMS RECONSIDERED 


IS “MR. ED’ PC.? NEIGH! 


THE FUTURE HAS been reprogrammed to suit the present. And TV’s new 
RoboCop is no exception, resorting to violence considerably less often than his 
movie prototype. Now, instead of unleashing a fusillade of bullets, he may simply 
toss a villain aside. Everywhere on TV, you find a kinder, gentler America—even 
on sitcoms. Where goofy drunks once staggered, you're likely to find recovering 
alcoholics (as on The John Larroquette Show), while a series that portrays less- 
than-affluent African-Americans draws protest (as Fox’s new South Central has 
endured for its fatherless family). But does caution make for good comedy? The 
following classics might be judged politically incorrect by today’s standards: 


CHEERS Bartender Sam relentlessly hits on barmaid Diane? Sexual harassment. 
@ F TROOP Old West soldiers make handsome profit off trade with Indians? Typi- 
cal example of white man exploiting Native Americans. (We won't talk about how 
Chief Wild Eagle is played by Italian Frank deKova.) 

@ | DREAM OF JEANNIE Man keeps woman in bottle to do his bidding? ’Nuff said. 
@ THE HONEYMOONERS Ralph constantly harangues wife, threatening, “One of 
these days, Alice, bang zoom!” Domestic violence, even when ver- 

bal, is not excused by the occasion- 
al “You’re the greatest” remark. 
@ BEWITCHED Straight-laced ad- 
vertising exec insists that his 
witch wife not use her powers? 
Repression of womanhood and the 
power of the goddess, typical of a 
patriarchal culture. 

@ MR. ED A talking horse? Ani- 
mals do not exist for the amuse- 
ment of their owners. 

@ THE PARTRIDGE FAMILY A mother 
turns her family into a traveling 
rock group? Exhibit A: The Jack- 
sons. Parents should not drive 
their children into showbiz to ful- 
fill the needs of their own egos. 

@ BOSOM BUDDIES Two men who 
dress as women? You're not sug- 
gesting this is deviant behavior, 
are you? 

@ HOGAN’S HEROES Wacky Nazis? 
Haven’t you seen Shoah or 
Schindler's List? Tiare Sit 

| LOVE LUGY Housewife, left alone all day while her celebrity husband goes to a 
nightclub, gets into mischief? Of course she does—the male-dominated work force 
offers her little hope of a fulfilling career outside the home. 

@ THE ADDAMS FAMILY and THE MUNSTERS Two minority families are shunned by 
“normal” people. They should be embraced for their differences as Monstro- 
Americans. 

@ FATHER KNOWS BEST Oh, he does? And what’s Mother, chopped liver? 

® THAT GIRL Excuse me—I think you mean That Woman. 

@ MY FAVORITE MARTIAN An alien from outer space helps a bumbling human? Sor- 
ry, but other planets have been receiving our TV signals for years—and their 
inhabitants know better than to bother with us. —Bret Watson 
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to lose a couple of supporting characters, : 
such as a cranky police sergeant (Blu : 
Mankuma) and a wiseacre little orphan : 
girl called Gadget (Sarah Campbell). But 
compared with most action-adventure se- : 
ries these days, RoboCop is just about 


the smartest shoot-em-up around. B 


Sprung Role 


De Mornay’s a glory as 


an €x-con MoM 


WONDERFUL performance by : 
Rebecca De Mornay almost car- 
(ABC, April 25, 
9-11 p.m.) past the flaws in its 
script. Based on a play by Marsha 
: ety—getting a job, finding a place to live, 
: and resisting the temptations of her 
: creepy ex-boyfriend, a singularly un- | 
: pleasant pimp played with greasy relish 
charges of murder and theft. When she : 
gets out of jail after eight years, she dis- 
covers that her mother, played by Ellen : 
Burstyn, had the boy placed with foster | 
parents. Getting Out is best at showing : 
the difficulties Arlie has in rejoining soci- : 


ries 


Norman (night, Mother), Getting Out 
tells the story of Arlie Holsclaw (De Mor- 


nay), a young Georgia woman who has a : 


baby shortly after being imprisoned on 


PEN GAL: 

Jailbird De Mornay 
contemplates 
Getting Out 


by Robert Knepper. All the while, she’s 
searching for her son. De Mornay does a 
beautiful job of conveying the fragility 
beneath Arlie’s rough-talking exterior. 


But Getting Out wobbles whenever 
Burstyn is around; she’s unconvincing as 


CHECK IT OUT 


AMPOR TT 2025 


1994 


ISVW MNES 


: a cab-driving, butt-smoking tough cus- 


tomer. The arguments between Burstyn 
and De Mornay are trite and endless. B- 


Deer Prudence 


A boy tends an orphaned 
‘Yearling’ in a lame remake 


OU COULDN’T ask for a TV 
movie that endorses family values 
more fervently than 

(CBS, April 24, 9-11 p.m.), anew 
version of Marjorie Kinnan Rawl- 


: ings’ much-loved novel. Too bad this well- 
: intentioned production proves so thud- 
: dingly dull. Peter Strauss and Designing 
: Women’s Jean Smart star as poor Flori- 
: da settlers in the 1930s. They have a 
young teenage son, Jody (Wil Horneff), 
: who makes a pet of an orphaned fawn. 
: The Yearling is all about the Baxter fam- 
: ily’s rough life and Jody’s gradual loss of 
: innocence. Like the 1946 movie of this 
: story, featuring Gregory Peck and Jane 
: Wyman, the new Yearling has been pho- 
: tographed with a lyrical beauty that be- 
: lies its themes of difficulty and sacrifice. 
: Strauss and Smart give one-note perfor- 
mances—he’s always gruff and noble; 
: she’s always sad and grim—and all the 
actors sound awkward chewing their way 
: through rural portentousness like, “I just 
crave peace, is all,” and, “Paw, am 1a 
: man now?” It’s easier to read lines like 
: those than hear them ring false on TV. G 


MASSACHUSETTS 


Fun is what’s happening today § © MU CH F OR away. At night, visit our cafes 
on more than 1,600 miles of JT HE P U RITA N «and clubs. You'll find our beaches 


Massachusetts coastline. Picka WORK E T HI C. aren't the only hot spots in 
spot, spread your blanket, slather on some 


Massachusetts. To get your free Massachusetts 


tanning lotion. Then swim or sail the day Getaway Guide, call 1-800-447-MASS, ext.119. 
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TS. (Times are Eastern 


daylight and are subject to change.) : 


TO PARAPHRASE David Letter- 


man’s old joke about Knots Land- : 
ing, I think I speak for all Ameri- : 


cans when I say, L 
(Fox, April 21, 9:30-10 p.m.) is still 


nal—season finale of the low-rated 
high-concept show, which has down- 


played its gimmick of dramatizing : 


the main character's thoughts, finds 


Herman (William Ragsdale) and his: 
pals flashing back to their first : 


meeting in New York City. Ah, 


1991, it was such an innocent time. : 
Who knew then that Fox’s postnu- : 
clear farce Woops! would last just : 


10 episodes, while Herman would 
continue haunting us into 1994? 


THE 
WEEK 


A guide to notable programs by : 


A FEW MONTHS ago, this column : 
asked why ABC would allow two : 
of its mid-season series to have ti- : 
tles so similar that they could easi- : 


ly be confused. Now that 


8-9 p.m.) and 


Ar LEAST ABC’s two new birds : 
: are doing better than NBC’s Satur- : 
: day soap, Winnetka Road, which i 
immediately sank to the bottom of : 
: the Nielsens despite Aaron Spel- : 
ling’s cachet as a Melrose Place ex- : 
: ecutive producer. Road has come to : 
: adead end after only five airings to : 
: make room for the return of SIS- : - 
: an extramarital affair. Sisters, in its : 
fourth season, has never been a : ; 
: bombed, he took it easy for two : 


$ (NBC, April 23, 10-11 p.m.). 


Beauty and the Beast’s Jo Ander- : 
: son joins the cast as the Reeds’ : 
: long-lost half sibling, the product of : 


THE SOAP BOX 
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COLOR BLIND: Aleksander and 


Williams as ostensible dad and son 


CARTER 


AMONG the scads of 
hackneyed soap story 
lines, none is used and 
abused more lately than 
the “surprise relative” 
plot. All My Children 
and Days of Our Lives 
deserve brickbats for 
especially inept rendi- 
tions. On AMC, are we 


really to believe Nordic- 


looking Alec (Grant Aleksander) fathered African-Ameri- 
ean Jamal (Amir Jamal Williams)? I don’t think so. And 
Days has ripped itself off, with two mortal enemies discoy- 
ering they are brothers. Back in 1987-88 it was Patch and 
Jack; now it’s Austin (Patrick Muldoon) and Lucas (Bryan 
Dattilo). It’s still unbelievable. Speaking of family plots, on 
Y&R we're told Lillibelle’s mental instability has caused 
her daughters major distress, but the biggest apparent 
problem is that she keeps a messy room. And if she is so 
dangerous, why do they keep letting her out of the house? 


APSR 2:25, ogra 


E (ABC, April 21, : 

D (ABC, : 
April 21, 9-10 p.m.) have hit the : 
air and garnered mediocre ratings, : 
the network thinks the solution is : 
to run the programs back-to-back. 
: ABC has been advertising the : 
: Hawaii-set family drama Byrds : 
: with Baywatch-like footage of biki- : 
: ni-clad beach bunnies, but there’s : 
: no disguising the fact that Bird- : 
: land is a dark show set in a mental : 
: hospital. This week Dr. McKenzie : 
: (Brian Dennehy) deals with his : 
nephew, a schizo priest (Class of : 
96’s Jason Gedrick). Such a happy : 
: plot should draw lots of viewers : 
: away from Seinfeld and Frasier. 
on the air? Well, maybe not for long. : 
The third—and, if there’s a God, fi- 


BRUCE MADAULAY 


: p.m.) and 
: 22, 9-10 p.m.) seem willing to rein- : 
: vent themselves constantly—and 
: maybe that’s what’s holding them : 
: back. Brisco refuses to behave like : 
: anormal Western, mixing in sci-fi, 
: slapstick, and, this week, kung fu, : 
: with an episode about a royal Chi- : 
: nese infant threatened by “shadow : 
: warriors.” Meanwhile, The X-Files, 
: which sometimes seems like a Twi- : 
: light Zone update or a Twin Peaks } 
: progeny, veers into Silence of the : 
: : napping in HOS) 
: Mulder (David Duchovny) becomes : 
: obsessed with a serial killer who : 
: chows down on his victims’ livers. 


powerhouse, though it does clean 


up among women under 55, who : 
: seem to have as little interest in : 
: ABC’s The Commish and CBS’ : 
: Walker, Texas Ranger as they ap- : 
: parently had in Winnetka Road. 


(Fox, April 22, 8-9 
S (Fox, April 


Lambs territory as FBI agent Fox 


Fava beans and a nice Chianti with 


: that, sir? 


: SoME GUYS just don’t know : 
: when to quit. Take, for example, : 
: ‘ : lets his actors, many of whom are : 


(HBO, April 22, 


midnight—12:30 a.m.). After his : 
syndicated late-night talk show : 


years, grew a beard, and decided : 
to come back with...a cable late- : 
night talk show! This one promis- 
es to be “a genuine alternative to : 


; the late-night talk-show program- : 


ming currently flooding the air- : 


: waves.” Some of it sounds awfully : 
: familiar—an opening monologue, : 
: interviews with guests, a Week- : 
IN THEIR quest for mainstream : 
: success, TUE RISC 


end Update-type segment. Here’s : 


: how it’s supposed to be different: i 
: (1) It’s only on once a week. (2) It’s : 
: only a half-hour long. (8) It’s live. : 


(4) It includes phone calls from : 


: home viewers. (5) Dennis can say : 


the f-word as much as he wants. : 
But Madonna already did that, so : 
no big deal there. : 


GEORGE WENDT gives a sweetly : 
likable performance as a 41-year- : 
old shlub who stages his own kid- : 


(Fox, April 25, 8-10 p.m.), yet : 
more people will probably tune in : 


: because the film was directed by : 
: the late John Candy. Unfortunate- : 
: ly, he doesn’t show much of a gift : 
: behind 


the camera. Most of : 
Hostage’s other characters, like : 


: Wendt’s harridan wife (SNL vet : 


Robin Duke, looking like the : 
presurgical Carol Burnett), are : 
grotesque cartoons, and Candy : 


ILLUSTRATION BY ELLIOTT BANFIELD 


WINNER OF 
THE WEEK 


Alec Baldwin 


The movie star held his 
own debating arts fund- 
ing on CNN’s Crossfire. 
If only he’d run for office 
instead of making more 
movies with Kim. 


LOSER OF 
THE WEEK 


Jim Everett 


The quarterback sacked 
weaselly ESPN2 host 
Jim Rome, who 
tauntingly called him 
“Chris Evert.” Tackles 
and ends may break his 
bones, but names should 
never hurt him. 


: Second City alumni, improvise far : 
: too much. Candy also has a cute : 
: cameo as a bearded, bespectacled : 
: terrorist. Still, if you want to re- ; 
: member the big guy at his best, : 
: rent Splash, or, better yet, watch 


SCTV reruns on Comedy Central. 


: 9-9:30 p.m.) and F 
: April 21, 9:30-10 p.m.). In the : 
: meantime, we'll have to settle for : 
: encores 
: episode of this season so far, both ! 
: of which concern sexual encoun- | 
: ters between former lovers. Jerry : 
: (Jerry Seinfeld) tries to prove his : 
: priapie prowess to Elaine (Julia : 
: Louis-Dreyfus) in “The Mango.” : 
And Frasier (Kelsey Grammer) : 
gets a conjugal visit from his : 
Cheers ex-wife (Bebe Neuwirth, 


: OLD TV ACTRESSES never die, : 
; they just do watered-down small- : 
: sereen versions of Michael Dou- : 
: glas’ erotic thrillers. Charlie’s An- : 
: gels’ Cheryl Ladd apes Sharon 
: Stone as a suspected scissors 
: slasher in the Basic Instinct : 


: wannabe : i 
(USA, April 22, 9-11 p.m.). Ed : 
Marinaro (Hill Street Blues) : 


: costars as a private eye attracted : 
: to dance-hall girl Ladd. She's bit- : 
: ter, he’s hard-bitten, the movie : 
: just bites. In the Fatal Attraction : 
: copy ; 
i April 25, 9-11 p.m.), Mork & : 
: Mindy’s Pam Dawber takes on an : 
: Anne Archer-esque role as the : 
: long-suffering spouse of a philan- : 
: dering San Francisco forensic : 
: psychologist 
: who’s stalked by an “erotomaniac” : 
: (Lisa Collins). Dawber will pro- : 
: mote Web on Late Night April 21, : 
: which should give you some idea : 
: of the caliber of guest Conan : 
: O’Brien is attracting these days. : 


(NBC, 


(Powers 


: MAY SWEEPS are in sight, so : 
: we’ll soon be seeing new install- : 
(NBC, April 21, : 
a (NBC, : 


ments of § 


of each show’s 


now on Broadway in Damn Yan- 


kees) in the rookie series’ highest- : 
: rated half hour to date, simply ti- : 
: tled “The Show Where Lilith : 
: Comes Back.” 


SOUND BITES 


Boothe) : 


best : 


THE RATINGS 


FOXx’S CRITICALLY hailed in- ll 
ner-city sitcom South Central 
has a lot going against it: no big 
stars, a grim premise, and a rot- 
ten time slot (Tuesdays at 8 
p.m.). Though the series’ pre- 
miere finished an unimpressive 
81st, it still managed to beat 
NBC’s sunnier comedy The Good 
Life (90th) and improve Fox’s 
numbers in that time period by GENTRAL CASTING: 
21 percent. The question now is Larenz Tate, Tina Lifford 
whether South Central will build 
an audience or fade out like Monty, the show it replaced. 
Other new series solidified their success in their second 
week on the air. ABC’s female-driven sitcoms These 
Friends of Mine (3rd) and Sister, Sister (17th) held up 
well, and CBS’ female-driven drama Christy prospered 
on Thursday, placing 21st (tying with CBS’ Saturday- 
night Western Walker, Texas Ranger) and wiping out its 
ABC rival, The Byrds of Paradise (68th). 


b 


VIEWERS* WEEK 


5 p.m. 


7 
32.7 BASKETBALL: ARKANSAS VS. DUKE CBS, Monday, 9: 

5 THESE FRIENDS OF MINE ABC, Wednesday, 9:30 Pa. serv at 
29.1 SEINFELD (R) NBC, Tharsday, 9 p11 .ssecsssssrsesssssseecssrssssssssessrsneeseel 
ROSEANNE (R) ABC, Tivesdaiy, 9.112. sesesecssssessssvsnesecsvscssessssessessveenes 
26.4 FRASIER (R) NBC, Thursday, 9:30 p.m. 
26.2 COACH ABC, Tresday, 9:30 pr sesrvceseee- 
25,6 GO MINUTES CBS, Szirdary, 7 0.02. csscsccssssssssuessssscsssesssnssssnsescneersne 18 
23.9 HOME IMPROVEMENT (R) ABC, Wednesday, 8 p21. cccccsrsssssssrsen 
THUNDER ALLEY ABC, Wednesday, 8:30 p.m 
2 20/20 ABC, Friday, 10 P.M. .srrrsesccsessrnssesen 
MOVIE: DAVID'S MOTHER CBS, Swirday, 9.770. serecssssssesssssseesseveees — 
MURDER, SHE WROTE CBS, Szindary, 8 90.272. secscssssessssrseessssesssenseees— 
5 RESCUE 911 CBS, Tuesday, 8 p.m... 
21.6 WINGS NBC, Thursday, 8:30 p.m 
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16 21.3 PRELUDE TO A CHAMPIONSHIP CBS, Monday, 9 p.m.... a5 
W 20.9 SISTER, SISTER ABC, Friday, 9:30 P10, cccoccsrsssssesssssrnsssesssssnnses 14 
18 20.1 DR. QUINN, MEDICINE WOMAN CBS, Saturday, 8 p.m. 
19 19.9 STEP BY STEP (R) ABO, Friday, 9 pa. cscs nie 
20 19.8 FULL HOUSE ABC, Tivesday, 8 p01. .essssssscscsssssssssssssssssssiessssesnneen De 
87 78 ROC Fox, Tuesday, 8:30 p.m.. 
88 7.7 MOVIE: HART TO HART RETURNS (R) NBO, Friday, 9 p.m. sors... 
83 7.4 WINNETKA ROAD NBC, Saturday, 10 DDTILG Wioaisseaporcst casein Contras 
90 7.1 THE GOOD LIFE NBO, Tuesday, 8 p.m 
91 6.8 MOVIE: THE COUNTERFEIT CONTESSA Fox, Monday, 8 p.m.. 
92 6.2 MOVIE: SPOILS OF WAR ABC, Saturday, 8 p.m. is 
93 6.0 LIVES IN HAZARD NBG, Friday, 8.270. sssccssscsccsssssssscssseveessseseeesees — 
94 5.8 CODE 3 (R) lox, Sunday, 7:30 p.m.. 
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Killer Instincts 


Caleb Carr’s haunting tale of crime and punishment, ‘The Alienist,’ reaches back to the 


Gilded Age 


ACK IN 1896, 


and spats. 


Ah, but there’s a good deal more to : 
Carr’s novel than that. The very idea of : 
attempting to compile psychological pro- : 
files of violent offenders was considered : 
wildly subversive in the Gilded Age. So : 
much so that the protagonists of THE : 
ALIENIST (Random House, $22), intent : 
upon capturing a serial killer preying on | 
boy prostitutes in the teeming slums of : 
New York’s Lower East Side, spend as : 
much time and energy hiding their ac- 
tivities from the NYPD as from the : 


murderer himself. 


New York in 1896, see, was in the | 
middle of one of its periodic upheavals | 
over revelations of police corruption—a : 
state senate committee had called for : 
widespread indictments—leading to the 


appointment of none other than Theo- 


United States, to be commissioner of po- 


lice. Other notables who play cameo 


roles in Carv’s richly detailed, evocative 
portrait of New York at the turn of the 
century include financier J. Pierpont 


ruthless and fanatical post office censor. 


AUPOR TG: <2:2:, 1. 9°9r4 


author : 
Caleb Carr points out in a : 
prefatory note to this high- : 
ly diverting historical : 
thriller, “persons suffering 
from mental illness were : 
thought to be ‘alienated,’ : 
not only from the rest of : 
society but from their own : 
true natures.” Hence alienist was the : 
19th-century term for what we would : 
today call a forensic psychiatrist, an in- | 
vestigator who attempts to deduce pat- 
terns from the horrific evidence of dead- 
ly crimes. We're talking The Silence of : 
the Lambs with horse-drawn carriages : 


BURNT OFFERINGS: 
Caleb Carr probes the mind 


of a murderer while capturing 


the spirit of another era 


The real focus of The Alienist, howev- : 
: er, is on one Laszlo Kreizler, “‘the enig- : 
dore Roosevelt himself, the once and fu- 
ture Rough Rider and President of the : 


ma,’ the brilliant doctor whose studies of 


admit both the existence of homosexual 


New York in the 1890s—to hunt for a serial murderer. BY GENE LYONS 


help, Kreizler assembles an offbeat 
team: two brilliant Jewish detectives, : 


: brothers, shunned by the nightstick- 
the human mind have disturbed so many : 
: people so profoundly.” Can he succeed in : 
capturing the deranged killer whose : 
: very existence politicians, churchmen, : 
: and newspaper editors refuse to ac- : 
: knowledge, since to do so would be to : 
Morgan, the most powerful man in : 
America, the brilliant anthropologist 
Franz Boas, and Anthony Comstock, the : 


happy Irish cops of the era, a pistol- : 
packing feminist named Sara Howard, : 
and John Schuyler Moore, a risk-taking | 
police beat reporter for The New York : 
Times. Mingling wonderfully pungent, if 
occasionally wordy, descriptions of New : 


York life in an era he makes sound both 
child brothels and the police corruption 
that keeps them in business? Appealing 
: to his Harvard classmate Roosevelt for 


hauntingly familiar and impossibly re- : 
mote, Carr puts together a first-rate tale : 
of crime and punishment that will keep : 


XINLYWINH3NM NOUV 


: readers guessing until the final pages. If : 
: The Alienist’s final melodramatic con- : 
: frontation on an overlook affording a : 
: sweeping view of the city impresses one 
: as just a bit too conveniently cinematic : 
: for so literate a novel, it’s an understand- : 
: able sin these days—and one Carr’s : 
: grateful readers will surely forgive. A=: 


Frozen Stiff 


One of the most hyped books 7 


of the year finally arrives 


HE RETOOLING of the lucrative : 
political-thriller industry contin- : 
ues at an impressive pace. Their : 


premises shaken by the ignomin- 


ious collapse of the long-reliable : 
: Soviet Menace, even authors like Tom | 
: Clancy and Robert Ludlum have been : 
: forced to make do with lesser villains. 
: But the problem is that while drug 
: smugglers and international terrorists : 
: make suitably despicable antagonists, 
: they’re far from satisfactory as threats 
: to destroy civilization and usher in the 
: reign of universal darkness. 


Enter Dr. Paul Osborn, the hero of pre- 


: viously unknown screenwriter Alan Fol- 
som’s improbable, page-turning whopper 
: THE DAY AFTER TOMORROW (Little, Brown, : 
; $24.95). A Los Angeles orthopedic sur- 
: geon by trade, Osborn is killing time ina | 
: Paris bistro when he glances across the 
: room and recognizes the man who mur- 
: dered his father 28 years ago on a Boston : 
: street. Before you can say quelle coinci- : 
: dence, Osborn attacks. Alas, the killer es- : 
capes, launching the good doctor on a : 
quest to track him down. Before exacting : 
: his revenge, Osborn is determined to : 
: learn why his father died, and thus de- 
: stroy his “tragic demon: the numbing, | 
: emasculating, terror of abandonment.” 
Meanwhile, in London, a second plain- 
: spoken, virile American confronts a | 
: seemingly unrelated mystery. Detective : 
: William McVey, a brilliantly unorthodox : 
: cop—is there any other kind?—has been : 
: summoned from the LAPD to help solve 
a series of bewildering homicides. It 
: seems that headless corpses and corpse- : 
less heads are turning up with grim reg- 
: ularity all over Europe, and the flum- | 
: moxed authorities figure serial murder : 


PHOTOGRAPH BY MOJGAN B 


is one area in which American expertise 
might prove decisive. 

And how right they are. The first : 
thing McVey notices is that the heads 
have been severed with surgical preci- : 


: sion. Then autopsies reveal that each : 


victim has been frozen solid—and not in 
some ghoul’s basement meat locker, ei- : 


: ther, but chilled to a temperature hun- 
: dreds of degrees below zero. At absolute : 
: zero, an expert affirms, it would be theo- 


retically possible to perform “micro- : 


: surgery beyond conception...the head of 
: one person fused to the body of another.” : 


So guess who's waiting to be thawed out 


WHAT I’M 


: eredible story. G- 


BODY TROUBLE: Screenwriter Alan 
Folsom takes microsurgery to the 
max in The Day After Tomorrow 


and given a brand new phy- 
sique? Think hard. Anyhow, 
while Interpol’s scratching its 
own collective head over that 
one, the two ballsy Californians 
have gotten together, and, quelle 
coincidence, the murder of Os- 
born’s father and the case of the 
“modern-day Frankenstein” 
have begun to show connections. 

But despite the likelihood that 
anyone whose body temperature 
registers in the double digits will 
deduce the identity of the frozen 
head hundreds of pages in ad- 
vance, author Folsom serves up 
a veritable encyclopedia of 


: planes, trains, automobiles, plastic explo- 
sives, hairbreadth escapes, and passionate 


clinches before the detective reveals his 
theory. “McVey, I think you’ve been in 
Hollywood too long,” responds an inered- 
ulous member of the German Federal Po- 


: lice. “Why don’t you try selling that to the 


movies?” 

Ah, but the clever author already has. 
Having pocketed a $2 million publisher's 
advance, Folsom has also sold the screen 
rights to his novel for another $1.5 mil- 
lion. Now if only somebody can turn this 
ingenious gimmick into an even faintly 
—GL 


READING 


PETE HAMILL 


“IN THE LAST WEEK I read this biography of Tina Modotti by 

Margaret Hooks [Tina Modotti: Photographer and Revolution- 

ary]. It’s the best book that’s been written in English about her. 

Her story is ultimately very sad. She was a very talented photog- 

rapher, and in the course of becoming a heavy Communist, she 

discarded her art. I also just finished David Hockney’s book That's 

the Way I See It. His ability to explain his painting in simple, direct : “ 
language is truly exhilarating. It’s very rare for a first-class e..™ 
painter. The novel I read recently was Dickens’ Barnaby Rudge. fw 

There’s a description of a riot in it that’s as good as anybody's ever done. I also 
have the galley for E.L. Doctorow’s new novel, The Waterworks. If ’'m reading 
something really good, I shut off the phone until I’m finished. I read about three 
hours a day. During the basketball playoffs, though, it’s much harder.” 
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NONFICTION 


DR. JOHN: UNDER A HOODOO MOON: 


THE LIFE OF THE NIGHT TRIPPER Dr. 


John (Mac Rebennack) with Jack : 
5) New : 


Rummel (St. Martin's, $19 
Orleans in the ’5 
world of juke joint 
black Indian tri 


ind ’60s was a 
all-night j 


Toussaint mixed fy 7 with street 


and Stalebread Charlie 
Among those who wobbled back 


Rose 


and forth across the line between : 


genius and criminal was recording 
artist, session man, and produce 
Mac Rebennack (a.k.a. Dr. John 
the Night Tripper). 


: provides maddeningly 


Under a Hoodoo Moon is full of 
: these characters’ misadventures— 
hustlers with names like Opium : 


maybe too full. Dr. John is so bus) 
focusing on his bizarre cohorts that 


: he becomes a bit player in his own 
tory. Despite his entertaining hip- : 
ter’s prose (“I was twixted and : 


tweened and jacked up”), Dr. John 


little info 


: mation about himself. Not until i 


MAKING 


‘THE PIANO’ 


: page 197, for instance, does he : 
: mention the fact that he has any : 
: children. We do learn of his 34-y 

: drug dependency, his near loss of a 


1 a shooting accident, and 
in Fort Worth’s feder: 
prison. But because of his preoccu- 


: pation with musicians he’s met and 
: bands he’s led, these episodes hav 


the detached feel of barroom tales 


INTO A BOOK 


: BOLD UNDERTAKING: Samuele Mazza’s Brahaus highlights a collection of brassieres by various artists 
dope fiends. Legendary musicians : - 
like Professor Longhair and Allen : 


that are intended more to amuse : 


than to enlighten. 


As a memoir of a special time : 
and place in American musical : 
history, Under a Hoodoo Moon is H 
often a lush canvas. But when ; 


forced to focus on himself, Dr. 


John provides us, unfortunately, : 
with nothing more than light : 
: brush strokes. B- —Bob Cannon 


CHANGING DIRECTION 


CALL HER A reluctant novelist. Last sum- 
mer New Zealand writer-director Jane Cam- 
pion was persuaded by an editor at Hyperion 
to attempt a novelization of her acclaimed 
latest film, The Piano. Two chapters later, 
she abandoned the effort. “I was tired,” she 
recalls. “It was too big a job.” 

But American distributor Miramax, know- 
ing the promotional impact of Laura Esqui- 
vel’s best-selling novel of Like Water for 
Chocolate. wasn’t going to let her off so easy. 
They asked Campion 
if they could use the 
chapters and her 
script as a basis for a 
novel that she would 
not have to write, 
only “supervise.” 

“T said, ‘That sounds 


easy,’” laughs Campion, two days after winning an Oscar : 
for The Piano's screenplay. “I got quite greedy. I hadn’t 
received any income yet from the film. I thought, ‘Gee, : 
that would be nice, an advance for not doing anything.’ : 
All the big films do these tie-ins. There’s no reason why 
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PIANO LESSON: 
Writing a book was 


more work than 
Campion expected 


independent people can’t enjoy it as well.” 
Campion selected Canadian novelist Kate 
Pullinger as coauthor because she liked her 
style. “It’s a romantic novel, you know,” she 
says, “though it’s a slightly more insightful 
and better romantic novel than you would 
normally get. We couldn’t expect to write lit- 
erature in the manner we were doing it.” 
The book reinstates material that was cut 
from the film, including the very first piano 
lesson, when Ada (Holly Hunter) and her 
daughter, Flora (Anna Paquin), humiliate 
Baines (Harvey Keitel) by asking him to 
scrub his work-stained hands. And in the noy- 
el, the illiterate Baines asks schoolchildren to 
read Ada’s inscribed piano key for him, as 
Campion had always intended. The Piano is 
due out in late April, and Campion is con- 
cerned that readers understand that “the 


book and the film are not the same thing. No one’s going to 
: believe I made a film out of this material! We’re lucky it 
worked out. It could have been a bloody disaster. And I 
would have pulled the plug had I thought we were not offer- 
; ing the public something worthwhile.” —Anne Thompson 


YNSASIONY THOS AT10d ‘NOIdHYD 


ILLUSTRATION BY RAY BARTKUS 


WINNER 
OF THE WEEK 


William Gates 
After hot bidding 
by several publishers; 
the Microsoft 
Corporation chairman’s 
as-yet-unwritten book 
about the future 
of the information 
revolution was 
sold to Viking Penguin 
for a whopping 
$2.5 million. 


LOSER 
OF THE WEEK 


Ballantine Books 


‘iz 


i 
er 


When author Albert 
Goldman died last 
month, his latest mega- 
dollar project—a 
biography of Jim 
Morrison—was just 
partially complete. 


: BRAHAUS Samuele Mazza (Chronicle, : 
: $16.95) Happily, the bra-burning : 
: fervor of the early ’70s left these : 
: beauties unscathed. The 200 bras- : 
: sieres shown here—a mere one 
: fifth of Samuele Mazza’s collec- 
: tion—take breast adornments to a i 
: new height. Extraordinarily ele- : 
: gant and humorous, the selections i 
: include two black cones with built- 
: in vases, each holding a rose and 
: two cheese graters interlaced with : 
: rawhide. Functional? Hardly. But : 
; these outlandish fantasies celebrate : 
: breasts in a way nudity never i 
: could. A —Rebecca Ascher-Walsh : 


: unite with friends from 30 years 
: ago, and die. Yet Lowry maps 


: the last to see him alive, shows how : 
: Baldwin’s life as a double outsider i 
: (black and homosexual) shaped his : 
: writings. We meet Charlie Chaplin, : 
: Ingmar Bergman, John Cheever, : 
: Philip Roth, and William Styron. : 
: Baldwin studied theater with Mar- : 
: lon Brando, feuded with Norman i 
: Mailer, and regarded Martin Lu- i 
: ther King with suspicion, noting he : 
: was “uncomfortable with the idea i 
: of a clergyman’s leading a revolu- : 
: tion.” Significant tidbits (like a : 
: Knopf editor pressuring Baldwin i 
: to rewrite Go Tell It on the Moun- : 
: tain “without all the Jesus stuff”) : 
: enliven Leeming’s scholarship. The : 
: result: an authoritative celebration : 
: of one of America’s greatest... i 
i writers. A 


—D.A. Ball 


: LAUGHING SCREAMING: MODERN HOLLY- : 
: WOOD HORROR AND COMEDY William : 
: Paul (Columbia University Press, H 
: $29.50) Paul, a University of : 
: Michigan film professor, declares : 
: war on Hollywood by claiming : 
: that dumb American audiences : 
: watched movies like M*A*S*H, : 
: The Birds, and The Exorcist for : 
: the same “gross-out” reasons they : 
: watched Halloween and Night of H 
: the Living Dead. But this baffled : 
: outsider can’t make his point : 
: without overinterpreting the ob- : 
: vious and misinterpreting every- i 
: thing else. For example, when 5 
: Charlie Chaplin runs away froma : 
: big, tall workman in City Lights, : 
: the image is gross vulgarity be- : 
: cause it’s homosexual, says Paul, : 
: who dithers into “Charlie becomes : 
: a woman, but in the daytime : 
: world of women, he at least has i 
: the possibility of asserting himself : 
: as aman.” Even the worst of the i 
: movies Paul denigrates is better H 
: art than he is critic. D 


—DAB i 


FICTION 


THE TRACK OF REAL DESIRES Beverly : 
Lowry (Knopf, $21) It’s amazing : 


: how much happens in this novel : 
: without seeming to. In a Mississip- : 


pi town, people masturbate in : 
front of mirrors, unplug clogged : 
sinks, take pet rats for walks, re- : 


their thoughts so closely that ex- 
ternal events are mere distrac- 
tions from the real work of living, : 
which goes on in the heart and : 
mind, A mother and son take four : 


; : chapters to emerge from a car. Big : 
: JAMES BALDWIN: A BIOGRAPHY David : 

: Leeming (Knopf, $25) Baldwin hat- i 
: ed being called a black writer as : 
: much as he hated being called a : 
: black stud, but Knopf’s PR blurb 
: calls him “one of the most influen- : 
: tial black writers of our time.” : 
: David Leeming, a University of : 
: Connecticut English professor who 
: was Baldwin's friend and among i 


deal? Well, yes, it is a big deal to : 
scan the selfish, shocking interiors : 
of everyone who watches them or : 
even thinks about them. Unfortu- : 


: nately, Lowry too often dulls the : 


genuine pain in her novel with in- : 
consequential details, but patient : 
readers will piece together an un- : 


: settling kaleidoscope of sadness ! 


and kindness.B —Kate Wilson } 


ANEW NOVEL HAS LANDED 


JACK 
HIGGINS 


ON DANGEROUS GROUND, the lat- 
est thriller from British-born Jack 
Higgins (The Eagle Has Landed, 
Night of the Fox) has made it onto the 
best-seller list, debuting at No. 7. 
Billed as nothing less than “a spell- 
binding tale of secret scheming, grip- 


INGEROUS 
ping action, and heart-stopping sus- GROUND 
pense,” the novel marries that old plot 


standby, the mob, to a shamelessly trendy setting: Hong 
Kong as it prepares to be returned to China in 1997. But if 
you can’t find time to read it, don’t fret-—On Dangerous 
Ground will be coming to you soon as a TV miniseries. 


FICTION “tir 
1 THE CELESTINE PROPHECY James Redfield, Warner, $17.95 ........ 
2 DISCLOSURE Michael Crichton, Knopf, $24 


3 THE BRIDGES OF MADISON COUNTY 
Robert James Waller, Warner, $16.95 ..cssrecsessssesssssvsesssssnseresssesessssusenseney 85 


LIKE WATER FOR CHOCOLATE Laura Esquivel, Doubleday, $17.50......52 
ACCIDENT Danielle Steel, Delacorte, $23.95....... 
THE ALIENIST Caleb Carr, Random House, $22 
ON DANGEROUS GROUND Jack Higgins, Putnam, $22.95 ccrccccsvsrserveee 1 


SLOW WALTZ IN CEDAR BEND 
Robert James Waller, Warner, $16.95.....csssvsessessesssnvveessessesssssessssnsnsenseeey 23 


9 THE CAT WHO CAME TO BREAKFAST 
Lilian Jackson Braun, Putnam, $19.95 soorssesssessoeseseserssssssssessecssrssessesnnnes 8 


FO ROGUE WARRIOR Hi: RED CELL o.............csssssssssscsesecsecseseecosssssnsssnvevsssseseenseenee 5 
Richard Marcinko and John Weisman, Pocket Books, $22 


eon on 


NONFICTION 
1 EMBRACED BY THE LIGHT 
Betty J. Badie, Gold Leaf Press, $14.95 csssssssvvsssssvsesssssssssssssesssssveeeses 
2 MAGIC EYE Thomas Baccei, Andrews & McMeel, $12.95. 
3 ZLATA’'S DIARY Zlata Filipovic, Viking, $16.95 vrs 


4 HOW WE DIE: REFLECTIONS ON LIFE’S FINAL CHAPTER 
Sherwin B. Nuland, M.D., Knopf, $24 ..-csssssssssssssssssesssssssesesssssassessssssessene 7 


5 THE BOOK OF VIRTUES: A TREASURY OF GREAT MORAL STORIES 
William J. Bennett, Simon & Schuster, $27.50 csvsscssssesecsssessessveersersees 15 


6 MEN ARE FROM MARS, WOMEN ARE FROM VENUS 
John Gray, Ph.D., HarperCollins, $28 ........ 


7 MAKES ME WANNA HOLLER Nathan McCall, Random House, $23 ...... 5 


8 MIDNIGHT IN THE GARDEN OF GOOD AND EVIL 
_ John Berendt, Random Horse, $28 cerasessssssvssescsseeesessnesessssrssessersesessennvees 5 


9 FIRST THINGS FIRST Stephen R. Covey, A. Roger Merrill, 
and Rebecca R. Merrill, Simon & Schuster, $28 ...cccsssssssecsveescesseeseesens 3 


10 SOUL MATES Thomas Moore, HarperCollins, $25 ...ccc...s..ccssesssssssessneee 14 


MASS-MARKET PAPERBACKS 


THE CLIENT John Grisham, Dell, $6.99. 
WHISPERS Belva Plain, Dell, $6.99... 
STREETS OF LAREDO Larry McMurtry, Pocket Books, $6.99.... 
MEXICO James Michener, Fawcett, $6.99 .... 
CAULDRON Larry Bond, Warner, $6.50 
HOMELAND John Jakes, Bantam, $6.99. 
FOR LOVE Sue Miller, HarperPaperbacks, $6.50 
PAPER DOLL Robert B. Parker, Berkley, $5.99 
LORD OF RAVEN’S PEAK Catherine Coulter, Jove, $5.99 . ail 
DEGREE OF GUILT Richard N. Patterson, Ballantine, $5.99 vce 15 
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Earth Angels 


Before Boyz II Men and other new-jack vocal groups, kids harmonized on street corners 
and created doo-wop, captured on a comprehensive new boxed set. BY GREG SANDOW 


HIS DATES ME, I guess, } 
but when I was in junior } 
high, we used to turn out | 
the lights and dance to the : 
Penguins’ “Earth Angel,” : 
a trembling doo-wop bal- | 
lad. The time was the mid- | 
50s, long before the Beat- | 
les—and, most important, | 
long before Grease, Sha Na Na, and : 
Henry Winkler as the Fonz had turned : 
doo-wop and its era into a nostalgic joke. : 


We didn’t think our music was quaint. 


We clutched and kissed in the dark, and : 


the songs made us shiver. 


Those shivers come back to me in THE : 
DOO WOP BOX (Rhino), a four-CD set } 
billed by the label as the “definitive” : 
doo-wop compilation. Listen, for in- : 
stance, to the Cadillacs’ “Gloria.” It’s : 


ey a 


easy now to hear that the vocals aren’t | 
quite in tune and that the piano sounds : | 


like it’s groping in the dark. But that’s 


exactly why the music gives you chills. : 
“Glo-o-ria,” cries the lead singer (the un- : 
forgettably named Earl “Speedo” Car- : 
roll); “oo-00-woo-00,” the group moans in : 
response. And as Carroll soars into a ! 
falsetto, it’s the homemade honesty of : 
the sound that makes you hang on to : 
every note, until Carroll tumbles back : 
down to earth with the saddest words : 


ever sung: “She’s not in love with me.” 


Listen to 40 songs like this (plus at } 
least 40 more that are fast and snappy), : 
and you begin to understand just how : 
informal doo-wop really was. The music, : 
: the rest. These phrases are easy to smile 
: at, but without them, the music—and its 
teenagers (and, later, by Italian kids) : 


after all, was nurtured around the coun- 
try in the early ’50s by poor black 


singing on the street. The groups didn’t 


into instruments, pushing the rhythm 
forward with doo-wop’s famous non- 
sense syllables: “doo-ba, doo-ba,” “ch- 
wadda-wadda,” “ra-ta-ta-ta 00,” and all 
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quivering romantic sexuality, so devas- : 
: tating against the repressed backdrop of 
have any accompaniment, but they : 
made up for it by turning their voices 


the ’50s—quite literally wouldn’t exist. : 

How well does the box document all 
: this? For me, doo-wop peaked from 1954 
: to 1956, when, with limited instrumental 
accompaniment, it still sounded close to 
: the street. The compilers of this set, on 


NGELES Catip, 
oo AN "On, 


: the other hand, think its golden age be- 
: gan in 1957, when producers added 


suave electric guitars and other studio : 
tricks to songs like the Crests’ “16 Can- : 
dles.” As evidence that they’re wrong, I’d 
cite (a) everybody’s usual list of the 
greatest doo-wop songs, most of which, } 
: like “Earth Angel” and the Five Satins’ : 
: “In the Still of the Nite,” come from those 
: early years, and (b) the boxed set itself, : 


BARBARA-ANN 


(rs 


SBAIHDYY SHDO T3VHOIN 


same 6 NSW ED 


Produced by Louis Cicchetti 


: which, if you listen all the way through, : 
: Starts to sag on the third dise, just when | 


: it reaches doo-wop’s supposed peak. 


: Of course, the people who assembled : 
: the set couldn’t leave out the second half 
: of the music’s history. Nor did they | 
: skimp on early doo-wop: They go all the 
way back to the late ’40s, demonstrating : 
: doo-wop’s roots in black vocal groups 
: like the Orioles, whose 1948 smash “It’s 
: Too Soon to Know” is so erotically soul- : 
: ful that you'll reach for the light switch. 
: Still, did they have to follow doo-wop | 
: even into the ’80s, when—unknown to : 
: anyone except the most eager fans— : 
: sweet but essentially meaningless new : 
: songs in the style of 50s emerged? It’s : 
: as if the box’s compilers had watched too : 


: many Happy Days reruns. 


performance from a 1987 oldies show. 


: the street. B+ 


‘Bell’ Bottom 
Blues 


Pink Floyd no longer 
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shoots for the moon 


HE THREE remaining members : 
of Pink Floyd (gyiding light : 
BP sitonat 

split from the band more than a : 

decade ago) could live like kings : 
: on the royalties from the 13 mil- : 
lion-selling Dark Side of the Moon 
: alone, but no—they had to go and re- | 


Roger Waters ¢ 


PHOTOGRAPH BY GEORG GRIESHABER 


So, yes, they do a good, responsible : 
: job chronicling their version of doo-wop : 
: history, including nearly every song any- 
: body has to hear, from the Crows’ love- : 
: struck 1953 hit “Gee” up through the : 
: Marcels’ kicky “Blue Moon” (1961). But 
hen they drag the set down with flaky : 
or sentimental novelties, such as a live | 


For anyone who wants to learn about : 
: doo-wop or just craves a collection of fa- : 
: vorites, The Doo Wop Boz eclipses : 
: everything else. But if the compilers had 
: taken the early years a little more seri- 
ously, they might have given doo-wop its : 
: rightful historical place as the most : 
: meltingly sexy music of the ’50s—and : 
: the first great rock & roll that was 
: brought to the mainstream by kids from : 


THE GREAT GOLLECGTOR: 
Buccola with one of his 
prize possessionS—a rare — 
Chantels LP worth $400 


ONE FAN’S DEVOTION TO DOO-WOP 


THEDOO-BA BROTHER 


HE DOESN’? dress like a ’50s refugee, and he doesn’t have encyclopedic knowl- 
edge of doo-wop recording sessions. As far as die-hard doo-wop collectors go, 
Chris Buccola, 46, is just a regular guy who prowls flea markets with a portable 
Audio-Technica turntable slung over his shoulders. One of about 2,000 hard- 
core doo-wop devotees around the country, Buccola owns 5,000 original-issue 
45s, a few hundred albums dating back to 1954, and a record store—the month- 
old Doo-Wop-Shoo-Bop in West Hempstead, N.Y. And he has a lot to say on the 
subject of “groups named after cars and birds”: 


@ His definition of doo-wop: I call it cult music, especially a cappella, which is 
group singing with no music, like they used to do on street corners. It’s just fun. 


® His doo-wop rite of passage: I remember sitting on the steps of my house in 
the Bronx with a few guys who'd come over and listening to these crazy songs 
on the rock & roll shows broadcast from Times Square Record Shop. 


@ His first doo-wop record: “Sunday Kind of Love,” by the Sentimentals. Jeez! 
I don’t know if they had a heyday, but I still have it! 


@ His best buy: I bought out a jukebox-supply company’s extra records, probably 
40,000 45s. I paid him $1,000 to take the whole roomful—a lot of ’em gems, like 
one by the Clefftones on the Old Town label. Someone offered me $1,300 for it. 


@ His secret doo-wop history: [ sang first tenor in a local a cappella group 
called the Chalets. I still sing in the shower and in the car. 


@ His take on hip-hop doo-wop: I’ve actually bought Boyz II Men and Shai. 
Their harmonies are more intricate and they do a really great job, but so far I 
haven't heard them sing the right songs. 


® His self-image: You could call me a fanatic, but I haven’t had a leather jacket 
since I was maybe 17. —Melissa W. Rawlins 
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lease THE DIVISION BELL (Columbia), 


their first studio album in seven years. : 
Pink Floyd’s 1973 hit “Money” was a : 
surprisingly hooky, half-serious spoof on : 
greed, but The Division Bell, which : 
their current tour is promoting, is an ob- : 
jective lesson in the disastrous effects of 
that deadly sin. Avarice is the only con- : 
ceivable explanation for this glib, vacu- : 
ous cipher of an album, which is notable 
primarily for its stomach-turning merg- : 
er of progressive-rock pomposity and : 


New Age noodling. There are only two 
vaguely memorable songs, and they rip 
off U2 (“Take It Back”) and evoke Jack- 


rest are instantly forgettable tracks 


dressed up with keyboards, weird : 


sound effects (called “earth sounds” in 
the liner notes), a gloomy female choir, 


and, heaven help us, the requisite or- 


chestra. It’s hard to imagine even the 
most dedicated Pink Floyd freaks hear- 


hot air. Still, there are millions of peo- 
ple who will plunk down hard-earned 
money for The Division Bell. Don’t say 
you weren’t warned. D —Tom Sinclair 


PANTERA, 


r) 
How’s Bayou? 
The Nevilles hold a swamp 


meet on a new live album 


recording—1984’s sultry Nev- 
ille-ization—the 


their career was floundering, 


: and a steamy live album seemed the 
: only way to redeem themselves. A 
: decade later, the Nevilles are both sell- 
son Browne (“Lost for Words”). The 


ing records and maintaining their in- 


: tegrity, while brother Aaron has become : 
: the unlikely king of jingles. The pres- : 
: sure is off, and the band can simply be 
: itself—which, judging from LIVE ON 
PLANET EARTH (A&M), is essentially the : tist’s office? And who could then cap it all 
: world’s funkiest gumbo party revue with : 
: a social conscience. 
ing anything but dim echoes of their he- 
roes’ former greatness in this mass of | 


Who else could leap from a slinky civ- 
il-rights sing-along like “Sister Rosa” to 


HEN LAST heard on a live : 


Neville 
Brothers had a lot to prove; : 


NEVILLE AGAIN: Charles, left, and Aaron 


phone instrumental that would be ideal 


: background music in a New Orleans den- 


off by bidding the crowd good night with 


: a shout of “Shalom!”? Nobody but the 
: Nevilles—recognized or not, they’re still 
; shameless, but lovable, entertainers. 
: a thick-and-chunky rendition of “Love : 
: the One You’re With”? And then have : 
: Aaron sing a touching “Amazing Grace” 
: and indulge brother Charles in a saxo- | 


Earth does more than just strip away the 
sterility of their recent studio albums. 


: It'll make you want to hire the Nevilles 


for a wedding. A- —David Browne 


TOP 10 METAL ANIMALS 


DRIVEN TO SUGGEED 


“YOU WORK YOUR ASS off to get where you are,” drawls : 
the soft-spoken Texan who not long ago took his first trip 
on a corporate jet. “Any luxuries that come along, we ap- 


preciate them.” 


No, this isn’t some hustling businessman. It’s Vinnie Paul, 


drummer for Pantera (Spanish for “pan- 
ther”), the violently angry band whose 
new album, Far Beyond Driven, debuted 
at the top of the charts. As Paul all but 
brags, Far Beyond Driven—recorded in 
a style that once was called thrash but 
now is mainstream metal—is “the most 
extreme record that ever went to No. 1.” 

To be fair, the lyrics (sample: “Your 
girlfriend could have been a burn victim, 
an amputee, a dead body/But God damn, 
I wanted to f---”) aren’t as ruthless as 
they seem, even if singer Phil Anselmo 
screams them in a voice that could blast 
paint off a brick wall. “The anger Phil 


MALICE IN CHAINS: Pantera chilling out 


1994 


: vents is about people who try to hold you down,” explains 
: Paul, 29. The band’s message, he says, is really self-affirma- 
: tion: “Everybody can make what they want of themselves.” 


So maybe Paul really is a businessman? “This is my ca- 


: reer,” he calmly agrees. “If I didn’t have the desire to be 


successful, I'd be a foolish person.” And 
like any lucky entrepreneurs, he and his 
band have succeeded entirely on their 
own terms. Pantera’s first major-label 
release, 1990's Cowboys From Hell, was 
harder than its four earlier independent 
albums. Vulgar Display of Power, which 
went to No. 44 in 1992, was even more 
abrasive. Far Beyond Driven is the 
band’s most savage record ever, yet it 
sold 186,000 copies its first week out. 

Paul’s life, though, isn’t extreme. To 
relax, he plays golf and listens to the 
otherworldly dance music of Enigma. 
“When I get home, I’m like anyone 
else,” he says. “I want to kick back and 
chill.” —GS 
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This 1s what-I*m 


looking for. The 


right ingredients for a healthier life. The right mixture 


for alonger life.The right formula for a happier life. 


For over 3.8 million readers, we’re the recipe for living. 


Available at 


newsstands everywhere. . : 
To subscribe call 00 0 { 
toll-free 1-800-336-0125. ‘ 
©1994 Southern Progress Corp. The Recipe For Living. 
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MICHAEL P_ MCLAUGHLIN 


THE 


POP/ROCK 


mands only one real subject (him- 


self) and fewer musical notes, but : 


he’s never spit either out with the 
drama or clarity of Weight’s most 
pulverizing moments, like “Liar” 


and “Divine Object of Hatred.” The : 
guitarist’s heavy-metal clichés nev- : 


er quite rise to frontman Rollins’ or 
new bassist Melvin Gibbs’ Richter- 


scale rumbling. Still, a near master- 


piece, A- —Deborah Frost 


KATEY SAGAL Well... (Virgin) Yes, the : pertinent than John’s radio shtick. : 
: Come back, Twisted Sister—all is : 


DF : 


zesty star of Married...With Chil- 
dren can sing. Sagal’s delivery 
somewhere between Tina Turner’s 
pop soul and Bonnie Raitt’s tender 
R&B for fortysomethings—is 
sometimes sentimental, and the 


production is too slick, but these : 


WEEK 


are matters of taste more than tal- : 
ent. Not a bad debut—if you can : 
stop thinking of her Al Bundy-bash- : 
ing voice long enough to get into : 


the music.B- —Dimitri Ehrlich 


KING MISSILE King Missile (At- 
lantic) King Missile’s John S. Hall : 
is a walking compendium of poet- : 


ry-scene clichés—dorky guy in 


funny hat reciting overly wordy, : 
childlike puns and diary entries : 
about big-city ironies. Catch is, he : 

has a fantastic band that matches : 
: him. On “Open Up,” guitarist Dave : 
: Rick and keyboardist Chris Xefos i 
: eraft such a comfy pop moment : 
: that Hall even relaxes enough to : 
ROLLINS BAND Weight (Imago) An- : : 
gry white hunk Henry Rollins com- : : 
: STUTTERING JOHN Stuttering John : 
: (Atlantic) Howard Stern no soon- : 
? er announced his gubernatorial am- : 
bitions than his sidekick, Stutter- : 
: ing John Melendez, launched his : 
own backward assault on MTV. : 


croon, B+ —Charles Aaron 


Backed by a plodding suburban 


: metal band, Melendez vacillates be- : 
: tween Bon Jovi-esque power dreck : 
and Wayne's World comedy rock, : 
: which, even at its best (“Get Off : 


My Lawn”), is less succinct or im- 


KATEY TRIED: Is that really you at the microphone, Peg Bundy? 


forgiven. C+ 


NAS Illmatic (Colwmbia) It seems 
every year a rapper emerges who 
does as much to establish his own 
fame as to give his neighborhood 


PIANIST FRED HERSCH 


AND THE JAZZ PLAYS ON 


TO THE UNINITIATED, Fred Hersch might seem like a 
hack. How else could this jazz composer-pianist appear on 
six CDs out this spring—including The Fred Hersch Trio 
Plays, the follow-up to the group’s Grammy-nominated ’93 


debut (Dancing in the Dark), and 


Last Night When We Were Young, 
the Hersch-produced all-star jazz 
release to benefit AIDS? The rea- 
son is, unfortunately, bittersweet. 
“T am HIV-positive, and it’s made 
a world of difference on my 
work—ironically, for the better,” 
says Hersch, 38, who talks like he 
plays—with muted strength and 
disarming warmth. “My music is 


HERSCH: “I hate to be 
the jazz guy with AIDS” 


more focused now, because I’m re- 
alistic about when I ought to do 


it—right now.” He adds: “What 


has always i 


ressed me about jazz is how people of dif- 


ferent ages and races, with every kind of problem, work in 
a trusting and supportive way. For who and what I am, 
this is a good place to be.” —David Hajdu 
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: jah! A+ 


proper respect. This year, with a 
little help from a who's who of hip- 
hop producers, Nas promises to do 
for Queens, N.Y., what Naughty by 
Nature did for East Orange, N.J., 
and Snoop did for Long Beach, 
Calif. His witty lyrics and gruffly 


efficiency. A- 


PETER HIMMELMAN Skin (550 Mu- : would sound like, here’s your an- : 
: sic/Epic) Cult singer-songwriter : 
i Peter Himmelman can be as biting : 
: as Elvis Costello and as tender as 
: Cat Stevens. His sixth album re- : 
: volves around the spiritual journey : 
: of a regretful cynic. From the ag- : 
: gressive (“Chaos and Void”) to the : 
: plaintive (“Shilo”), it’s as much the : 
: rich texture of his Crazy Horse-like : 
: band as a newfound faith in love : 
: that leads both the album’s alter : 
: ego and the listener toward re- : 
: demption. B+ : 


—Devon Jackson 


: SOUNDS OF BLACKNESS Africa to : 
: America: The Journey of the Drum : 
: (Perspective) Part black-history : 
: class, part Sunday-school lesson, : 
: this glorious album from Minneapo- : 
: lis’ celebrated mass choir overflows 
: with modern-day hymns that could : 
: uplift even the most hopelessly lost: 
: soul. Bass-heavy hip-hop flourishes : 
: and smoky R&B rhythms ensure : 
: its youthquake appeal, while the : 
: gospel harmonies and thunderous : 
: voices—as pure as the panes ofa : 
: cathedral’s stained glass—make for : 
: ablessed sonic experienee. Hallelu- : 
—Anderson Jones : 
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gratifying beats draw listeners into : 
the borough’s lifestyle with poetic : 


—DE : van 


: INFECTIOUS GROOVES Groove Family 


Cyco (550 Music/Epic) This funk- 
inflected spin-off from Suicidal 
Tendencies singer Mike Muir is 
more crazed—and, arguably, more : 
fun—than a barrelful of Red Hot : 
Chili Peppers. If you’ve ever won- : 
dered what a head-on collision be- : 
tween a hard-core band’s Econoline : 
and a truckload of blax- : 
ploitation-film soundtrack musicians : 


swer. B+ —TS : 


Due in stores April 26: 
ALBUMS 


@ JOHNNY CASH American Re- 
cordings (American) He's 
back, with producer Rick Ru- 
bin (Beastie Boys, Slayer) 
and songs by brooders like 
Leonard Cohen, Tom Waits, 
and—whoa—Glenn Danzig. 


@ KEITH SWEAT Get Up on It 
(Elektra) Mr. New Jack 
Sweat’s last three records 
topped the R&B charts. Now 
radio is snapping up the lat- 
est single off his hip-hop- 
heavy fourth album, “How 
Do You Like It?” 


@ RANDY TRAVIS This Is Me 
(Warner Bros.) His tenth rec- 
ord, touted as a return to 
form, dishes out party tunes 
(“Small Y'All”) and a gut- 
wrenching Travis original. 


ROBERT TRACHTENBERG 


LOSERS 
OF THE WEEK 


Morrissey Fans 
Explaining that his 
band wasn’t up to snuff, 
the Pope of Mope 
disappointed a gladiola- 
wielding horde by post- 
poning his spring 
“tour’—sold-out 
concerts in New York 
and L.A.—until the fall. 


WINNER 
OF THE WEEK 


Tripping Daisy 


ee. 


In its video for “Blown 
Away,” this Texas band 
is the first to have its 
likenesses rendered 
with armature anima- 
tion. It took 1,900 hours 
to produce this 4%4- 
minute clip—and will 
take mere moments for 
Beavis and Butt-head 
to dub it cool. 


REISSUES 


: VARIOUS ARTISTS The Specialty Sto- : 
i py (Specialty/Fantasy) Just how : 
: Third 


: electrifying was Little Richard 


: when he emerged in the ’50s? Lis- 
} ten to this five-CD set, which gath- } 
: ers 130 songs recorded by the : 
: L.A.-based label Specialty (and its : 
: predecessor, Juke Box) between i 
: 1944 and ’64. Specialty had other : of real blood. A 
: R&B greats, including Sam Cooke, : : 
: RAY ANDERSON Big Band Record : 
(Gramavision) The most extraor- : 
dinary trombonist of our time is : 
: teamed with one of Europe's pre- : 
: eminent jazz orchestras, that of : 
Swiss pianist-composer-arranger } 
: George Gruntz. But the anticipat- : 
ed magic doesn’t always happen. : 
Anderson’s facility inspires awe, : 
but the arrangements—while in- ; 
ventive and surprising—are often : 
so thickly written that the trom- : 
bonist’s personality gets smoth- ; 
—CD : 


: Lou Rawls (both heard here with 


: early gospel groups), and Wynona : 
: Carr. Unfortunately, they share : 
: space with lightweights like Rod- : 


dy Jackson, who lower the box’s 


: overall rating. B —Chip Deffaa : 


: SAMMY HAGAR Unboxed (Geffen) : 
: Hard-rock stud Hagar sure didn’t ! 
: mind flirting with disco during his : 
: pre-Van Halen solo career. This : 
: best-of CD from the early ’80s is : 
: stuffed with all kinds of cute syn- : 
: ered. B 


: thesizer hooks, and Hagar’s falset- 


: bond. B 


: Jones-style, 


: to sounds amazingly like the late : 
: transvestite disco star Sylvester. In : 
: the grungy ’90s, nobody sings silly : 
: mall anthems about fast cars and : 
: fast girls like these anymore—and : 
: that’s too bad. B+ —Chuck Eddy : 


COUNTRY 


: VARIOUS ARTISTS Daddies Sing Good- : 
: Night: A Fathers’ Collection of : 
: Sleepytime Songs (Sugar Hill) A : 
: mostly country response to 1992's : 
i 'Til Their Eyes Shine... The Lulla- : 
: by Albwm, on which musical moms 
: sang wee ones to sleep, this album 
: proves that a father’s love is no 
: less fervent. Doc Watson, Townes : 
: Van Zandt, Jesse Winchester, : 
: Leon Redbone, and others serve : 
: up paternal pride, poignancy, and 
: protectiveness in a surprisingly 
: moving tribute to the child-parent._ : 
—Alanna Nash : 


: JAMIE O'HARA Rise Above It (RCA) 

: Since leaving the O’Kanes in 1990, 
: O’Hara has continued to write 
: songs for Nashville’s finest. He’s 
: also saved the best for his solo de- : 
: but, which preserves the O’Kanes’ : 
: mostly acoustic approach. A bar- : 
: stool Zen philosopher, O'Hara mar- : 
: ries complex emotions to grieving i 
: melodies and chugging rhythms : 
: and emerges with hard-hitting i 
: nuggets of raw reality. Best cuts: } 
: “The Cold Hard Truth,” a George : 
bring-you-to-your- : 
: knees ballad, and “50,000 Names,” : 
} anunderstated visit tothe Vietnam : 
: Memorial. B+ 


JAZZ 


: UPON REFLECTION—THE MUSIC OF THAD : 
: JONES Hank Jones (Verve) You gotta : 
: go back to a time when Gregg All- : 
: man was sentient to find an artist: 
; carrying on his departed brother's : 
: legacy with the soulful empathy : 
that pianist Hank Jones brings to ! 
the compositions of Thad Jones. } 
Elvin : 
(with bassist George Mraz, who : 
used to play with Thad) completes ; 
this classiest of reunions. And the } 
loving ensemble bop they make : 
flows with the life-giving richness : 
—DH : 


brother/drummer 


—AN } 


THE “BELL TOLLS 


THE MOST sobering chart 
development this week 
doesn’t show up on the top 10. 
The inevitable interest in Nir- 
vana generated by Kurt 
Cobain’s suicide sends the 
group’s entire catalog hur- 
tling up the charts, with In 
Utero leaping from No. 72 to 
27 and Nevermind climbing from No. 167 to 56. But in case 
you thought rock’s only sound is “alternative,” dinosaurs 
like Pink Floyd have lumbered back onto the scene to 
prove you wrong. The Floyd’s rabid fans have plunked 
their new album, The Division Bell (above), into the No. 1 
spot, ahead of whippersnappers like Ace of Base and 
Counting Crows. Maybe the younger crowd should try us- 
ing inflatable pigs and Styrofoam walls. It worked once. 


wx POP ALBUMS 


WEEKS ON 
CHART 


1 — PINK FLOYD The Division Bell, Columbia 
2 3 SOUNDTRACK Above the Rim, Death Row/Interscope ot 
3S 2) ACE OF BASE The Sign, Avista....csosscsssssssvsessesssrsssssssssossessssssssorseers 2 
4 1. BONNIE RAITT Longing in Their Hearts, Capitol 
5 4 GOUNTING CROWS August and Everything After, DGC 
PTO AMELLY EL OUP LOY STIG tertectassagcareis isvessvessnonttintorcaesncstoshoestancictoeses 2 
7 8 TIM MCGRAW Not a Moment Too Soon, Curb... 
8 10 YANNI Live at the Acropolis, Private Music... 
9 6 MARIAH CAREY Music Bow, Columbia 
10) 7 CELINE DION The Colour of My Love, 550 Music/Bpic......ssvsses.+ 22 
COUNTRY ALBUMS 
1. = 1 TIM MCGRAW Not a Moment Too Soon, Curd cccccesccsssecssssssesseesseeed 
2 2 VARIOUS ARTISTS Rhythm, Country & Blues, MCA vsvesesesevree 6 
3 3 JOHN MICHAEL MONTGOMERY Kickin’ Jt Up, Atlantic. 
4 4 GARTH BROOKS Jn Pieces, Liberty Fe 
5 5 SOUNDTRACK 8 Seconds, MCA......sssssssssssessssssesscsseseescsssecssssveesssnvecs 12 
6 6 GONFEDERATE RAILROAD Notorious, Atlantic. 
7 8 LITTLE TEXAS Big Time, Warner Bros... 
8 18 FAITH HILL 7uke Me as J Am, Warner Bros. 
9 7 VARIOUS ARTISTS 
Common Thread: The Songs of the Bagles, Giant ........sssvse 26 
10 9 REBA MCENTIRE Greatest Hits Volume Tivo, MCA vieresessescvesreee 28 


COLLEGE MUSIC ALBUMS 


1 NINE INCH NAILS The Downward Spiral, Interscope... 5 
4 PAVEMENT Crooked Rain, Crooked Rain, Matador .. 
SOUNDGARDEN Superunknown, A&M . 
GREEN DAY Doolcie, Reprise 
TORI AMOS Under the Pink, Atlantic 
5 JAWBOX For Your Own Special Sweetheart, Atlantic... 
7 BECK Mellow Gold, Bong Load/DGC ........ccscseesseeoseess A 
10 MORRISSEY Vawswhall and I, Sire/Reprise .......c.cssescsesesssseesseeeseseees 3 


8 SARAH MCLACHLAN 
Fumbling Towards Ecstasy, Nettwerk/Arista.... 
ELVIS COSTELLO Brutal Youth, Warner Bros......... 
©1994 BPI COMMUNICATIONS INC/SOUNDSCAN INC. 


USED WITH PERMISSION FROM BILLBOARD, APRIL 23, 1994 
©1994 CMJ NEW MUSIC REPORT, APRIL 11, 1994 
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Star Search 


A whole new kind of movie guides on CD-ROM lets film fans view clips, find facts about 


actors and titles, and even hear dialogue. But not all of them are hits. BY TY BURR 


months ago. It’s pretty neat, but I 


Frodo every day of their stunted lives. 


One batch of CD-ROMs that could : 
change that are the video guides—discs 
that provide plot synopses, reviews, film- 
ographies, and multimedia gimmicks such 
as film clips and soundtracks. How ironic: : 
_ The technology that may eventually kill : 
off the videotape industry is for now be- : 
nignly helping you decide which tapes to : 
watch. For the meantime, let’s just spin : 
some of these babies and separate the : 


useful ones from the shovelware. 


Top of the class is CINEMANIA ’94 (Mi- : 
crosoft, PC only, $79.95), for two simple : 
reasons: It’s designed well, and it’s a class 
act (a third reason: A Mac version will fi- ! 
nally be available in May). The inter- : 
face—the on-screen road map that leads : 
you from section to section—feels : 
undweeby; best of all, everything’s : 
hooked up to everything else. You can : 
navigate around the database of almost : 
20,000 films by genre, cast, director, Os- | 
cars, and so forth, or go over to the “Mul- 
timedia Gallery” and watch classic-film : 
clips, listen to snippets of dialogue or mu- : 
sical scores, or check out photos of the fa- 


mous and the obscure. 


But what makes this the ticket for se- 
rious movie fans is the high quality of the 
commentary. Cinemania lets you access : 
reviews from Leonard Maltin’s Movie : 
and Video Guide (peppy, trustworthy), ‘ 


SCREEN SAVIORS: Cinemania (top) offers | 
movie snippets; MovieSelect suggests titles : 


APRIL 22, 1994 


Gor A CD-ROM drive a couple of : 


don’t use it much. I mean, some of : 
the dises are glories to behold, but : 
I don’t use them, not on a daily, 
this-thing-is-part-of-my-life basis. 
Not yet, anyway. I figure I’m the } 
audience the CD-ROM industry : 
has to win over if it wants to ap- 
peal to anybody other than boltheads } 
who really have to shoot aliens or play 


Fo 


The Godfather 
US (1972): Crime 


Courtesy of Paramount Pictures, 


The Godfather, Don Vito Corleone (Marlon Brando}, makes a gift of - 
justice {actually revenge) on his daughter's wedding day in this scene fro 


THE GODFATHER. 


a 


3 


SSS Movie Select 1.1 


Silence Of The Lambs, The 
Wayne's World 
Terminator, The 
Aliens 
ens Creakfast Club, The 
DRAMA By My Girl 
= | Thelma & Louise 
USPE Top Gun 
Alien 
] Bin & Ted’s Excelent Adventure 
: 2 | Raising Arizona 
WESTERNS Di] Dirty Dancing 
=srevrammmes | Heathers 
: | Coming To America 
Terminator 2 - Judgement Day 
Little Shop Of Horrors 
| Basic Instinct 
Raiders Of The Lost Ark 
Sixteen Candles 


SCI-FL/FAMTASY 


WTELLIGENT/LITE 

LIGHT HEARTED 
OFF-BEAT 
FAST-PACED 


SEXUALLY CHARG 


: Pauline Kael’ 
: (slangy, highbrow), Roger Ebert’s Video : 
: Home Companion (thoughtful, pomp- 
: ous), and Baseline’s Motion Picture : 
Guide (faceless, detailed)—not to men- 
: tion biographical entries from Ephraim : 
i Katz's Film Encyclopedia. Come to think 
of it, rummaging around in this CD-ROM 
: is more entertaining than a lot of movies. 
: If you’re a casual videophile who just: 
: wants ideas on what to rent, MOVIE- : 
i SELECT (Paramount Interactive, Macin- 
: tosh and PC, $39.95-$49.95) may be more 
# ; your speed. The cookie-cutter plot out- 
: lines give no flavor to the 44,000 video ti- 
: tles covered, and the film-clip section of- 
: fers only trailers of recent Paramount ; 
hits like, uh, Coneheads. But there’s an | 
: interactive section that recommends : : 
movies based on ones you already like, 

and the results, while predictable, are 
half bad. (Then again, one of my cowork- | 
: ers entered the manly GoodFellas, Glen- 

i garry Glen Ross, and Reservoir Dogs aa 
: ended up with a list that included The 
: Way We Were, Mary of Scotland, and 
: The Boys in the Band. Maybe the CD- : 
? ROM knows something he doesn’t.) 
VIDEQHOUND MULTIMEDIA (Visible Ink 
: Software, PC only, $79.95), an option that 
: falls between the above two, is a well-in- : 
: tentioned CD-ROM that just misses the | 
mark. Like Cinemania, it cross-refer- 
: ences titles by a number of useful cate- 
: gories (such as MPAA rating and 
: laserdisc availability). But the kludgy in- : 
: terface requires you to punch up separate : 
screens to view a given film’s plot synop- : 
i sis, credits, and reviews—Cinemania 
: gets almost everything on one screen— | 
: and the biography section is taken from 
: the current Who's Who in Hollywood, so ‘ 
: you can read about Johnny Depp but not | 
: Humphrey Bogart, Ron Howard but not | 
: Alfred Hitchcock. Still, the minds behind 
: this package know and love movies, so | 
: you could do worse. 
: You could buy MEGAMOVIE GUIDE (In- | 
: foBusiness, PC only, $59.95), although | 
: giving your money to strangers on the | 
: street would have the same effect. As- 
: tonishingly cynical, this package brags | 
: about covering 60,000 titles, which 
: sounds great until you realize that many 
: of the entries aren’t just duplicates but 
: triplicates and quadruplicates—in several 
; languages. Need three reviews of Key 
: Largo—one of the black-and-white ver- : 


's 5001 Nights at the Movies 


: sion, one of the colorized version, and one 
written in Spanish? Need two reviews of 
: Dances With Wolves, one of which says 
it’s 90 minutes long? How about a bio of : 
Richard Burton that neglects to mention : 
he’s dead? Or a “Greatest Hits of the : 
90s” section that includes Regarding : 
Henry? How about clips of “classic” 
: movies like The Big Trees? The instruc- : 
tion booklet doesn’t acknowledge where : 


this mongrel of a database comes from, 


: but if my CD-ROM drive had any taste, : 
it would have spit the disc across the | 
room. Maybe the next generation of ma- : 
chines should be sleaze-resistant. Cine- | 
mania: A MovieSelect: B- Videohound : 


Multimedia: B Megamovie Guide: F 


Tail Spin 


An Auschwitz survivor 


becomes a conyputer ‘Maus’ 


NTERACTIVE CD-ROM is sucha 
new medium that “state of the art” 
gets redefined every few months, But 
even if this disc’s elegant, intuitive in- 
terface (produced by Voyager's Eliza- 
beth Scarborough) someday becomes 
outmoded, the contents of THE COMPLETE 
MAUS (Voyager, Macintosh, $59.95) will 
not. A companion piece to Pulitzer Prize 


: winner Art Spiegelman’s Maus books— 


THE AUTHOR OF THE HOLOCAUST SAGA 


_ OF ‘MAUS? AND SPIEGELMAN 


ART SPIEGELMAN’S Maus 


S is one of the few CD-ROMs to make the nascent 


technology look something like—well, art. Ironically, its creator can’t watch it 
at home. “I don’t have a ROM player,” Spiegelman, 46, shrugs, gesturing over 
his shoulder in his cluttered Manhattan studio. There is, in fact, a Macintosh 
and CD-ROM drive set up on the kitchenette table, but it’s on loan from Voy- 


ager so the avant-garde 
cartoonist and bad boy of 
New Yorker covers (he'll 
let you see the banned 
Peeing Santa if you ask 
nicely) can show off the 
latest permutation of his 
father’s story of survival. 

Spiegelman admits that 
when the company ap- 
proached him to expand 
his Holocaust tale with 
working sketches and re- 
search materials, he had 
only a vague idea of 
the possibilities. “My idea 
was—click—these 35,000 
pieces of paper are now 
going to be on one little 
disc. I found out that was 
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ART IN LEISURE: Cartoonist Spiegelman saw his 
biographical tales transformed from comics to CD-ROM 


naive. It’s only 5,000.” 


While he doesn’t think the CD-ROM will replace the experience of reading 
the books, neither does he think high tech spoils Maus’ magic. “The magic 
is an amazing thing to me, but it takes place without attendance,” he says. 
“The magic being that, somehow, you pick up a comic book, and a story takes 
place in your head. [With CD-ROM] you can show what’s up your sleeve, 
where all the wires are, exactly where you keep all the rabbits before they 
come out of the hat. And then, if the rabbit still seems to come out of the 


hat, isn’t that even better?” —TB 
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which tell in spare, powerful comic-book : 
form the story of his father’s journey to 
Auschwitz and beyond—this CD-ROM : 
incorporates sketches, storyboards, : 
home movies, drawings, and pho- 
tographs of the death camps. But the : 
most moving feature is the late Vladek : 
Spiegelman’s actual voice, telling his sto- 
ry in tapes his son made in the early : 
’80s. This is not the best way to read | 
Maus for the first time—on the screen : 
the pages are either illegibly small or : 
chopped in half—but as a supplement, ‘ 
the package deepens the experience im- : 
measurably. If you never thought high : 
tech could get highly personal, you need : 
—TB : 


to see this. A- 


Action Faction 


‘The Horde and ‘Twisted’ 
go live on 3DO 


ACK 


and game shows. Today there are 
snazzy new devices like Panasonic’s 


3DO, whose capacity for full-motion video : 
allows modern-day couch potatoes to : 
play interactive CDs patterned after... : 


IN THE Technological : 
Stone Age—about, say, 20 years | 
ago—two of the main staples of : 
television were cheesy old movies 
: a movie, not quite a TV show. Margin- : 
: ally more entertaining are periodic bul- 
letins from FNN (the Franzpowanki 
News Network), in which a besequined 


TWISTED SYSTEM: Twink Fizzdale’s game show blends actors with computer animation 


: cheesy old movies and game shows. 
: Take THE HORDE (Crystal Dynamics, 
$59.99), a new action-adventure game : 
: intercut with live-action sequences star- 
: ring Kirk Cameron (formerly of TV’s : 
: Growing Pains). As a young squire en- 
: trusted with defending the Kingdom of 
Franzpowanki from evil, gluttonous : 
monsters, Cameron mugs ineffectually, 
as if he’s unsure what his motivation | 


should be for something that’s not quite 


commentator briefs players. 


Unlike The Horde—whose video clips : 
: seem grafted unnaturally onto the game 
: sequences—TWISTED: THE GAME SHOW 
(Electronic Arts, $59.95) is pretty seam- : 
less, probably because it was coexecu- | 


tive-produced by Trip Hawkins, founde 
of the 3DO Company. Hosted by live-ac- 


tion emcee Twink Fizzdale, this high- : 
tech party game plunks up to four live- 
action contestants into mix-and-match : 
: puzzles, trivia quizzes, and a sadistic de- § 
: vice called the Wheel of Torture. Twist- : 
ed’s propulsive, good-natured parody : 
rings truer than The Horde’s—and it’s | 
more fun to play. The Horde: B- Twist- 
: ed: The Game Show: A- 


CELEBS OF THE NEW TECHNOLOGY 


DISC MUST BE THE PLAGE 


AND WHO ARE the first stars of the media of the future? 
Naturally, a bunch of has-been stars of yesterday’s televi- 
sion shows, movies, and records. Here, a multimedia pla 


er’s guide: 


Robert Culp: J Spy’s other half pla 


industrialist who tries to prevent player 

vealing a dark family secret that could prevent 
ident of the U.S. in 
Voyeur, a Philips Media CD-i interactive movie. 


him from becoming the Pr 


¢ Corey Haim and Deborah Harry: The one thing 


that the forme 


'y cute teen idol and former lead 
singer of Blondie have in common is their latest 
gig: Sega CD’s Double Switch. In this haunted- 


@ Donald Sutherland: Okay, so he’s not a has-been, but lately 
: he’s had more than his share of flops. In the intrigue-heavy 
: Conspiracy (Virgin Games) he plays a former KGB agent. 


@ Dana Plato: Child star, jailbird, Playboy 
model. It was only a matter of time before 
Kimberly from TV’s Diff’rent Strokes would 


play a scantily clad college coed stalked by 
bloodthirsty vampires in the controversial 
Sega CD video game Night Trap. 


Dennis Miller: Working his way back from 
his late-night talk-show flop, the one- 
time SNL wiseacre (left) is doing stand-up 
on not one but two CD-ROMs from Sanctu- 


SLuY¥ DINOHL9393 


—Bob Strauss : 


ary Woods’ I-laugh series: Dennis Miller, 
That’s News to Me and Dennis Miller, 
That’s Geek to Me. —Chris Nashawaty 


house mystery, Haim convincingly plays a 
computer dweeb and Harry a harried 


apartment dweller. 
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SEGA ENTERPR 


THE 


WEEK 


REFERENGE 


i GNN TIME CAPSULE 1993 (Vicarious 
: Entertainment, CD-ROM for 


: Macintosh and PC, $29.95) From : 


: the aptly named Vicarious Enter- 
: tainment comes this sloppy tour 


: through 100 of last year’s “defining : 
: moments,” repackaged from the : 
: archives of the Cable News Net- ; 
: work. With video clips that last : 
: about half a minute each, and inter- H 
: viewees who are rarely identified, : 


: this is too brief to serve as balanced 
: news and too shallow to be history. 


: The ideal audience would seem to : 
: be people who want to remember : 
: events without actually having to : 
—TB : 


: understand them, G- 


: REDSHIFT (Maris Multimedia, CD- : 
: ROM for Macintosh and PC, $99) : 
: Calling this an astronomy encyclo- : 
: pedia is like calling Citizen Kane a i 


: movie—it doesn’t really clue you in 


: to its magic. Visually resplendent, : 


: head trip. A 


: the disc lets you hang suspended i 
: 10,000 miles above Earth, zip un- : 
derneath Saturn’s rings, or discov- ! 
er where Halley’s comet is. You : 
: can access the entire Penguin : 
Dictionary of Astronomy or goto : 
a gallery of planetary photos : 
whose vibrancy nearly melts your : 
monitor. On-screen panels deliver : 
all the gnarly astronomical data, : 
making this a dandy educational : 
reference work, but it’s first and : 
foremost a remarkable galactic i 
—TB : 


HOME GAME 


: THIRD WORLD WAR (Hxctreme Enter- : 
i tainment, for Sega CD, $49.95) i 
Assuming the leadership of any i 
: one of 16 countries, players ne- : 
: gotiate treaties, deploy armed : 
forces, and shore up their econ- : 
omies in this complex, menu-dri- i 
ven brain strainer. But while it’s : 
hard to dislike any game that in- : 
cludes options like “aid terrorism” : 
and “manipulate media,” this one : 
: is a bit dull—by the time the : 
: shooting starts, you'll probably : 
have tuned in CNN to catch the : 
—BS : 


real thing. C 


ARCADE GAME 


VIRTUA FIGHTER (Sega, 50 cents per : 
play) Unlike Mortal Kombat— : 
which features photo-realistic : 
: characters duking it out in car- } 
: toonish fashion—Virtwa Fighter's 
: computer-animated combatants ! 
: go at each other with digitized : 
: moves, modeled (presumably) af- : 
: ter live human actors. The result : 
; is a game so realistic that playing ! 
: it is like watching two thugs clash : 
: on a street corner. It’s not quite : 
: virtual reality, as the name im- 
: plies, but it’s close. A 


ON-LINE 


: RED BARON (on the ImagiNation : 
: Network, $9.95 per five howrs) The 
: ImagiNation Network, an alterna- 
: tive to on-line services such as : 
: Prodigy and America Online, is ex- : 
: clusively devoted to games. : 
though it’s : 
hampered by medi- : 
ocre graphics, this : 
World War I plane : 
flight simulator has : 
at least one huge : 
selling point: You : 
have the chance to ; 
oppo- : 
nents from across the : 
—CN : 


Even 


shoot down 


country. B 


THE BODY ELECTRIC: 
Virtua Fighters get 
ready for a rumble 


—BS : 


THE AUDIENCE FOR CD-ROMs 
may be growing in exponential 
leaps, but gameheads remain the 
core group for now. Familiar sci-fi 
franchises rule the list of the top 
20 discs: LucasArts’ Star Wars 
leads the chart, Sales Curve’s 
Lawnmower Man is at No. 6, and 
Interplay’s Star Trek game is No. 


FORWARD DRIVE 


10. There’s also kids’ stuff (The Tortoise and the Hare, 
No. 18), arcade faves (Mad Dog McCree, No. 11), upscale 
puzzlers (The 7th Guest at No. 2, Myst at No. 5), and en- 
cyclopedia and business software (Microsoft Encarta at 
No. 3, the personal-finance package Quicken at No. 17). 


On the floppy-dise gaming front, the top Mac and PC 


spots are held by updated classie SimCity 2000, in which 
a godlike urban planner (that’s you) tries to keep a 
megalopolis from coming apart at the seams. Maybe 
someone should buy Rudy Giuliani a copy. 
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TOP 20 CD-ROMS 


STAR WARS REBEL ASSAULT LucasArts 

THE 7TH GUEST Virgin Interactive 
MICROSOFT ENCARTA Microsoft 

GABRIEL KNIGHT Sierra On-Line 

MYST Broderbund Software 

LAWNMOWER MAN Sales Curve 

LANDS OF LORE Virgin Interactive 
COMANCHE CD Flectronic Arts 

KING’S QUEST VI Sierra On-Line 

STAR TREK 25TH ANNIVERSARY Interplay 
MAD DOG MCCREE American Laser Games 
AD&D DUNGEON HACK Strategic Simulations 
INTERPLAY’S 10 YEAR ANTHOLOGY Interplay 
MPC WIZARD Aris Entertainment 

STRIKE COMMANDER Origin Systems 
RETURN TO ZORK Activision 

QUICKEN FOR WINDOWS Jntacit 

THE TORTOISE AND THE HARE Broderbund Software 
DAEMONSGATE Jmagitec 

CINEMANIA 94 Microsoft 


TOP 5 PC GAMES 


SIMCITY 2000 Mawis 

MICROSOFT FLIGHT SIMULATOR Microsoft 
STAR WARS REBEL ASSAULT LucasArts 
THE 7TH GUEST Virgin Interactive 
SPEAR OF DESTINY PormGen 


TOP 5 MACINTOSH GAMES 


SIMCITY 2000 Mawis 

MYST Broderbund Software 

SIMCITY CLASSIC Max:is 

LEISURE SUIT LARRY 6 Sierra On-Line 
HOYLE’S CLASSIC GARD GAME Sierra On-Line 


SOURCE: PC DATA 
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WHEEL LIFE: 

Mrs. Doubtfire 
director Chris 
Columbus (right) 
puts Robin Williams 
and Mara Wilson 
through their paces 


Columbus 


VNOAS 


With ‘Mrs. Doubtfire,’ director Chris Columbus once again explores the world of kids and 


the people who nurture them—a place where Mom's not always the word. BY 


| HO’S THE most finan- : 
cially successful direc- 
tor currently work- | 
ing? Right, Spielberg. | 
Now name the second 
i | biggest moneymaker. : 

Can’t? That’s because 

Chris Columbus cre- | 

|} ates movies for which : 

other people get the credit. To most po- 
TFIRE : holds that an auteur is a director whose 
(1993, FoxVideo, PG-13, $19.98) is a Rob- 
in Williams movie; he even coproduced it : 
E (1990, Fox- : 
Video, PG, $19.98) is the fourth-biggest | 
grosser of all time, but both it and its : 
: Momism so well that most viewers don’t y 
: and look befuddled. 


tential video renters, | 


with his wife. 


$172 million sequel E 2 (1992, 


FoaVideo, PG, $24.98) are Macaulay Cul- 


ASPORSINy o2i2t5n 1soebra 


kin movies first and writer-producer John : 
Hughes movies second. Even the screen- : 
own mother, Irene, surfaces in vivid : 


plays Columbus wrote before he turned 


director—Gremlins, The Goonies, Young 
is never mentioned in any detail. Per- : 


Sherlock Holmes—belong more to their 


executive producer, Spielberg. Blessed : 
with a golden touch and an apparently : 
faceless style, Columbus looks to be the : 
: ally human, often flawed. Think of the : 


Zelig of modern Hollywood directors. 


But looks can deceive. If movie theory : 
: kertoy sadism, it’s the relationship be- : 
: tween Kevin and his mom, played by the : 
through the work, then, by Godard, Chris : 
gives the movies what real emotion they 


concerns continually reveal themselves 


Columbus is an auteur. It’s just that his 


particular fixation—children and their : 
: lessly plastic sequel). By contrast, Dad : 


mothers—mirrors America’s cultural 


pick up on it. 


Reading the few published profiles of 
Columbus, I’ve been struck by how his : 


anecdotes, while his factory-worker dad 
haps it’s not a coincidence that fathers | 
are absent or vague in the six movies he ; 


has directed, while mothers are unusu- | 


Home Alone movies: For all their Tin- : 


agreeably testy Catherine O’Hara, that : 
have (it’s the only grace of the relent- 


(John Heard) is on hand mostly to grunt 


: Even Columbus’ first foray behind the : 
: camera, the imitation-Hughes ADVEN- : 
: TURES IN BABYSITTING (1937, Touchstone, : 
: PG-13, $19.99), fits the mold. The novice : 
: director delivered a movie about a | 
: novice mom: a teenage babysitter (Elis- 
: abeth Shue) who learns survival skills 
: and self-respect while protecting her 
: three wards during a comic-nightmare | 
: night in Chicago. But Columbus hadn’t | 
: yet figured how to sustain a tone, and 
: the suburban insularity turns smug. | 
: You'll either laugh or cringe during the | 
: scene in which the WASPy Shue wails | 
: the blues in a club on the Southside; I 


: cringed. 


: Columbus’ two most personal movies, : 
: HEARTBREAK HOTEL (1988, Touchstone, ' 
: PG-18, $19.99) and ONLY THE LONELY : 
: (1991, FoxVideo, PG-13, $19.98), spell : 
: out, with touching bluntness, his obses- 
: sions. How can you tell they’re his most 
personal? He also wrote them, and they 
; didn’t make much money. They’re also : 
: his best; the sentimentality that seems | 
: forced in the other films feels gentle and 
organic here. In Heartbreak Hotel, set in 
: 1972, a teenager (Charlie Schlatter) : 
: grows disconsolate watching his mother ‘ 
: (Tuesday Weld) cave in to drink, despair, | 
: and redneck boyfriends after her hus- | 
: band lights out. So to cheer her up, he : 
: kidnaps Elvis Presley (played by David : 
Keith with bovine drollness), who be- : 
: comes for one weekend Mom’s dream ‘ 
: date and the kid’s dream dad. Sure, it’s 
: Silly, but it’s also unpretentious, and— : 
: paging Dr. Freud—Weld brings fragile 
: Sexiness to her over-the-hill honky-tonk : 


: angel. 


: it away. 


: Mrs. Doubtfire turns the formula on 
: its head: The absent Dad becomes the ‘ 
: perfect Mom. Daniel Hillard (Williams) : 


: With understated firmness, Only the 
: Lonely insists that mothers can be de- : 
: Mons as well as angels. The great Mau- : 
: reen O’Hara came out of retirement to i 
: play Rose Muldoon, a judgmental, | 
: closed-minded, borderline-racist Chica- : 
: go widow who keeps her middle-aged : 
: cop son, Danny (the late John Candy, in 
: his most nuanced performance), on an : 
: emotional tether. Again, the surface is 
: sentimentalized, but O’Hara’s complex- 
: ly malicious portrayal and Danny’s ma- | 
: tricidal daydreams give the game away: : 
: Mothers not only give life, they can take | 


SCOTT DOWNIE/CELEBRITY PHOTO 


LOVE A STAR, GET A JOB 


BOND AMBITION 


SOME THINGS ARE alot easier to get when you're in a relationship. For Robin 
Williams’ character in Mrs. Doubifire, it’s quality time with the kids, which a di- 
vorce threatens to destroy. For Williams’ real-life wife Marsha, it’s a job as one 
of the film’s producers. And Mrs. Williams is hardly alone. Here, a look at sever- 
al lovers of the stars whose lives—and livelihoods—changed dramatically when 
they became romantically linked with the rich and powerful. 


TOM ARNOLD Husband of Roseanne. ® Previous Job: 
Stand-up comic; opened for her in Minnesota, after 
which they went out for food and drinks. @ New 
Job: Television producer (Roseanne) and actor (the 
failed sitcom The Jackie Thomas Show, the failing 
sitcom Tom). @ Roseanne’s Thoughts: “We’re men- 
tally ill. We never get sick of each other. That’s how 
sick we are.” 


PETER FOLEY Boyfriend of Frances Lear. @ Previous 
Job: Chauffeur; drove magazine publisher Lear (ex- 
wife of TV producer Norman Lear) to the airport. 
® New Job: VP of Lear Televison; reportedly en- 
couraged her to shut down her six-year-old epony- 
mous magazine; is helping her produce financial 
videos for women. @ Frances’ Thoughts: Lear told 
staffers she was having “the best sex” she ever had. 


MVIUNL D> TaASsAN 


JILL GOODAGRE Fiancée of Harry Connick Jr. @ Pre- 
vious Job: Model for the Victoria’s Secret lingerie 
catalog; bumped into Connick poolside at Los An- 
geles’ Sunset Marquis Hotel. @ New Job: Television 
and video director (Connick’s The New York Big 
Band Concert, which debuted on the Disney Chan- 
nel). ® Harry’s Thoughts: “She’s the best director 
around.” 


MARSHA WILLIAMS Wife of Robin. @ Previous Job: 
Nanny for his son Zachary. @ New Job: First, she 
became Robin’s assistant in 1986, working for him 
on Good Morning, Vietnam; now she’s a producer at 
Blue Wolf, which made Mrs. Doubtfire. @ Robin’s 
Thoughts: “Sometimes I have this kind of sentimen- 
tal side...[and she’d say], ‘No, it doesn’t work.’ 
That’s why I need her opinion.” 


LIL! FIN! ZANUGK Wife of Richard. @ Previous Job: 
Office manager at Carnation; got set up on a blind 
date with producer Richard (Jaws, The Sting), a 
member of a prominent Hollywood family. @ New 
Job: Movie producer (Cocoon, Driving Miss Daisy) 
and director (Rush). @ Richard’s Thoughts: “She’s 
explosive, she’s very decisive, she’s very funny. And 
she’s all the way out there.” —Gregg Kilday 
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BAT OUT OF CEL: 
The Mask of the 
Phantasm brings 
the Caped Crusader 
back into the night 


is just about out the door—his wife, Mi- : 
randa (Sally Field), asks for a divorce in : 
the first 15 minutes—but he fights back : 
by donning drag and going undercover 
as his children’s nanny. Some critics : 
found fault with Doubtfire’s portrayal of | 
working mom Miranda as a shrill con- 
trol freak, but it’s worth noting that | 
Columbus reportedly softened the role 
from the original script (it’s also worth : 
noting, though, that women are played 
as ball-busters and men as nurturers : 


throughout). 


Oddly, Miranda is the most compli- : 
cated person in the film: She’s a woman : 
who is not particularly likable, who : 


knows it, and hates it about herself. 


cutely eccentric (and come on, that dis- 


Hutt in a wig). Mrs. Doubtfire is a kid- 
and amuse the kid in most adults. But 
grow up and make a name for himself. 
Home Alone 2: D+ Adventures in Baby- 
the Lonely: A- 


AVERITT) 2225 18) 9od 


Stately Wayne 
Manna 


In.a new cartoon feature, 
Batman goes for baroque 
ow, BATMAN has really re- 


turned. A feature movie spun : 
off from the Fox cartoon series, : 


(1993, Warner, PG, $19.96) is sim- | 
ply the closest any TV or movie incarna- : 


tion has ever come to the spirit of the : 
Williams gets his laughs and tears, but : 
there’s nothing to suggest that what he 
does to be with his children is more than : 


original Batman comic books. : 
How? The answer isn’t in the depic- : 
tion of the Bruce Wayne character— : 


: stolidly voiced by Kevin Conroy, he’s ba- 
guise wouldn’t fool a 3-year-old—Euphe- : 
genia Doubtfire looks like Jabba the : 


sically portrayed as a big lug. It’s the 
vision of Batman himself (a descending : 


: silhouette is sometimes all that’s needed : 
die movie that’s slick enough to flatter : 


to summon up the requisite dread), of | 


: the shadowy spires of Gotham City : 
maybe it’s time for Chris Columbus to : 


(which is given a more convincingly noir : 


: look:than in the live-action films, where : 
Mrs. Doubtfire: C+ Home Alone: B+ : 


the rococo stylings are laid on rather | 


: heavy-handedly), and of the unhealthy 
sitting: C- Heartbreak Hotel: B- Only 


need for vengeance that motivates Bat- : 


: man’s vigilante crime-fighting. 


: once. B- 


Which isn’t to say Mask is 
perfect. A lot of the imagery 
looks like what it is: televi- 
sion animation. Fortunately, 
it works better on tape than 
in theaters, and the pull-out- 
the-stops finale, for which the 
producers clearly saved most 
of their animation budget, is 
genuinely impressive. While 
you could argue that Mask 
tells its story far more effi- 
ciently than either of director 
Tim Burton’s movie versions, 
the basic story—involving a 
mysterious villain killing off 
mobsters and the unexpected 
return of an old Wayne 
flame—is pretty routine. 

Still, Batman: Mask of the 
Phantasm offers some sub- 
stantial pleasures, including 
Efrem Zimbalist Jr’s (!) droll 
vocalization of butler Alfred, 
and Mark Hamill’s (!) mania- 
cal impersonation of the Jok- 
er. It may seem like just a children’s film, 
but if you’ve ever been a fan of the Dark 
Knight, this is one tape you'll be able to 
watch with your kids without flinching 
—Glenn Kenny 
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After years of progress, women 
are starting to take a backseat. 


Mary Benjamin. Victoria Hochberg. Anne unyielding commitment to continue providing 
Makepeace. Perhaps you've heard of them. And directing opportunities for women and to keep their 
if you haven't, perhaps you will. They're among struggle visible. The unique learning environment 


the more than 110 women who have of the Workshop has nurtured artists to 


graduated from The American ‘i — Pi er” | iz new heights. Three projects 
he . made within the Workshop 


have received Academy 


Film Institute's Directing 
Workshop for Women 
since 1974. & 

The Directing 
Workshop for Women 
was first developed to 


x 


Award nominations for 
the work of Dyan 
Cannon, Lesli Linka 
Glatter and Matia 
Karell. And through 


their extraordinary 


provide opportunities 


for the many talented 


work, alumnae Randa 


Haines (Children of a 
Lesser God), Christine Choy 
(Who Killed Vincent Chin?) and 
Neema Barnette (Zora Is My 


women al ready work = 


~ 
= 


and skills as screen directors. 


ing in the media arts to 


demonstrate their abilities 


Over the past twenty years, the 


Workshop has successfully forged a be aces coerce Name!) provide testimony of the 
path for women..to express their unique perspective Workshop's lasting value. % 
in film and television. ¥ The American Film Institute takes éreat 
In addition to training future talent, the pride in the work it has done with the Directing 
Workshop serves as a reminder that while there are Workshop for Women, the only program of its kind 
more women than ever being recognized for their in the country. Io learn more about the Directing 
directorial talents, they still comprise less than ten Workshop for Women and The American Film 
percent of directors working today. To = The Institute, call 1-800-774-4234. Because 
help ensure the next generation of : American women arent going to take it sitting 
film artists reflects the diversity of = Film down anymore. (Unless it’s in the 
= 


Institute director's chair.) ® 


American society, AF] has made an 


©1994 The American Film Institute. Creative: Frankfurt Balkind 
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. Jacob Tierney, Noah 


Fleiss (1993, New Line, PG-13, 


priced for rental) Josh and Samare : 
brothers on the run in a stolen car. : 
But what makes these fugitives dif- : 


ferent is that they’re little kids. 


Bandied back and forth between di- : 
vorced, indifferent parents, they : 
wander off, get attacked by an an- : 
gry drunk, and escape in his car, i 


convinced they’ve accidentally killed 
him. Complicating matters is that 


little Sam believes he’s a genetically : 
altered secret weapon being sought : 
: keteers, he still finds time for the 
came out last fall, it was mismarket- ! 
; runaway power tools, reducing a 


by the government. When this film 


ed as a knockabout comic romp. 
Even now, the video box bills it as 


“Home Alone meets Thelma & : 
Louise.” It’s actually more like the : 
latter: smart, stylish, funny, and : 
—Michael Sauter : 


sad. B+ 


Jim Varney, : 


Ron K. James (1992, Monarch, PG, 


priced for rental) He has gone to i 


SLEEPER PATROL 


APRIL 2:2, 19:94 


on RUNNING ON EMPATHY: 
Little fams Fleiss (left) 
and Tierney make tracks 
in dosh and S.A-M, 


camp, gone to jail, saved Christ- : 


mas, and been scared stupid. Now, 
still stupid, Ernest (Varney) stum- 
bles upon Her Majesty’s crown 
jewels. Though pursued by Scot- 
land Yard and ruthless black mar- 


usual slapstick—getting chased by 


priceless mummy to dust. The 
very last word (we should be so 


lucky) in moron comedy. D —MS : 


i Scott : 
: Glenn, Jesse Cameron-Glickenhaus : 
: (1994, MCA/Universal, R, priced : 
: for rental) Part The Silence of the : 


Lambs, part Encyclopedia Brown: 


High concept doesn’t get more plas- : 
tered than this. (Of course, Encyclo- : 
: fighting, 
which the source of a stray pubic : : 
: its subject matter. In fact, apart : 


pedia Brown never tackled a case in 


hair was at issue.) An FBI sleuth 
(Glenn) gets help from his preco- 


cious, computer-crazy son (Camer- : 
on-Glickenhaus) in tracking down a : 
religious wacko who kills kids. The : 
: weird thing is that the movie almost: 
: works—the father-son relationship : 
is remarkably uncloying, and the : 
: nuts and bolts of their unlikely col- : 
laboration are convincingly con- : 
veyed. But writer-director/costar’s : 


papa James Glickenhaus violates 


the cardinal rule of mystery story- : 
: telling by making the investigators : 
: far more clever than the crime’s ac- : 
: tual level of difficulty demands, es- : 
: pecially considering what a sloppy : 
: nutease the killer is. G 


Traci Lords, Zach Galligan (1994, 


: PM, R, priced for rental) Not : 
: even the incomparable talents of : 
: recovering 
: Lords can redeem this brainless : 
: direct-to-vid caper film. Here she : 
: stars as a jewel thief who steals : 
: $60 million in diamonds from the : 
: mob. Gremlins’ Galligan (who i 
: should start considering a new : 
: agent) plays her nogoodnik gam- : 
: bling brother. The writing is : 
: dreadful, the directing (by Lords’ ; 
: real-life hubby Brook Yeaton) a : 
: joke, and the violence ludicrous. : 
: Lords has been in skin flicks with : 
? more smarts than this. D 


porn queen 


: Issach de Bankole, : 
: Alex Descas (1993, First Run, sub- : 
: titled, unrated, priced for rental) : 
: The title is the name of a champi- i 
: on cockfighter, the pride and joy : 
: (and bread and butter) of two West : 
: Indian immigrants (Bankole and : 


—GK : 


Traci : 


—BS ; 


:* 
<P 
e 


Descas) in France. The film, a te- 
dious existential epic about cock- : 
self-consciously pays : 
more attention to its style than to : 


from some exploration of racial ten- 
sion, it seems without a dramatic : 
point. D+ —Lawrence O'Toole : 


Due in stores the week of 
April 28—May 4: 


CASSETTES 


Sa (1998, 
Warner, PG-13) Kevin Cost- 
ner and Clint Eastwood star 
in this drama about an es- 
eaped con who makes an im- 
pression on a young boy he 
kidnaps. 

oa : : 
(1993, Columbia TriStar, PG) 
Merchant Ivory period dra- 
ma about a British butler 
(Anthony Hopkins) who re- 
presses his love for a fellow 
servant (Emma Thompson). 


SJ (1994, Col- 
iseum) The WWF’s all-star 
annual event features such 
grapplers as Yokozuna, Lex 
Luger, and Bret “Hit Man” 
Hart. 
. 4 

(1994, War- 
ner Reprise, R) A two-hour 
concert shot in Sydney, Aus- 
tralia, during the Material 
Girl's most recent tour. 


LASERDISC 
A S (1964, Co- 
lumbia TriStar, unrated) 
Wide-screen digital transfer 
of Stanley Kubrick’s classic 
A-bomb comedy, starring Pe- 
ter Sellers. 


QUOTE OF 
THE WEEK 


Tough Love 


“Those who weren’t 
unconscious hugged each 
other.” —A marketing 
VP describing Vidmark’s 
Ultimate Fighting 
Championship IT, a 
no-rules martial-arts 
tournament set in a cage. 


CAREER MOVE 
OF THE WEEK 


Model Combat 


Barbie’s a girl of the 
90s. And to prove it, Hi 
Tech Expressions, Inc. 

announced plans to 
launch the anatomically 

pluperfect doll into 
the world of video 
games. Questing for 
the right lipstick color? 
Getting chased 
through the mall by 
ninjas? Hope Ken’s 
not jealous. 


MADE FOR TV 


i RED SHOE DIARIES 4: AUTO EROTICA : 
: Ally Sheedy, Sheryl Lee (1994, Re- : 
: public, R/unrated, priced for rent- : 
: al) This feature-length collection of i 
: three episodes of Showtime’s Red : 
: Shoe Diaries offers more privileged : 
: glimpses into the sex styles of the : 
: inexplicably rich and gadget-happy. : 
: Auto Erotica brims with unhappily : 
: familiar touches: quasi-profound : 
: musings, perfectly chiseled bodies, : 


: strobe-fast cutting. Series creator 


: Zalman King thinks he’s providing : 
: erotic epiphanies for the lumpen : 
: masses with this arty twaddle, but : 


: more likely this collection merely 


: functions as decent dubbing fodder : 
: for hobby-deficient bachelors con- : 


feet of marble, 


: log cabin. C- 


: of 1169"? C+ 


: cocting their personal celebrity- : 
: skin reels. As a consumer aid, then: ! 


Lee, yes; Sheedy, no. D —GK 


DOCUMENTARY 


: AMERICA’S CASTLES (1993, A&E, : 
: $29.95) “Over half a million cubic : 
nearly 100 stained- : 
: glass windows,” “Baccarat crystal : 
: chandeliers, 
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MUSIC 


: BRYAN ADAMS: SO FAR SO GOOD (AND : 
: MORE) (1994, PolyGram, $24.95) : 
: This anthology of the overfamiliar : 
: video oeuvre of the world’s most : 
: generic rock star is probably a : 
: good deal as greatest-hits packages : 
: go. There’s about a third as much i 
: music here as on the companion : 
: CD, and if you enjoy Adams’ brand : 
: of Mellencamp Lite, you'll doubt- : 
: less find this tape rewarding. If : 
: you're a nonfan like me, however, : 
: watching this seemingly inter- : 
: minable collection will more likely : 
: inspire dumb jokes at its auteur’s : 
: expense. For instance: When com- i 
: posing Robin Hood: Prince of : 
i Thieves’ “(Everything I Do) I Do It : 
: for You,” how come Adams didn’t : 
: have the nerve to call it “Summer : 
—Steve Simels : 


LASERDISG 


: THE BRIDGE ON THE RIVER KWAI Alec : 
: Guinness, William Holden (1957, Co- : 
: lumbia TriStar, wide-screen, PG, 
: $39.95) Director David Lean made : 
: lots of movies that, no matter how i 
: well transferred to video, lose an : 
: essential something at home. And : 
this newly restored, gorgeously : 
letterboxed edition of his thinking : 
man’s World War II action flick is : 
a prime example. Traditional pan : 
and scan can’t do justice to Kwai’s : 
CinemaScope compositions. But : 
this wide-screen version is still a : 
compromise: Though you see the : 
complete image, the picture is so : 
small (unless you have a monitor : 
that’s at least 27 inches), you feel : 
: you’re peering through the wrong : 
end of a telescope. A thunderous : 
new Dolby Surround mix does : 
suggest the theatrical experience, : 
: but watching this Kwai ona small : 
set is more like dreaming about : 
—SS : 


watching it. A- 


a medieval banquet : 
: hall with 70-foot arched ceilings’— : 
: after 90 minutes of this, your eyes : 
: glaze over from the flash and im- : 
: mensity of these American at- : 
: tempts to ape European nobility. 
: Only slightly less smarmy than Life- : 
: styles of the Rich and Famous, this i 
: video tour of the Gilded Age palaces : 
: of the Vanderbilts and their ilk : 
: makes you want to seek refuge ina : 
; —Susan Chumsky : 


RUBES’ GOLD ’BURB 


TOO BAD JED’S already a millionaire, 
because he and his TV hillbilly kinfolk 
are striking it rich on video. The hicks-in- 
the-90210-zip comedy was hissed by crit- 
ics but made $42.2 million in theaters, 
and this week debuts at No. 5 on the tape- 
rental chart. By successfully jumping 
from the small screen to the big screen 
and back to the small screen, The Beverly 
Hillbillies has moved into the exclusive neighborhood en- 
joyed by The Fugitive, which stays put at No. 1 in its fifth 
week on video. 

Meanwhile, in the barrio, the New York-set Carlito’s 
Way, with Al Pacino, also makes it into the top 10 in its 
first week, landing at No. 7. 


amr TOP 10 TAPE RENTALS “CHART 
1 THE FUGITIVE Harrison Ford, Warner 

2 4 THE GOOD SON Macaulay Culkin, FoxVideo.. 
3 5  WHAT’S LOVE GOT TO DO WITH IT 

Angela Bassett, Touchstone 
4 2 IN THE LINE OF FIRE Clint Eastwood, Columbia TriStar’... 
5 — THE BEVERLY HILLBILLIES Jim Varney, FoxVideo 
6 3 DEMOLITION MAN Sylvester Stallone, Warner 
7 — _ CARLITO’S WAY Al Pacino, MCA/Universal.... 
8 7 SON-IN-LAW Pauly Shore, Hollywood 5 
9 6 STRIKING DISTANCE Bruce Willis, Columbia TriStar 6 

10 8 JUDGMENT NIGHT Emilio Estevez, MCA/Universal.... 

TAPE SALES 
1 1 THE FOX AND THE HOUND Animated, Disney, $24.99 sree 6 
2 3 WE'RE BACK! A DINOSAUR’S STORY 

Animated, MCA/Universal, $24.98 ee 
3 ALADDIN Animated, Disney, $24.99. 
4 4 THE FUGITIVE Harrison Ford, Warner, $24.96 scrsosssssesssnssesseesrsenes 5 
5 6 ~~ PINOCCHIO Animated, Disney, $24.99 ...cerseseseesersorsesesesserssnsessseees 55 
6 5 RICHARD SIMMONS: SWEATIN’ TO THE OLDIES 2 

Fitness, GoodTimes, $19.98. 5 
7 9 BEAUTY AND THE BEAST Animated, Disney, $24.99... 16 
8 10 101 DALMATIANS Animated, Disney, $24,99 ..cscccscsseseesersees 105 
9 8 HOMEWARD BOUND: THE INCREDIBLE JOURNEY 

Animals, Disnei, $22.99 s.ccsssoseruesesnsserreesenerss 285 

10 11 FREE WILLY Michael Madsen, Warner, $24.96. 


*xo SPORTS TAPES 


1 3 MICHAEL JORDAN: AIR TIME CBS/Fow, $19.98... DT 

2 2 BAD GOLF MADE EASIER ABC, $19.98 * 

3 1 NBA JAM SESSION CBS/Fox, $14.98 ..ssccsccssscsscssssessesseessssseseerssnesees 45 

4 4 DALLAS COWBOYS: SUPERBOWL XXVIII CHAMPIONS 

PolyGram, $19.95 sscrsesreresersrsservsessesssrsserssseese 

5 8 MAGIC MEMORIES ON ICE Il ABC, $24.98... 

6 7 WWE: ROYAL RUMBLE '94 Coliseum, $59.95 scccccsscssssessessssessessseearnd 

7 5 100 GREATEST NFL TOUCHDOWNS PolyGram, $1; 13 

8 6 THE JOE MONTANA STORY PolyGram, $19.95 0. pa 

9 12 THE SEGRET NBA P02 Vicleo, $14.98 ..sssssccssesessessseesssssveesssvsvecsssseesees 49 
10 9 CNN SPORTS: PLAY OF THE DAY FAVORITES Tirner, $12.98 ......... 15 


TAPE SOURCE: VIDEO BUSINESS FOR THE WEEK ENDING APRIL 9, 1994 
SPORTS DATA: BILLBOARD FOR THE WEEK ENDING APRIL 16, 1994 
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MOUNTAIN DOERS: © 

_ Bairstow, Farkas as 

White Fang, and Craig: 
s- 


Ry, 


Genuine animal attraction prevents ‘White Fang 2° from 
being a howling disappointment. BY LOIS ALTER MARK 


ters themselves stay on the screen. 


The original White Fang (1991), based : 
on the Jack London novel, worked best : 
when it remembered that rule. As a boy- 
and-his-wolf-dog story, it was standard 


fare, but the scenes focusing on the or- 


phaned pup were beautifully depicted : 
and powerful enough to merit a sequel. 

If only WHITE FANG 2: MYTH OF THE : 
WHITE WOLF (Disney, PG) had kept the | 
camera on its four-legged hero and let 
animal trainer Joe Camp (Homeward : 


AUP ORT DE, 2.2, Lora 


LESSED with truly warm- : 
and-fuzzy, kid’s-best-friend | 
appeal, movies about ani- : 
mals are a breed apart. | 
Whether they’re the pick | 
of the litter (Homeward : 
Bound: The Incredible : 
Journey) or the runt (Ace } 
Ventura: Pet Detective), : 
such movies hook kids as long as the crit- 


Bound) work his magic, it too could have 
been as effective as jujubes in keeping : 


kids glued to their seats. 


White Fang’s mission this time begins | 
in 1890s Alaska when his new master, : 
Henry Casey (Scott Bairstow, taking | 
: over for the original's Ethan Hawke), is 
rescued from a raging river by a Native 
American woman named Lily (Char- : 
maine Craig). Lily believes Henry can : 
: fulfill the legend of the white wolf by 
leading the missing caribou herds back to : 


her starving tribe. White Fang is more 
than ready to sink his teeth into the task. 


ing the director, thirtysomething’s Ken 


“WHITE FANG’ STAR 


PACK MAN 


A NEW FACE to US. movie audi- 
ences, Manitoba native Scott 
Bairstow is actually a show-busi- 
ness veteran: The 24-year-old got 
his first break 14 years ago on a 
kids’ educational TV show in Cana- 
da. Now he has his first major film 
role in White Fang 2. 


Q: How did you feel about working 
with a wolf dog? 

A: There were five of them. Some 
were less wolf and more dog, some 
were more wolf and less dog. We 
got to train with them, and actual- 
ly they’re scared of people. They 
would never hurt anyone unless 
they were really hungry. I was 
more nervous hay- 
ing to sit in freez- 
ing-cold water. 
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Q: Do you have any 
pets of your own? 

A: I have a dog— 
he’s an English 
bulldog. His name 


is Spanky. 

Q: What do you PUP LOVE: 
want to do neat? Bairstow 

A: I’m in the studio costars with 
working on an al- five canines 


bum of my music 

[Bairstow plays the guitar, piano, 
and pan flute], and I’m writing a 
rock musical. But I’d still like to fo- 
cus on doing films right now. I feel 
like I have a hundred years’ worth 
of things to do, but I have to do it all 
in the next year. —Heather Keets 


mainly to rescue folks and then disap- 


: pears again into the forest. In place of 
: quality animal screen time there’s lots of 
It’s Henry who has to be convinced. The : 
: lessons he learns—about helping others 
: and the need for some kind of family— : 
are ones White Fang knew instinctively. 

Unfortunately, the filmmakers (includ- : 


laborious mythology and Native Ameri- 
can dreams, which will set kids fidgeting. 

Yet in the end, youngsters will surely 
leave the theater smiling over the wolf's 
adorable little fanglets. Thanks to the 


: furry stars—and their irresistible ani- 
Olin) tend to relegate their titular hero : 
to the role of Superwolf—he appears : 


mal magnetism—WF? wins out over its 
basic failing. B 
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ANNOUNCEMENTS 


7 SINGING IMPROVEMENT TIPS! 
Each tip 5 min. ($2 per min.) Changes daily. 
Touch phone only. 1-900-888-1010, ext. 146. 


Buying a SWIMMING POOL? Save big $ : 
w/tips from Lic. Contractor #027496. Only : 
$19.95 + $1 S & H. Wet - Tech, Inc., 5596 : 


Elizabeth Rose Square, Orlando, FL 32810. 


"Howard Stern for Governor" T-shirt (XL). : 
Just $20 or 2/$30. Drake Enterprises, PO Box : 
122, Middlesex, NJ 08846-0122, Visa/MC ae- : 


cepted, (908) 563-1832, 


BUSINESS OPPORTUNITIES 


EASY WORK! EXCELLENT PAY! 
Assemble products at home. 
Call Toll Free: 1-800-467-5566, EXT. 11751. 


COLLEGTIBLES/NOSTALGIA 


ANIMATION ART SALE. Original cels/drawings. 
Send $3 for catalog to: FilmArt, Box 128, 
Old Bethpage, NY 11804. (516) 935-8493. 


CONTACT LENSES 


: Celebrity Photos: 


r~ CENS meee ae 
ws 
l ° SAVE UP To 80% ON Contact LENSES 


@ ENDORSED BY AMERICAN HEALTH MAGAZINE 


Reach 5.3 million entertainment enthusiasts 
with an ad in EW classified. For more infor- : 


mation call Carole Harnoff at 212-522-5336. 


| 


ee 


Save up to 75% on Contacts 
BAUSCHSLOMB@ GoperVision  BARNESHIND. 
BEEBE ees e a et 


catt: 1-800-780-LENS +G2% 20e8s: 


C) 


Contact Lens” rree care Kim 
DISCOUNT CENTER FREE BROCHURE 


EDUGATION 


TERM PAPER 


ASSISTANCE 


==, HOT LINE == 


SEND $2 FOR CATALOG 
LISTING 19,278 RESEARCH PAPERS. OR 
CALL TOLL FREE 800-351-0222 
Research Assistance in Calif. (310) 477-8226 
11322 Idaho Ave., #206 ML. Los Angeles, CA 90025 


For ENTERTAINMENT WEEKLY 
subscription information call: 
1-800-828-6882 


: Houston, Texas 77281. 


© 100% GUARANTEED® OPEN 7 DAYS 24 us 


, : Italian Postine. Try this Delightfully delicious : 
: Italian Soup Dish that your whole family will : 
: love. $3.00 plus SASE to Box 1252, Adams : 
: County, Colorado 80022-1252. i 


HEALTH & BEAUTY TALENT 


"Be the Center of Attention" CLEVER 
Tan At Home! HUMOR 4 TODAY'S DEGENERATES.... 
Sun@uest 1-900-988-8833 $2.95/min,/ Approx. 3min. 
WOLFF’ 18+only... Wet-Tech, Inc.... #4072912825 
TANNING BEDS 


Call for a FREE Color Catalog 
and Wholesale Pricing! 


Don't You Love To Be Tan! 1-800-462-9197 


AMATEUR COUNTRY MUSICIANS 
should enter Jim Beam's Country Music 
Talent Search to win a private audition 
before record label executives. Write to 
Jim Beam Country Music Talent Search, 

P.O. Box 5008,Ronks, PA 17573. 


Jim Beam® Kentucky Bourbon Whiskey, 40% Ale/Vol. (80 proof), 
James B, Beam Distilling Co., Clermont, KY 


TV/FILM ACTORS NEEDED ! 


*&*& & THE SCREEN ACTORS GROUP 
is looking for REAL PEOPLE OF ALL AGES wanting to ppbees 
In upcoming Fall 1994 TV SERIES AND MOTION PICTURES 
shot "On Location" across the U.S. 
THE SCREEN ACTORS GROUP * 
1720 MT. VERNON RD., ATLANTA, GA 30338 


Send a non-returnable recent photo of yourself 
Rogister now to be discovered, and receive our bonus training guide 


: : 


FREE CASSETTES AND CD'S! Your Choice: 
Latest Pop, R&B. Send $3 for catalog: 
TUNES, 504 EB. Front St, Tyler, TX 75702. 


POETRY CONTEST! & 
$12,000 


in prizes 
awarded annually 


Possible Publication 


Send one original poem 
20 lines of less to 
The Natlonal Library of Poetry 
11419 Cronridge Drive 
PO Box 704-EW 
Owings Mills, MD 21117 


POSTERS & PHOTOS : TICKETS 


Send self addressed | _garbra Streisand / Phil Collins, Yes 
:; stamped envelope (SASE) for lists. Name fa- : Pink Floyd, Elton John & Billy Joel 


vorites. Photoworld - E.W., P. 0. Box 31836, All NYC Broadway Shows 1-800-776-8499 


Instructional / VIDEOS 
Educational 


Everything from Sports to How Wall Street Works. 
25 Categories 
Automotive, Musical Instruction, Languages, 
Arts & Crafts, Self Defense, etc. 


OVER 5000 TITLES 


Write for a free catalog 
PROGRESSIVE VIDEO 
RD #3 Box 210A 
Greene, NY 13778 


with a $10 Registration Fee today to: 
"10 STEPS TO BECOMING A TV/FILM ACTOR" free !! 


MOVIE POSTERS 
Photos, scripts, autographs, more! 
Actual material as used by theatres! 
CURRENT titles - HUGE selection 
FAST service « GREAT prices 
Giant illustrated catalogue $3.00 


CINEMA CITY (616) 722-7760 
P.O. Box 1012-EW, Muskegon, MI 49443 


Or call 
1-800-600-0083 


Visa/MasterCard 


100% Cotton, 6-panel Entertainment Weekly baseball cap, one size fits all. 
Send name, address and a check for $12.95 ($9.95 + $3.00 for shipping & handling) to: 
Entertainment Weekly Hats 
1675 Broadway, New York, N.Y. 10019 
Make checks payable to Entertainment Weekly. 

Expect 2-3 weeks delivery. 
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Eight years : 
ago on TV, he 
blasted open Al 


Capone's secret : 


vault 


found zip : 


BUNKER MENTALITY: 
Rivera at the anti- 
climactic moment 
when he broke 
through; Capone 
(inset) leaving a 
1931 Chicago court 
where he faced 

tax charges : 

: Ness dartboard? Anticipation was high, and Rivera, ‘ 

: already renowned for theatrics as an ABC news re- 

: porter, played to the audience with trademark skill. 

: Standing in the basement of Chicago’s abandoned 

: Lexington Hotel, once the notorious prohibition-era 

: gangster’s headquarters and site of the vault, Rivera : 

: breathlessly proclaimed, “This mystery is going to - 

be resolved!” Then he blasted away with a Thomp- 

: son submachine gun and blew down a chunk of wall 

: using a gangster-style dynamite plunger. 

But the payoff, alas, never came. After nearly two : 
: hours of frenzied buildup, with IRS agents and po- 
lice crime-lab technicians standing by in case loot— 
or bodies—were unearthed, Rivera gathered his ex- : 
cavation crew around him, peered into the hole, and : 
: admitted to the folks at home that what he had | 
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HEN Geraldo Rivera 
cracked open Al Ca- 
pone’s secret vault on 
live TV on April 27, 
1986, America didn’t 
know what to expect. 
Big Al’s best silk box- 
ers? His favorite base- 
ball bat? An Eliot * 


1994 


Geraldo Comes Up Empty 


turned up was pure...dirt. 

At the end of the show, a 
clearly dejected Rivera apol- 
ogized to the audience. 
“What can I say?” he asked. 
“T’m sorry. See ya next 
time.” And with that, he de- 
parted down a long, dark 
tunnel singing “Chicago.” 

But that wasn’t the end of 
the search. “We really didn’t 
give up for a couple of days 
afterward,” recalls Doug 
Llewelyn, one of the show’s 
producers. “We dug so far 
out under Michigan Avenue 
that the sidewalk caved in 
and we had to replace it.” 
Still, they found nothing. 

In his 1991 autobiography, 
Exposing Myself, Rivera 
* said that at first he felt the 
show was a disaster. Then he 
saw the overnight ratings: 30 million 
homes, making The Mystery of Al 
Capone's Vault the most-watched syn- 
dicated TV special ever, a rank it still 
holds. Wrote Rivera: “My career was 
not over, I knew, but had just begun. 
And all because of a silly, high-concept 
stunt that failed to deliver on its titil- 
lating promise.” 

Critics reviled the show, but Rivera and his gang 
had the last laugh. It made a ton of money, kicked 
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: off the reality-TV genre, and ultimately led to 


Rivera’s talk show. “It was a great experiment for 


: all of us,” says Llewelyn. “If I could find another 


subject like that, I’d certainly do it again.” @ 


April 27, 1986 

PRINCBR’S “Kiss” ruled the charts while The Bill 
Cosby Show began its five-year run as TV’s top- 
rated program. Robert Ludlum’s The Bourne 


Supremacy blew out of bookstores, and movie- 
goers chortled at Hannah and Her Sisters. 


IMPORTED BY VAN MUNCHING & CO. INC. NEW YORK. NY 


- sn 


“Heads, I'll have a 
great-tasting imported beer.” 
“Tails, I'll have a 

great-tasting light beer.” 
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You win. Who says nothing’s perfect. Sl 
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Have you noticed all your 
smoking flights have been cancelled? 
For a great smoke, just wing it. 


BENSON & HEDGES 100’s 
THE LENGTH YOU GO TO FOR PLEASURE 


© Philip Morris Inc.1994 
15 mg “tar,” 1.1 mg nicotine av. per cigarette by FIC method. 


SURGEON GENERAL'S WARNING: Cigarette 


Smoke Contains Carbon Monoxide. 


